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PREFACE. 


A systematic collection of the traditional melodies of the Oriental Jews is of paramount im- 
portance to the elucidation of the synagogal chant in general and not less so to the investigation 
of the origin of the Roman ecclesiastical chant; for both have their root in the sacred chant 
of the Oriental Jews, which, thanks to the strict conservatism of the Orient, has preserved faith- 
fully its ancient characteristics. 

The Jewish communities in the various countries and regions of the Orient always lived 
apart from one another, perhaps much more so than is customary to assume. They remained 
distinct groups, such as, for instance, the Jews in Yemen, those in Persia, those in inner Morocco, 
and the Jews speaking Neo-Aramaic who live in the neighbourhood of Mosul and the Urmia 
lake. These Jews, furthermore, have been separated from the Jews of Germany and Poland 
for about 15 to 16 centuries, and yet we find in their liturgical chant, tunes and even whole 
song groups, which are contained also in the synagogal chant of the above-named European Jews. 
This circumstance served to confirm the assumption of the ancient character of the Oriental 
synagogal chant. Further comparative research in the realm of the Roman ecclesiastical chant 
resulted in the disclosure of surprising analogies. 

It became necessary therefore to bring about a far-reaching systematic collection of the 
liturgical tunes of the Oriental Jews, which desideratum I offer in the present compilation. 

It is the result of many years’ study and research, collecting and sifting of the Oriental 
chant in general and particularly the traditional chant of the Oriental Jews. 

By no means do I claim to have exhausted the entire material. That might be an impossible 
undertaking, considering the complete lack of written scores or even explanatory sources, and the 
necessary dependence on the memory of ignorant singers and precentors. I hope, however, to have 
succeeded in collecting the most important and most original material and bringing it into systematic 
order, chiefly in discovering a system in the seemingly improvised chant of the Oriental synagogue. 

The material I arranged according to its origin. Historical circumstances split Oriental 
Jewry into small and separate communities, which only rarely came into contact with one another. 
Climate, surroundings, and isolation, stamped each with a certain peculiarity, so that at present 
we distinguish several Jewish types in the Orient, such as the Jews of Yemen, Persia including 
Bokhara and Daghestan, Babylonia including Neo-Aramaic groups of Syria, Spain (i. e. Jews who 
towards the end of the fifteenth century emigrated from Spain to the Orient), and Morocco in- 
cluding Algiers and Tunis. Accordingly I divided the collection into ten parts: 1. The chants 
of the Yemenite Jews, 2. the Babylonian, 3. the Persian, 4. the Oriental Sephardim, 5. the 
Moroccan Jews, 6. German Jews, 7. Polish and Lithuanian Jews, 8. the Hassidim, 9. Folk-songs 
in Judeo-German, and 10. the European Sephardim. Groups 1, 2, 3, and 5 are exotic, since they 
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never stood in any relation whatever to European music. Groups 4 and 10, on the other hand, 
were influenced by European music to a considerable extent; their traditional chant, however, 
remained pretty much without influence. 

Each one of these parts forms an independent entity, yet all are related to one another, 
since the common element in them has to be considered quite frequently. 

May this Thesaurus of Hebrew-Oriental melodies serve as a treasure-trove to music students 
and composers, and to every musician and music lover may it be a melodic gift from the still 
unexhausted Orient, which harbours many a motive and tune from the ancient world. 





The Jews of southern Arabia, who for centuries! lived in the south-western province of the 
Arabian peninsula, in Yemen, shut off from the rest of the world, were gradually lost to the 
recollection of their coreligionists and kinsmen throughout the world. 

According to their tradition these Jews had immigrated into Arabia after the destruction of 
the first temple and continued to live there in spite of the appeal of Ezra to return to Jerusalem?. 

As is well known, the Jews in Arabia had attained a certain degree of autonomy and in- 
dependence. In southern Arabia they even managed to establish (in conjunction with Arabian 
proselytes) a principality’, which however was destroyed by Abyssinia through the aid of the 
Byzantine empire (525 C. E.). The prosperity of the Arabian Jews as a whole was cut short by 
Mohammed‘. Since then there is no longer any Jewish settlement in northern and central Arabia®. 
The shattered remnants of the Jewish communities of Arabia fled to the extreme south, to Yemen, 
where they continued their miserable existence. 

Although this removal served to accentuate their separation from the other Jews and chiefly 
from the great Jewish centres in Palestine and Babylon, yet they sought to maintain their national 
ties with the Jewish people as far as possible, by appropriating the cultural values of this people and 
taking a live interest in the spiritual development of the Jewish centres. They rendered themselves 
subject to the ritual and moral regulations of the talmudic academies in Palestine and Babylon, 
nay even to the religious precepts promulgated at a later date in Spain and Germany ®. Especially 
were they quick in adopting the instructions of Moses ben Maimon, and to this very day they 
are guided in their religious practice by his Yad hazakah. 





1 If we are to accept the present-day Jews of Yemen as direct descendents of the pre-Mohammedan Jews, 
for which, it is true, there are no historical proofs, then the duration of their settlement in Yemen runs into mil- 
lenia. On the one hand the affinity between their pronunciation of Hebrew and that of the Persian Jews, as 
well as their synagogal chant, tends to prove that they stood in close spiritual relations to the latter. Whether 
these relations were due to the Persian domination of Yemen from 575 C. E. up to the time of Mohammed or 
to the much earlier business connections between Yemen and Babylon, which at that time likewise belonged 
to Persia, it is difficult to decide. On the other hand the Yemenites bear a striking physiological resemblance 
to the Abyssinians. Yemen maintained very close relations with Abyssinia for almost a thousand years, the one 
alternately dominating the other, so that an intermingling of blood must surely have taken place among them 
Comp. Helmolt, Weltgeschichte, vol. II]. However their chant is fundamentally different from that of the 
Abyssinians, a8 borne out by plates Nos. 1 and 2 of consignment IV. to the Archives of the Royal Academy in 
Vienna. Also the chant of the so-called Falashas in Abyssinia, who call themselves Jews, is in no way 
similar to the Yemenite chant. Comp. No. 1175 of the Phonogram collection. 

2 On this point comp. Jewish Encyclopedia, vol. V, art. Yemen. 

3 See Graetz, Geschichte der Juden, vol. V, second edition, chapter 4 ff. 

4 hid. 

5 It is said that there are still Jewish tribes in the Arabian desert who lead an independent Bedouin life. 
Comp. Ibn. Saphir, I, Lyck 1866, chapter on Yemen. While rumors arise repeatedly concerning such tribes in 
the Arabian desert, nothing positive concerning them, has yet come to light. 

6 In this the Yemenite Jews are distinguished from the Falashas in Abyssinia, who, though rather near to 
a Jewish center, e.g. that in Egypt, yet never seized an opportune to come into contact with it and thus stir 
up anew their Jewish consciousness. 
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Since those early days their external condition has hardly changed. Persecution and oppres- 
sion overwhelmed them, as we learn accidentally during the time of Moses ben Maimon? (1172 
©. E.). And under social pressure also their spiritual life seems to have suffered considerably, 
for they were always dependent upon the Jewish centres in Babylon, and not until the sixteenth 
century does a period of productive activity begin in their midst, occasioned no doubt by the 
cabbalistic revival in Palestine, as will be explained further below, but also through the approach 
of a new era of the Turkish regime, which penetrated as far as Yemen and united this country 
with the Orient. Owing to the internal insurrections against the Turkish hegemony this con- 
nection soon ceased, and Yemen was again closed off from the rest of the Orient. The 
Jews were forbidden to leave the country, and this prohibition remained in force up to 
about thirty years ago. Since then the Jews emigrate from the country from year to year in 
ever increasing numbers, wending their weary steps to Egypt, India, and chiefly to Palestine. 

Owing to their very long seclusion a characteristic Jewish life with all its cultural attributes 
developed among them, and consequently some old spiritual values were preserved in their 
midst which might prove of great consequence in an investigation of the Oriental-Jewish and 
especially the ancient Hebrew culture. 

Fate smiled on the Yemenite Jews in the province Aden, for since the annexation of Aden 
by England in 1839 they enjoy full freedom. Many of them settled in Aritrea, Gibraltar, Bombay, 
and Calcutta. Already in 1842 a Yemenite Jew, Elazar Iraki, published in Calcutta a collection 
of Hebrew poems by Yemenite and Syrian poets (comp. further below). 

The outside world first learned about the Yemenite Jews through Niebuhr, who makes brief 
mention of them in his itinerary’. However, their real discoverer is Jacob Saphir of Jerusalem, 
who traveled through Yemen during the years 1858—1860 and in his Hebrew work Ibn Saphir, 
Lyck 1866) published a detailed description of their social and intellectual life as well as an 
account of their customs and religious practices. 

Since then the Jews of Yemen and especially their literature and manuscripts were thrust 
into the realm of investigation. Derenbourg edited a Yemenite grammar of the Hebrew language?. 
Steinschneider®, Neubauer’, Bacher’ etc. gave detailed descriptions of manuscripts of Yemenite 
prayer-books and song collections. 

As far as the spiritual productions of the Jews of Yemen were accessible to scholars in writing, 
they have already undergone scientific treatment. Only one field remained completely unknown: 
the music of the Yemenite Jews. 

Their song is of great importance to musical research in general and especially to the histor- 
ical development of the synagogal as well as the ecclesiastical chant, since it remained unin- 
fluenced from without and was spared the contact with Europe on the one hand and on the 
other with the Arabic-Persian art-music. 





1 The Yemenite Jews turned to Maimonides with the request to intercede in their behalf with the Kaliph in Cairo, 
which he did. Comp. Graetz, Geschichte, VI, 305 ff. He addressed to them a consolatory epistle “Iggeret Teman”. 

2 Already at an earlier date some! Yemenites succeeded in escaping from Yemen. Thus in the second half 
of the eighteenth century a cabbalist named Rabbi Sholem Sharabi came to Jerusalem and founded there the 
still existing cabbalistic school in the synagogue “Bet-el” (1760). He died in 1777, leaving behind him a cab- 
balistic work entitled “Nehar Sholom” (printed in Jerusalem 1882). 

3 Reisebeschreibung, Kopenhagen 1772, chapter on Yemen. 

4 Manuel du Lecteur, Paris 1871. 

> Verzeichnis der hebriischen Handschriften der Kgl. Bibliothek zu Berlin, IJ, 71. 

6 Jewish Quarterly Review, III, 22; Revue des Etudes Juives, XXIII, 122. 

7 The south-Arabian Siddur in JQR. for 1902; a Hebrew-Arabic song collection in Berliner Fest- 
schrift, 1903; Die hebriische und arabische Poesie der jemenischen Juden, Budapest 1910. 
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The present work aims to investigate the synagogal and non-synagogal chant of the Jews 
of Yemen. It is the result of years of effort and constant communication with the Yemenite 
Jews who emigrated to Palestine, whose number already amounts to several thousands. For many 
years I visited their public services and private festivities. My authorities in my noting down 
of the melodies were the precentors of the Yemenite synagogues. These melodies I repeatedly 
compared with the melodies of new arrivals from the various provinces of Yemen. 

While being occupied with their chant I became engrossed also in the investigation of their 
pronunciation of Hebrew, of which I have already treated elsewhere‘. I considered it of impor- 
tance to reproduce their pronunciation in the texts of the collection by means of an expedient 
transcription, a procedure which I hope will be of interest to philologists. 

Of the melodies and tunes incorporated in this collection I made 30 phonogram impressions. 
The purpose of these impressions was in the first place to furnish proof for my notations, so 
that everybody who wished could submit them to an examination, and secondly to make it possible 
to investigate the tunes with reference to their tone degrees and number of vibrations. 

To phonograph exotic music and judge it only on the basis of phonographic impressions is 
a scientific achievement of our most modern time. Musical science reached this knowledge only 
through an analysis of phonographic songs into their tonal elements. The exotic song, which 
sounds impure to the European ear, has its own scale system, which differs fundamentally from 
that of European music2. The founder of musical science, according to C. Stumpf, is Alexander 
J. Ellis, who in his treatise On the Musical Scales of Various Nations‘, published for the 
first time measurements and analyses of exotic music. The application of the phonographic 
method was introduced a few years later by B. J. Gilman (1891). 

Since then this system has extended far and wide. The Imperial Academy of Science in 
Vienna as well as the Royal Academy of Berlin etc. have instituted phonogram archives and 
dispatched phonograph apparatus to all the regions of the world, in order to register songs, 
instrumental music, and peculiar dialects, especially of exotic tribes who are on the verge of 
extinction, and preserve them for scientific investigation. On my application, the Imperial Aca- 
demy in Vienna sent me an apparatus with plates for impressions. I phonographed traditional songs, 
Bible intonations, and popular tunes of the Oriental Jews, as well as their mode of Hebrew pro- 
nunciation. Those coming under consideration are the Yemenite, Persian, Babylonian, Syrian, 
Sephardic, and Moroccan Jews, as well as the Samaritans; I took impressions likewise of the 
Falashas and of the Arabian chant and instrumental music, as well as of the Aramaic-speaking 
Jews on the left shore of the Tigris and in Kurdestan. For years I have been collecting the 
popular songs of all these branches of the Jewish race, and now I intend to publish them under 
the general title Thesaurus of Oriental Hebrew Melodies, the present collection of Yemenite 
songs forming the first volume of this work’. 

My impressions, of which casts have been made for me by the Phonogram Archives, are 
deposited in these archives, and, to be exact, the plates of Yemenite songs coming into consi- 
deration in this volume bear the following numbers: 1150, 1160—1170, 1194—1195; 1946—1952, 


1 In the Hebrew periodicals Hasafa, St. Petersburg 1912, part 2—3, and Hashiloah, Odessa 1913, 
vol. XXVIII, Nos. 1 and 2; Monatsschrift fiir die Wissenschaft des Judentums, vol. LVI, No. 9—12. 

2 Comp. C. Stumpf, Anfinge der Musik, Leipzig 1911, p. 62 ff. 

3 On this see further below chapter III. 

4 Appeared in the Journal of the Society of Arts, vol. XXXIII (1885). 

5 The chants are as a rule Sana‘a melodies, i. e. tunes current in the capital of Yemen; as to melodies 
which are not derived from Yemen, their habitat is indicated in the introduction (chapter III). 

1* 
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1661—1669. These constitute the phonogram numbers. Numbers 1661—1669 and 1946—1952 
were sung by recent arrivals from various provinces of Yemen; on the other hand, numbers 1150, 
1160—1170, and 1194—1195, are derived from Refoel Alseh of Sanaa, who has been living in 
Jerusalem for a long time in the capacity of precentor in a Yemenite synagogue. 

The impressions in the first as well as in the second case were taken on various days. 

The tone measurements were effected with the aid of the tonometer of Dr. v. Hornbostel, 
which has been adjusted after a fixed and regulated Apun tonometer, and, for greater exactness, 
at a uniform temperature. 

A part of the measurements was made from provisional impressions made on trial plates, 
which impressions were not incorporated in the Phonogram Archives. These are the mea- 
surements for the modes of Zemirot, Psalms, Esther, Job, Mishnah, and Taanit, likewise the 
melodies for Halelot, Zafit, and Hidduyot. 

The results of my investigations are sketched briefly in the following chapters: I. Pronun- 
ciation of Hebrew. II. Poetry. III. Chant. 





CHAPTER I. 


PRONUNCIATION OF HEBREW’. 


The Hebrew pronunciation of the Yemenite Jews differs in many respects from the so-called 
Sephardic pronunciation. Hence, in the interest of phonetics and philological research, I have 
endeavored as far as possible to reproduce the text of the prayers and poems in this collection 
in conformity to the true pronunciation of the Yemenites and not according to the current stereo- 
typed transliteration of Hebrew. With this end in view I was compelled to formulate a new tran- 
scription, which diverges from that in general use. 


1. PRONUNCIATION OF THE CONSONANTS. 








Tran- 
Letter | scription Pronunciation 
x a ° spiritus lenis 
2 b English b 
a b labial b + v 
FI & French dj, in the province Aden like soft German g, perhaps gj 
i | z softer than Arabic ghain, nearly like the second g in “gesagt” 
5 d English d 
5 d similar to English th in “this”, Arabic dal = 3 
n h English h 
ae | es English w, Arabic wau = . 


1 The Yemenite pronunciation of Hebrew is preserved in plates Nos. 1160, 1150 and 1668. No. 1160 
contains the pronunciation of these words: ikkor = "2X, H#Ageym = Dpsx, téetahéyr = anon, kigordb = a4p>. 
‘igar = “p>, git = ms, waydibbéyr = “at, bibdgir = ‘pas, yiteiddil = dssm>. Each word is repeated thrice. 
No. 1150 contains a declamation from Jeremiah 14, 1—9. These impressions were made by Refoel Alseh. 
No. 1668 contains the pronunciation of the same words as in No. 1160, produced by three Yemenites one 
after another, in which connection it is to be noted that the third Yemenite pronounces the vowel + or & like 
x, comp. further below under 2. Vowels. 


Later | schoo 
T Z 
n h 
(4) t 
Dae: 
> k 

hee h 
> ] 

Pees) m 
re n 

wb ,o 8 
s c 
5 p 

5D f 

ae § 
P : 
2 r 
B S 
m t 
n t 











Pronunciation 


like French z, Arabic zain = - 

like Arabic ha = - 

like Arabic ta = b 

English y, German j 

with slight attack, Arabic kif 

softer than Arabic ha = 

English 1 

English m 

English n 

sharp 8 

like the Arabic ‘ain = 

English p 

English f 

like Arabic sid = (~ 

emphatic g, the real south-Arabian gaf (comp. Vollers, Volks- und Schrift- 
sprache, pp. 10 ff.) 


a: somewhat like ch in “lachen” 


é 


sharp palatal r, Arabic ra = , 

English sh, German sch 

English t 

English th in “thank”, Arabic t in written language = 


The following is a summary of the phonetic system of the Yemenite pronunciation!: 
































Mutae Liquidae Spirantes 
simple emphatic real nasal semivocal simple emphatic 
soft hard | soft hard soft hard | soft hard 
Guttural NS —|°9 —/ 4 — ma ers -— 
Palatal a* (in the east) > | p — (in Aden) Wh a | 
Ling. — Dental 5 mn | — Dane? Fy ra 
Labial bp | — — 2 Sl ol 3) 
Dental T Dw) — z 
Palat. — Dental | | 2 w 
2. VOWELS. 
ie a) Long Vowels. 
Sign scription Pronunciation according to German sounds 
cs y the 1 = y is audible 
a i elongated i 
(qamés gadél) _ 0 open, elongated o 
Dis é the > is audible somewhat like ey 
7 é closed é 
(with verbal accent) | a analogous to Saxon 4 
og w the “wan” sounds approximately wi 
go 6 pronounced like 4+ u or 4-4 0 with special accentuation 





1 For this table I am indebted to Dr. H. Torcezyner. 
2 On the other hand, in the double consonant ; = dg the Arabic gim is pronounced like French j in 
Syria, hence not a double consonant. 
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of 4. In Adent, on the other hand, 4, 8 resembles 8 = éy. This is no doubt the reason why 
in some poems 6 rhymes with é. Comp. W. Bacher, Die hebraische und arabische Poesie 
der jemenischen Juden, pp. 80ff. 


b) Short Vowels. 


: Tran- Pronunciation 
Sign scription according to German sounds 
_ before Dagesch forte or Shewa quiescent i short i; before gutturals like short e 


analogous to Arabic fithha; a pure 


oo: 


” ” ” ” ” 9 


“a” is absent among the Yemenites; 
rm e ST ae yer = i patah and segél have the same 
sound and in Yemenite MSS. they 
are designated by the sign v used 7 
in the Babylonian vowel system 
for both patah and segdl. 

ee fein, a - u short u; sometimes, before gut- 
turals, it sounds like a short ii. 
(qam.gad.) _,, * ee i ae e 0 open, short o. 








c) Half Vowels. 








: | ‘Tran- ee 
Sign scription Pronunciation 
f 6 
a The half vowels have the same duration in pronunciation as the short vowels. 
| x 
| x The Shewa mobile and medium has likewise the same duration as the short 


vowels; moreover, in the chant it is abbreviated and connected with the following vowel, as e. g. 
in sroyoh etc. On the other hand, Shewa quiescent often becomes mobile in the chant, the 
transcription being é. 

d) The vowels 4, 4, 4, and x, when they are connected with the guttural consonants &, 9, 7, 
and the emphatic consonants ¥, 0, Pp, 1, assume a peculiar and characteristic coloring, being 
dimmed to o (similar to analogous cases in Arabic). I transcribe them therefore in the following 
manner: 4, 4, A, S. These consonants exert their influence also on the preceding vowels, but 
especially on Shewa mobile, which in such case always assumes the shade of the following vowel, 
as e.g. woomar WAN, waa‘dsho TwINh, harab oon, sddogoh mpsty, tahdr any, gah mp, Sabar 750. 


e) The Pronunciation of the Shewa. 

Shewa mobile is generally pronounced 4, but before the above mentioned gutturals and em- 
phatic palatals it assumes the sound of the vowel following it, as was explained in the foregoing 
section. ‘1 before > is pronounced wi, as e. g. wiyihéyai 1%, wiyislah mown? Shewa quiescent 
is sometimes audible in the chant, as in yisroélé Sxnt, ilohimi oondx, gordbé a5p ete. This 
occurs only with labial and lingual sounds. The mute 7, 4, > (as matres lectionis) are sometimes 





£ And also in the south-west region of Yemen. 

2 Ibn Saphir, I, 55, maintains that all consonants before " = y, therefore not only before yi but also 
before ya, yé, yu, yo, receive the coloring of this vowel, and he quotes bi-yad as example, but this is not 
true to fact. Although plate No. 1666 shows pi" = biyyom, still this rule is not maintained throughout, as 
may be seen from the other impressions. 


cf 


audible in the chant, as in ro-o-ho = ms, lib-bi-yi = "55, 1é-bo-bi-ji "225. The Shewa of the con- 
sonants 2D’ after the vowel 9 is always quiescent: ub-hén 7225, um-l6h 7575, uf-had Smp4, uh-sil 
5:01. The Shewa after D523 is likewise quiescent. As the precentor on one occasion pronounced 
bi-mé-lu-hoh = m2%502 in public service, he was checked immediately by the congregation and 
told to pronounce bim-lu-hoh. 


3. THE VERBAL ACCENT. 


The Yemenite Jews as a rule accentuate the penultimate syllable, as do the Ashkenazic Jews. 
They lack the sharp accentuation of the Sephardim. The word is often pronounced without any 
definite accent, or else the accent hovers over the penultimate and ultimate syllables at the same 
time. Hence I have disregarded the designation of the accent, the more so since accentuation 
of the word follows of itself in singing 1. 





CHAPTER II. 


RO HLEGY : 


The poetry of the Yemenite Jews is of two kinds, synagogal and non-synagogal. Secular 
poetry (with a few exceptions)? is altogether absent among them. 


A. SYNAGOGAL POETRY. 


The synagogal poetry is included in their prayer-book Tiklal, called also Taklal, which 
means “all containing”, since it contains the prayers and poetical pieces used on all occasions 
throughout the year’. This prayer-book is provided with a commentary by Rabbi Yahya Salah 
of Sana‘a. 

The earliest ritual, as it was fixed at the time of the conclusion of the Talmud, was later 
subjected to several re-editings and rearrangements. The Yemenite Jews have adopted the 
order of prayers of Rab Amram Gaon (died about 875 C.E.), as well as the poetical pieces 
of the highly esteemed Saadya Gaon (892—942), and chiefly the ritual order of Moses ben 
Maimon‘. They also adopted some poems of the famous Jewish-Spanish poets Solomon ben 
Gabirol, Moses ibn Ezra, Jehuda Hallewi, and Abraham ibn Ezra, as well as some poems of 
Hai Gaon. 

From their own poets they included very little in their prayer-book. Only 13 pieces are desig- 
nated expressly as productions of Yemenite poets, of which ten are derived from the grand- 





1 In the three plates Nos. 1150, 1160, and 1668, the verbal accent is almost always “milra”. 

2 W. Bacher has treated the poetry of the Yemenite Jews at considerable length, the synagogal poetry in 
his article “Der siidarabische Siddur” (JQR., vol. XIV, 1902) and the non-synagogal poetry in his treatise Die 
hebriische und arabische Poesie der jemenischen Juden, Budapest 1910. 

3 This prayer-book appeared first in Jerusalem 1894—98. 

£ Concerning the order, origin, and development of the prayers, as well as of synagogal poetry, there is 
already an abundant literature, a knowledge of which is here taken for granted. The terms used by me here 
are “Tefilla” for the 18 benedictions (Amida), “Yoser” for the benedictions of the Séma, “Zemirot” for the 
laudatory songs made up of Psalm verses and recited before Yoser. These three varieties originated not later 
than the fifth century. I call them “prayers” in contradistinction to the other varieties, such as “Hosa anot” 
(for the feast of Tabernacles), “Sélihot” (for fast days), likewise “Qinot” (lamentations for the 9. of Ab), and in 
general all pieces that exhibit meter and rhyme and originated not earlier than after the ninth century. The 
latter varieties I designate as Piyyutim. 
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father of the commentator of the prayer-book, Rabbi Salah ibn Yahya‘t. These pieces are 
Selihot?. Two other pieces, one hymn “Adonai miy yaggid” incorporated in “Ketermalhut” 
(Tiklal Il, 109) and one piyyut for the Torah feast (Tiklal I, 85b), belong to a Rabbi Yahya 
Altahari®. One Qina was composed by the commentator (Tiklal 18b). Also some litanies for 
the Torah feast seem to be of Yemenite origin. 

In a general way the Yemenite rite is similar to the Sephardic. Apart from several variants 
in the text itself the two still differ from one another in the following points: 1. In the Yemenite 
rite the qédusa has always (in all the services) the parts “naqdisah wénaarisah, kébodo wéhodo 
molé ‘olam mimkoméba malkénu tofiia” (as in the Ashkenazic rite), while the qédusa of the 
Musaf lacks the Sém‘a, the qéduSa of Sahrit and Musaf being the same. 2. The benediction 
“Baruh adonay lé‘olam” is intercalated in the evening prayer. 3. In Musaf “lémése siwwita” 
is said instead of “tikanta Sabbat”. 4. Also on the first of the month “umipney hataénu” is 
said in the Musaf. 5. The Yemenites have a qiddusS for the eve of Passover’ 6. In neither 
the Yosér nor the Teéfilla have they introduced poems. 

As was stated above, the participation of Yemenite authors in their synagogal poetry was 
very small, and in addition it was of a very late date, for generally speaking the literary and 
especially poetical activity of the Jews of Yemen did not begin before the close of the sixteenth 
and ended abruptly with the eighteenth century. 

It is noteworthy that the Yemenite Siddur contains nothing from the pen of Eliezer Qalir, 
while it absorbed even the piyyutim of the north-Palestinian cabbalists Yishaq Luria, Salomo 
Alkabes, and Israel Nagara. This proves that Qalir was unknown in Yemen, and he was accessible 
only to the commentator through the Ashkenazic prayer-books (comp. Tiklal I, 5b). 

But also the Sephardic rite proper has found its way into the capital of Yemen, Sana‘a, 
and become naturalised there. On this point there is a tradition current among the people; and 
the grandfather of the commentator, Rabbi Salah, has written down in his work Pé‘ulot saddiq® 
the story of the penetration of the Sephardic rite and Sephardic ritual practice into Yemen. 

At the beginning of the seventeenth century a wealthy Jew, Rabbi Ahron Iraqi®, came from 
Egypt to Sana‘a. Through his wealth and spiritual superiority he acquired a great reputation 
for himself not only among the Jews of Yemen, but also among the Arabs and even with the 
Imam of Sana‘a himself. Saphir tells details about Iraqi and his deeds, among other things 
that he burned the genealogical tree of the Jews of Sanaa’. This family tree is said to have 
contained proof that the Jews of Sana‘a are of pure Jewish extraction, namely of the ten tribes 
of Israel, while the Jews living in the villages of Yemen had assimilated with the Arabs. 

When Ahron Iraqi wished to take a wife for his son from the Jewish population of Sana‘a 
he was refused with the assertion that they married only with pure Jewish descendants. Incensed 
over the refusal, Iraqi had their family tree burned with the remark that all Israelites are of 





1 He was active probably at the beginning of the eighteenth century. 

2 Comp. Jiklal, Il, 158b—164b. 

3 He is said to have lived during the second half of the sixteenth century, comp. Bacher, “Der siidarabische 
Siddur”, loc. cit. p. 607. 

4 Concerning this qidduS see Bacher loc. cit. and the literature quoted there. 

> This work, quoted numerous times by the commentator, is found in manuscript in Sanaa, in the 
synagogue of the author, called “the synagogue More Salah”. 

6 The name Iraqi is familiar also in Aden, Calcutta, and Bombay, but only among the Yemenites living 
there. Whether this name points to their original descendance from Iraq (southern Mesopotamia), it is dif- 
ficult to tell. “Eraqi is a locality in Egypt. ‘Eraq in Arabic signifies “sweat”. 

7 Comp. Ibn Saphir, 1, chapter on Yemen. 
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noble descendent. However, one family tree is said to have been preserved in the family 
Alseh1, as some of its members have told me. 

Not satisfied with this, Iraqi determined also to eradicate the very ancient Yemenite rite 
and the traditional ritual practices of the Yemenite Jews and to introduce in their place the 
Sephardic ritual, so that the Yemenites should no longer be distinct and different from their 
coreligionists. For this purpose he built a great synagogue, which is still extant, and introduced 
in it the Sephardic rite, which was called Nusah Sami? — Palestinian rite — in contradistinction 
to the Yemenite rite which is known as Nusah bdlidi — local rite. 

But since Iraqi, who soon found followers among the Yemenites, wanted to convert the 
entire community to the Sephardic rite, he called upon the Rabbinate to recognise the Sephardic 
rite officially. This demand led to disputes and quarrels between him and Rabbi Salah, the 
chief rabbi of Sana‘a at that time, who stubbornly defended the laws and customs transmitted 
to the Yemenites. by their ancestors. 

When Iraqi saw that he would accomplish nothing in this way he appealed 'to his friend the 
Imam, who at once ordered the chief rabbi to adopt the Sephardic rite. But the rabbi feared 
God more than the king, and therefore did not follow the Imam’s order, whereupon he was 
incarcerated. It goes without saying that the community did not let its beloved and highly 
venerated rabbi languish away in prison, and ransomed him for a big sum of money. And 
now more than ever a heated fight broke out, which lasted until the decease of Ahron Iraqi. 

The sad plight of his descendants, who, according to Saphir‘, are poor as beggars, is generally 
ascribed to the efficacy of a curse uttered by the godly Rabbi Salah®. Nevertheless the efforts 
of Ahron Iraqi did not remain without results, for, apart from the fact that a considerable 
number of the communities of Yemen had adopted the Sephardic rite, the latter had exerted a 
great influence on the Yemenite rite itself. Many Sephardic elements were absorbed into the 
Yemenite ritual, especially during the last redaction of the prayer-book, which was undertaken 
by a commentator towards the end of the eighteenth century. 

A sketch of the ritual observances of the Yemenite Jews is given by Ibn Saphir in the 
first part of his book; also the writer of these lines has furnished some data in a Hebrew article 
published in the Palistina-Almanach for 1908, and further in the Hebrew Magazine for Folklore 
Reshumot, vol. I, Odessa 1916. 


B. THE NON-SYNAGOGAL POETRY. 


While the Yemenite productions in the field of synagogal poetry are few, the Jews of Yemen 
have accomplished a great deal in the creation of non-synagogal poetry. 

In the sixteenth century the poetic pulse of this severed member of the shattered body of Israel 
was quickened. A number of highly gifted and talented poets arose among the Jews of Yemen, who 





1 According to the assertion of the Yemenites an old archive used to exist in Sana‘a, full of historical 
material concerning the Jews of Yemen, but this archive was destroyed through the repeated expulsions of the 
Jews and the demolishing of the Jewish quarter. ' 

2 Palestine and Syria lying north of central Arabia are called in Arabic Sami = the left, while the southern 
region is known as Yemen = the right. 

3 Rabbi Salah as well as his grandson sent frequent inquiries to the rabbinate in Cairo concerning the 
differences between the Yemenite and Sephardic rites, but the latter answered them that they should preserve 
their traditional usages ete. Comp. Tiklal, I, 92a (commentary). 

4 loc. cit. 

5 The first cause of the controversy was the question whether it is permissible to cut off the hair on 
Sefira days, which Iraqi answered in the affirmative but the rabbinate in a decided negative. 

it 2 
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enriched Jewish poetry through new artistic forms. This period reached its zenith in the ingenious 
poet Solem Siibzi!, who composed several hundred poems in various forms and of diversified contents. 

What was it that moved the Jews of Yemen at that time to new life and increased activity, 
after they had been exposed to inhuman persecutions and oppressions for almost a thousand years 
following their complete subjection by Mohammed? What event could have revivified their crushed 
spirit? — At any rate it was no redemption from their social misery, for the hatred of their 
Arabian oppressors vented itself at that time in as bestial a form as ever before?. 

It is possible that the spiritual fermentation of the Cabbalists, who in the sixteenth century 
established their headquarters in northern Palestine and aroused the dormant susceptibilities of 
the Orient, penetrated also into Yemen and had the effect as of a messianic message on the 
languishing souls longing for redemption. 

This cabbalistic-mystic movement called to life by Yishak Luria and finding enthusiastic 
adherents in the Spanish refugees, reaching its highest development in the Pseudo-Messiah 
Sabbatai Sébi? and through him finally carried to the grave, — this phantastic movement gripped 
the entire Jewry of the Orient. It called forth many dreamers and visionaries, each one of 
whom attempted to reproduce his feelings and illusions in verse and rhyme, probably after the 
manner of the saintly founder of this school, Yishak Luria, who himself had composed numerous 
poems, mostly in Aramaic. 

Thus at that time a new era dawned for Jewish poetry in the Orient; a whole host of 
poets sprang up in the Orient, whose poems, as those of Israel Nagara, Salomo Alqabes, Sim‘on 
Labi ete., found very wide acceptance. 

After a close examination of the contents of Yemenite poetry it becomes evident that it is 
saturated with the mystic spirit of that cabbalistic school. : 

The overwhelming majority of their poems consists of wedding songs, intended for the 
various ceremonies of the wedding and the daily festivities of the first week after the wedding. 
But these are not wedding songs in the ordinary sense. In them, the wedding is symbolised. 
The poet, speaks indeed of bride and bridegroom. Thereby he in no sense signifies the young 
human pair, but rather, true to cabbalistic implication, intends the bridegroom as God while the 
bride personifies the people of Israel. Almost all wedding songs deal with the same subject: 
on the one hand the tribulations and lamentations of the bride, Israel, and on the other the 
promises and punishments, the forgiveness and yearning of the bridegroom, God. 

Also a third figure plays an important part in these songs, namely Palestine or rather 
Jerusalem, concentrated in the Temple. The train of thoughts is as follows: The pair, desig- 
nated now as engaged, now as married, quarrel and separate. It goes without saying that 
in this conflict the bride, i. e. wife, is the guilty party. The result is that the bridegroom, 
i. e. husband, banishes his beloved from his house — Palestine, especially the Temple. But now 
he feels unhappy to be alone in the house, and he too abandons his home, which then remains 
desolate. However, as soon as the reconciliation between the angry husband and his beloved 
will take place, the pair will return to their old home. 

This train of thoughts runs through the greater part of the wedding songs, and in order 





‘ Was active about the middle of the seventeenth century. I transcribe the name of this poet after the 
pronunciation of the Yemenites. Named after his native town Sibiiz. 

? During the life-time of the poet Siibzi they were expelled from Sanaa, in consequence of which the 
poet wrote lamentations. Also Niebuhr tells of this occurrence. 

3 Also in Yemen appeared a Pseudo-Messiah at the time of Siibzi, against whom the poet warned his 
coreligionists. 
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to express it poetically a number of artistic forms were employed. Thus songs, in which the 
longing and complaints of the bride are pictured, received the form Nesid; the love songs of the 
bridegroom were couched in the form Sira; the march to reconciliation was treated in the form 
Zafat, and the joyful effusions after the reconciliation in the form Hidduyot, while the Halélot 
served as interlude, overture, or postlude. 

I. Halélot. Of the approximately 30 Halélot current among the people only one is Aramaic, namely 
the well known song Hadgadya, all the others are in Hebrew. They always begin with the 
word “Wehaléluya” and also close with the same, hence their name. These songs rhyme at 
the end of the verse, are partly composed of Psalm verses and partly of verses in imitation thereof. 

Our collection contains in No. 143 an example of this class. Besides their use in the above 
mentioned cases Halélot are sung also at the putting-on of the clothes which the bride sends 
to the bridegroom as a wedding present. This class seems to be old. Also in the prayer- 
book there are some Halélot (comp. above A). 

II. Zafat. This Arabic word signifies “wedding”. The songs of this class are sung as the 
bridegroom goes to the house of the bride. Of the 12 known Zifat songs three commence 
with “Come, oh bridegroom, in peace” and two have “Be blessed at thy exit” at the beginning. 
All of them express the hope that through the reconciliation of the beloved the Messiah will 
come to Zion. Seven of these songs are purely Hebrew, two are purely Arabic, and three are 
Hebrew-Arabic!. Occasionally Zafat is sung also at hair-cutting, as No. 145. The Zafat songs 
are quatrains rhyming invariably at the end and in the middle of a verse, sometimes they are 
couplets. Of the two specimens cited in this collection, Nos. 144 and 145, the first is Hebrew- 
Arabic and contains seven verses, three of which are given in the text, the second consists of 
five quatrains and is represented here only by the first strophe. 

III. Hidduyot. The Yemenites explain this name as Hebrew and maintain that it has 
nothing to do with the Arabic song species Hida (i. e. camel driver who sings to enliven both 
rider and animals). According to them Hidduyot is derived from Hebrew “hadah” and means 
“songs of joy“. These songs commence either with “ASira laahub” or “Ahub méhar hammor”. 
Of the ten popular pieces six begin with the first and four with the second formula. The 
former exhibit the alphabetic order customary in many old Jewish folksongs?, according to which 
one and the same sentence is always repeated anew, but beginning each time with another word 
in alphabetic succession. These pieces date from ancient times. The other species, beginning 
with “Ahub”, consists of short, rhymed pieces. 

The Hidduyot are sung immediately after the nuptial ceremony. An Aramaic piece of this 
kind is intended for the eve of Passover. Examples of Hidduyot are contained in Nos. 141 
and 142, which have one and the same text? 


1 Apart from form and content the Yemenite poets have produced a new variety with regard to lan- 
guage. In their poetry they make use of the Arabic as well as the Hebrew language. They further show the 
peculiarity of employing both languages at the same time, alternating in stanza after stanza, or even within 
one and the same stanza in one line after another; nay even within one and the same line Hebrew and Arabic 
words are used promiscuously. Approximately the fifth part of their poems is purely Arabic, and about half 
of them are Hebrew-Arabic. They possess also trilingual poems, namely Hebrew-Arabic-Aramaic. Moreover, 
they have enriched the Hebrew language through new word formations. See on this point Bacher, Die hebriische 
und arabische Poesie der jemenischen Juden, chapter V ff.; also my forthcoming Divan of Yemenite Poetry, 
ed. B. Harz, Berlin 1924. 

2 Occurring already in Psalms, comp. Psalms 9, 25, 34, 37, 112, 119, 145; likewise in Lamentations, chapters 1, 2, 3. 

3 At the end of each stanza of many poems is found the word “Pizmon”. This term serves not only as 
strophe divider but preeminently as repetition mark, since each strophe must be sung twice. 

Q* 
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IV. NeSid. The first three classes of poetry are really nothing more than a preparation for 
the wedding celebration, an introduction to the festal song. Hence they are few in number, for 
no great importance was attached to these songs which used to be sung on no other occasion 
than at the dressing of the bridegroom or during his passage from his home to the neighbouring 
house of the bride. 

Poor in quantity as are these classes, just so rich in the number of songs and melodies 
are the other groups which make up the repertoire of the wedding songs: proper. 

The wedding dinner is ushered in through the singing of NeSid songs. This class of songs 
has almost invariably the form of the Kasida, i. e. two-lined strophes having partly a thoroughgoing 
end rhyme, partly a cross rhyme (i. e. the first line of all the strophes has its own thoroughgoing 
rhyme), partly a middle rhyme, both lines being divided into two parts each, of which three 
form their own rhyme, while the fourth element goes to make up the thoroughgoing end rhyme. 


The number of the Nesid songs, as far as they are known to me, may be estimated at 
two hundred, and of these only a few consist of four or five line stanzas. Concerning these 
exceptions the Yemenite singers themselves were unable to give me any explanation. Some 
thought they were absorbed erroneously into the Nesid class, which in itself must consist of 
couplets only; but this does not hold true, for two songs, one of four and one of five line 
stanzas, occur as NeSid in all the manuscript song collections. 

Besides this difference in form the NeSid vary from Sira chiefly in musical interpretation, 
as will be shown in chapter 3b. The following explanation of the differences between these 
song species is offered by the commentator of Yemenite poetry, Rabbi Yahya Qérah1, who lived 
during the last century. Literally translated from the Hebrew its reads as follows: 


“I resolved to investigate the differences between NeSid and-Sira, since I was convinced 
that there must be such differences. Unfortunately the understanding of music is lost to us 
now, and our festal songsters, owing to an old prohibition of the rabbis, are no longer able to 
make use of instruments. For this reason they are compelled to “reverse”? the melodies, i. e. 
to adapt a different melody to each verse, whence differences of opinion arise among the singers 
themselves”. 

“I allowed myself to be misguided by folly and ventured to attend an Arabian banquet. 
Three nights they sang to the accompaniment of the ‘Ud3, in two subsequent nights they played 
the flute. I then mastered the poetic and musical forms and became aware of the necessity 
that in every Sira there be a Tausih; I further noticed the correct use of the instruments, namely 
that the Nesid is accompanied by the kettle-drum only. Similarly I came to know the difference 
between NeSid and Sira. Nekid signifies “song of request” or a song consisting of question and 
answer, Sira, on the other hand, — Arabic Muranni — is a song of praise and exultation”. 

“The real difference between the two species consists in thi: Sira is a song of joy of the 
bridegroom addressed to the bride during the hymeneal days. Though these songs deal with 
nothing else but the Divinity, they are fit also for earthly sociability ... It is just on the 
occasion of a wedding that they awaken the divine love” (i. e. the love of God to man). 

“The reason why Nekid is sung before Sira is found in the verse of Psalms (147, 7): “Ap- 
proach the Lord with songs of thanksgiving, sing to our God with the harp”, so first 





1 This commentary was written by the author in his own hand at the margin of some divans, and one 
of these is found in Jerusalem. 

2 On this expression comp. chapter 3b. 

3 In the original “kinnér”, which usually stands for the ‘ud — a mandoline-like instrument. 
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thanksgiving and then song. — It used to be maintained that NeSid is directed to the man 
and Sira to the woman. This is probably due to the fact that the request and the thanks 
connected with it are due to the man, while the song of joy is dedicated to the woman”. 

Whether this explanation of the contents of the different species holds good for all the 
songs of the respective groups must be left to the judgment of the investigator, so much the 
more since many songs of a purely secular nature, such as songs about conviviality, songs about 
the dispute of rank, and epistles to friends, are couched now in the form of NeSid, now in that 
of Sira (comp. Bacher, Die hebraische und arabische Poesie der jemenischen Juden, 
VII ff.). 

Of the 18 Nesid songs in this collection (Nos. 146—163) No. 146 deals with the story of 
creation, 147 is a petition for messianic redemption, 148 a request and praise, 149 depicts God’s 
love to Israel the bride, 150 exhibits the same text as 149. In the first strophe of the last 
number the beloved is made to speak, from the second strophe on the bride speaks; similarly 
152 contains a colloquy between bride and groom. The same holds true of Nos. 153, 154, and 
155. 156, which is sung at hair-cutting, is a love song of the bridegroom. 157 is of a religious- 
national character, Israel expressing its longing for redemption and for Jerusalem, as well as 
for the restoration of the Temple. Nos. 158—162 are in Arabic!. No. 163 is of a mystic nature: 
now the love of the bride forms the subject, now cabbalistic motives take its place. All these 
songs have the form of the two-lined Kasida. In the collection each song is represented by 
the first two stanzas. However, in 146 stanzas 2, 4, and 10 are quoted; in 148 only the first 
stanza is given, similarly in 149. 150 is represented by stanzas 1, 2, and 10; 152 and 153 by 
the first three stanzas; 154, 158, 160 and 161 by the first stanza only. 163 has the first and 
fourth stanzas. 

As to the name NeSid, pl. NaSwad, it signifies “folksong”; anSada is the term for measured 
song, in contrast to tartil which stands for recitative. NaSad is the name given in Yemen to 
a certain type of beggars. These are no simple beggars, but such as acquire their alms by 
Singing, tor they are popular singers and at the same time also fortune-tellers, and exert a great 
influence chiefly on the women, whence also their songs are sung with predilection by the weaker 
sex. For this reason the NeSid poetry has come to be known as the feminine muse. 

In all the divans each Nesid is followed by three letters of the Alef. These are the ab- 
breviation of the Psalm verse “Anna Adonay hosiah na”, which after each NeSid is sung tutti 
by all those present. 

V. Sirot. This species of poetry is the greatest achievement of the Yemenite muse. The 
greatest number of these songs exhibits the so-called girdle form: TauSih. Of the 130 Sirét for 
weddings accessible to me about 80 are in the form of Tausih, 30 are in quatrains, 16 in couplets, 
and 6 in five-line stanzas. 

The assertion of the above quoted commentator, according to which each Sira must be in 
the form of TauSsih, is only partly true. The Sira poetry in general is identical with artistic 
poetry. The girdle form (MuwaSsSah) is considered by Arabian singers as the acme of poetical 
achievement, whence this kind of song is styled masculine, for the girdle serves as symbol of 
masculine bravery. The girdle form is due to a variant rhythm introduced suddenly in the 





1 The sense of the Arabic songs is sometimes unknown to the Yemenites themselves. In the first place, 
because they are written not in vulgar but in literary Arabic as it was current in the ninth century, the period 
of Saadya Gaon, whose Arabic in his commentary to the Pentateuch is authoritative to the Yemenites. 
Secondly, the poets are reputed to have expressed in the Arabic poems deep cabbalistic thoughts, which are 
not intelligible to every mortal. 
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middle of a stanza. Ordinarily it manifests itself through three lines in the stanza having a 
shorter foot than required by the meter of the verse and also their own rhyme. These three lines, 
discernible also to the eye through their interrelation and mutual agreement, are called girdle', 
for they give the impression as if the poet, through the abbreviation of these three lines, had tied 
up or girdled the body of the stanza. There are also TauSih with four and five lines and 
sometimes two to three Tausih one after the other. 

The normal formation of the TausihSira is as follows: The stanza consists of three parts: 
a) a chief part, which is usually a quatrain, b) the Tausih consisting of three shorter verses than 
those of the main part, and c) a concluding part made up of two verses and having the same 
rhyme as the main part. 

This collection contains 23 songs with and 12 without Tausih. In No. 166, a) is the main part, 
b) the Tausih, and ¢c) the concluding part. 167 exhibits in d) also the beginning of the second stanza. 
In 168 the fifth stanza is quoted. This song, consisting of eight stanzas, begins with the words 
“Alif Alaft qauli”. The first four stanzas are Arabic, stanzas 5, 6, and 7 are Hebrew, and 8 
again Arabic. 170 has only three verses in the main part, 171 has three Tausih in each 
stanza, eich Tausih consisting of five lines. 172 has three verses in the main part and one 
verse in the concluding part. In 172 stanzas 1 and 2 are quoted, the latter in Arabic, Hebrew 
and Arabic alternating in this song. 173 has three verses in the main part. In 174 Tausih II 
is from the third stanza; this song also is Hebrew-Arabic. In 175 the second verse of the main 
part, consisting of three verses, is Arabic, and this scheme runs through all the stanzas. 176 quotes 
the second stanza, the first being in Arabic. The first two words of the second and third verse 
of the main part are Arabic. Only three verses are offered in the text. 179 gives the second 
stanza, the first being in Arabic. 182, a Sira without Tausih, is a quatrain with a preceding - 
couplet. 183, likewise a quatrain, exhibits in the first stanza two Hebrew and two Arabic verses, 
b) is the first half of the eighth stanza. 184 and 185 contain the same (Arabic) song, a couplet. 
Likewise 186 and 187 have a common text. 189 has five-lined stanzas, only the first verse being 
quoted in the collection. 190 is in quatrain, each line divided into two parts, of which the 
first and shorter one is in Hebrew, the second and longer one in Arabic. 192 has the same 
text as 183. In 193 the eighth stanza of the song begins with “Ya mihyi alnéfus, the eighth 
and ninth stanzas being in Hebrew. 194 has the same text as 175. 195 quotes the second 
stanza of the song? The main part consists of four verses, each one subdivided into three 
elements and having a cross rhyme. 196 is the same song as 172, 197 is the same as 171, 
199 like 166, 200 like 181. 

After each Sira those present sing tutti one of the Halélot songs, limiting themselves sometimes 
to the “Wehaléluyah” only. 

VI. Sirét for Sabbath. — These songs, ordinarily in quatrains and mostly with preceding couplets, 
are intended primarily for the Sabbath of the wedding week*. Although also the holidays 
(Méadim) are provided with songs, yet the Sabbath, having a special sanctity, is far more 
richly adorned. Aside from the mystic interpretation given to the Sabbath by the Cabbala, the 
Queen Sabbath is to the oppressed, physically and morally tortured Jew, the divine dispenser 
of rest, bringing peace and bliss into the house. At least one day in the week the Jew forgets 
his earthly suffering and soars above sordid trivialities into higher regions, where he roams 





1 This name was transferred to the entire poem. 
2 This poem begins with the words “Ya tair alban”. 
3 The Yemenites always fix their nuptial ceremony for Friday morning. 
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free and happy. On this day the Galuth Jew throws off the slavish veil and puts on his 
princely garments. 

For this reason no doubt the Sabbath has been glorified in so many poems. The holiday 
songs are little known and have no melodies of their own, being attuned to the melodies of the 
Sabbath songs. 

In this class of songs (comp. Nos, 128—140, 164 and 165) many are derived from the Jewish- 
Spanish classics, while the others, on a whole, are imitations thereof. 

Reference might be made to still another class of songs, namely the songs for “Brith-mila”. 
However, these songs have no melody of their own, but are sung to the tunes customary for 
Sabbath songs, and resemble the latter also in their form. 

In conclusion let me quote the seven rules of the art of poetry promulgated by the Yemenite 
poets: “1. The poet sbould purge his poetry of dross (mistakes) and secure a choir of able- 
voiced friends (to help sing the refrain). 2. He should pay strict attention to meter and to the 
pronunciation of the vowels. 3. He should be careful not to employ in his poem unholy 
images for holy things, and likewise avoid linguistic errors. 4. His words should be clear and 
intelligible. 5. He should take pains to have his audience maintain quiet. 6. Before reciting the 
poem to others he should read it through for himself; he should recite it from the manuscript 
and be moved neither by flattery nor by mockery to recite it by heart. 7. He should recite 
the entire poem and under no circumstances admit of an abridgment thereof” !. 

The greater part of the poems of the Yemenite Jews still remains unpublished. Small 
collections have appeared in Aden (Hupat Hatanim, 1902), in Jerusalem, in Calcutta 1853 (the 
same later in Bombay 1886). The present writer has now in press a Divan of all the known 
Yemenite poems (published by B. Harz, Berlin). 

It is noteworthy that the Yemenite Jews ignore the Baqasdét so common among the Jews 
in the Orient. The Baqasot are religious poems of older poets, preeminently by Israel Nagara, 
which are sung in the synagogue every Saturday before day-break. The motive for their 
introduction is found in Psalms 92, 3: “to proclaim in the morning Thy mercy and in the night 
Thy truth”. This custom had its origin about the sixteenth century (and is probably due to 
Mohammedan influence). 





CHAPTER ITI. 
CHANT. 


The melodies of the Yemenite Jews are of two kinds, synagogal and non-synagogal. 


A. THE SYNAGOGAL CHANT. 


The synagogal chant involves not fixed melodies, but rather fixed modes, i.e. groups of 
motives, which move within a definite scale and are coustantly repeated with small variations. 
Singing after modes is a fundamental characteristic of Oriental music. The Arabs, Persians, 
and Turks, as well as the various Christian churches in the Orient, have fixed modes for their 
prayers, the former also their profane songs*. In these modes the prayers are recited or chanted. 





1 This is cited from Bacher, loc. cit., p. 28 ff. In substance it is derived from Harizi Maqames, which fact 
Bacher failed to recognize. 

2 Comp. Dom Parisot, Rapport sur une Mission scientifique en Turquie d’Asie, Paris 1897. 

3 For a thorough exposition of the Maqamat comp. vol. IV of this Thesaurus, Introduction, chapter 4. 
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The prayers among the Yemenites are chanted partly by the precentor in solo, partly by the 
congregation as choir unisono, partly by the precentor and congregation alternately in the following 
order: the entire congregation says Zémirot unisono, the precentor makes his appearance only 
at YOsér!, which he recites solo, the congregation repeats softly and uses a forte only at Amén?. 
The Qédusa is sung by the entire congregation in a fortissimo, likewise the priestly benediction. 
All participate in congregational singing, men and children, young and old (except the women). 
All are well versed in the synagogal chant and really sing in unison, i. e. in strict rhythm 
(not time!). It never happens that one runs ahead or is left behind. 

The synagogal chant is very smooth and is more like psalmodies and litanies. These songs, 
although they are not exactly the same note for note in the various synagogues, since, as was 
mentioned above, they contain no fixed melodies, nevertheless are always alike with reference 
to scale and motive. 

In contrast to the Ashkenazim and Sephardim, the Yemenites lay little weight on laryngeal 
ability and readiness of the singer to improvise at prayer, for they do not tolerate deviations 
from the traditional chant. They do not seek, in the precentor, an artistic singer, but a leader 
of the prayer, who should deliver the prayers and wishes of the congregation fervently and 
feelingly, hence they prefer a sweet, pleasant, and sympathetic voice to a powerful one. 
Ordinarily a tenor is required. The Yemenites are mostly endowed with tenor voices, whose 
range reaches from middle E to high E. They distinguish between a head voice and a chest 
voice. The former is characterized by a thin tone, sharp and pointed, suggesting a yellowish 
color, which to their opinion is dry and cold and does not touch the heart. Hence they ap- 
preciate the so-called chest voice, which comes from the heart and has warmth and emotion, 
attesting an exuberant and overflowing feeling. 

The office of precentor, according to their view, is connected with dangers, for the precentor 
as intermediary between the congregation and God, like the high priest in ancient times, has the duty 
to render the prayers word for word and letter for letter. If, however, he makes a slight linguistic 
mistake and fails to emend it immediately, his prayer and at the same time the prayer of the entire 
congregation is rejected in heaven as defective and incorrect. But in that case the precentor bears 
the sins of the congregation and is also punished immediately. Hence many pious men are afraid 
to accept the office of precentor, and they interpret the mortality of their small children, which 
is unfortunately epidemic among them, as punishment for sins committed while they officiate as 
precentors. 

The Yemenites themselves differentiate fifteen modes in their synagogal chant, which modes 
are represented in our collection by the following numbers: 


1. MODE FOR THE PENTATEUCH Nos. 1, 2, 3, 5, 10, 11,15,27,201, 202,204, 212, 214. 
2» ZEMIROT Gta s 4s 

3. , » THE PROPHETS » 28, 203, 208. 

4. , -, THE PSALMS , 16, 19, 20, 21, 22, (342), 124. 

5. 4  SONGSINTHE PENTATEUCH ,, 8, 9, 43, 205, 206, 207. 

6. , 4 THE SONG OF SONGS » 17, 18, 209. 





1 In the synagogues of Yemen there is no almemor in the center, but the whole divine service is per- 
formed at the “amud” — the precentor’s desk — standing immediately at the holy ark, as is customary 
in Ashkenazic congregations. 

2 The Sém‘a is recited again by the congregation until “Hisaméru”. ‘Amida is sung by the precentor, 
solo, the congregation participating only with “Amén”. On High Holidays the congregation does not pray a soft 
“Amida (lahas) at all, but the precentor begins the loud “Amida and the congregation listens attentively to it. 
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7. MODE FOR ESTHER Nos. 126. 
oo, , LAMENTATIONS , 58, 59, 60, (629), 63, 64, 210, 211. 
aa . JOB , 61, 66. 
10... 4 THE MISHNAH » 4, 28, 35, 37, 92. 
hag » TEFILUA » 12, 13, 14, 24, 25, 26, 29, 30, 31, 32, 33, 36, 
44, 45, 46, 127, 213, 215. 
P » SELIHOT a) Diss) 47,148 640051) 67, 70) 72, 75, 76, 77, 75, 
12. | 79, 84, 85, 87, 91, 99, 100, 111, 217. 
eee. eeute) » 39, 50, 65, 74, 80, 86, 89, 93. 
» » HIGH HOLIDAYS a) , 106, 107, 108, 110, 112, 118, 119. 
13. | : aoe 5 b) » 54, 101, 102, 103, 104, 105, 109, 114, 115, 
116, 117, 120, 121, 122, 216. 
14. , 4 TAANIT Par7ie 73) S15 83,90; 98) 
ie 2 , AZHAROT » 41, 58, 55, 123, 118, 42, 56. 


These modes are observed strictly. The prayers are sung after the modes of the sources 
from which they are derived (as, for instance, Pentateuch, Prophets, Psalms, Mishna etc.). 

Note 1. The synagogal tunes in this collection are arranged not according to the modes, 
but in keeping with the prayer cycle of the year, namely in the following order: 1. Songs for 
Sabbath and week-days, 2. Songs for Sabbath only, 3. Songs for Holidays, 4. Qinot, 5. Sélihot, 
6. Songs for High Holidays, and 7. Miscellaneous Songs. 

Note 2. One should not judge from the number of melodies of a given mode as to its 
popularity, as if, for instance, that because the Esther mode, is represented by one number only, 
it is therefore little used; rather are all the modes equally known. 

1. THE PENTATEUCH MODE. (Comp. Nos. 1, 2, 3, 5, 10, 11, 15, 27, 201, 202, 204, 212, 214). 
This mode is employed for the Pentateuch, with the exception of the poetical pieces!. It was 
used later on also for the psalms sung in connection with the taking out of the Torah scroll 
and the returning of it after the reading (comp. No. 15); it was transferred even to prayers and 
poems of a later date (see Nos. 1, 2, 3, 5, 10, and 11). In this mode, besides the liturgical 
pieces mentioned above, also the entire Yoser is recited. We may therefore conclude that the 
Yemenites, like the Ashkenazim?, are subject to the law of Mé‘inyana, according to which the 
preceding and following pieces of a major prayer are to be sung in the mode of the latter. 
Thus the prayers at the taking out and returning of the Torah are sung in the mode of the 
Pentateuch, and likewise Yoser in the mode of its main part, Sém‘a. 

Nos. 1, 2, 3, 5 are likwise sung in the mode of the Pentateuch, for they surround the “Aqéda 
(Gen. 22). The prayers chanted in the mode of the Pentateuch are recited in the same manner 
the whole year round, no matter whether week-days or holidays, with however the exception of 
the High Holidays, which have a mode especially designed for themselves. 


a) Tone Degrees. 


For the Pentateuch mode I have prepared three impressions, namely No. 1170 (equals No. 5 in the 
collection), 1951 (equals No. 27 in the collection), and 1161 (equals 202 in the collection). 1161 and 1170 
come from one singer (Refoel AlSeh of Sana‘a), 1951 from another (Joseph ben Hayyim of Gibl-Duran). 





1 Comp. on this further under 5. 
2 See on this point A. Friedman, Der synagogale Gesang etc., Berlin 1908, second edition. 
I 3 


18 


The measurements of plate 1170 yielded the following tone system!: 
I. . 
| ee aes aac xo end %a— {| 


Vibrations 493,5 548,5? 581 682 723 455 506 





KO 














The tone C sharp, owing to its brevity, does not lend itself easily to measurement, hence 
its number of vibrations seems to me to be somewhat uncertain. The tone B is higher towards 
the end of the plate than at its beginning, which is characteristic of the Yemenite chant, for 
the singers have this peculiarity that they raise the tones if in the course of the chant they work 
themselves into ecstasy. 

Plate 1161, which comes from the same singer but whose impression was executed on an- 
other day, exhibits the following tone succession: P 

I. 


KO 











eee 


5124 609 696 762 4635 








In this plate it was altogether impossible to measure the tone C sharp, for it hardly occurs therein. 
Now let us compare these tone degrees with the European tone system?; 

Boe G27 Dr GW) Pe and Aas 

4882 548 5806 6518 7316 460,8 
Such a comparison demonstrates that the two systems differ from one another both in tone 


pitch and interval relationship. 


Eur. the minor third B—D = 92,4! Yem.in IB—D = 87,5; end = 75; IL = 96,8 

: » perfect. fourth B—E. —.103,%> .. |, 1. B=" t= 188.5, 70 sl ee 
» » perfect fifth B—F#—2434 , , I B—Fx =2295; , Fx=— 217; ILF# = 249,6 
» 9 (min.) second B—A#— 27,4 , , I B—Ax = 385; , = 51; A¥ 48,9 
» » (maj.) second D—E = 712, ,, I D—Ex =101; Il Dx#-E#—87 


(maj.) second E—F#— 798 , ,, I Ex—Fx= 41; Il E# —FH=66 


While the minor third and perfect fifth are now smaller, now larger than those obtaining 
in Europe, the perfect fourth is always considerably larger than its European equivalent. Simil- 
arly the minor second B—A# and the major second D—E are considerably larger than those 
in the European system, while the major second E—F# is always much smaller in the Yemenite 
tone system. 

The keynote or tonic is B. We are dealing here therefore with something like a minor 
scale, which consists of an ascending fifth and a descending second. 

In this collection all pieces based on the Pentateuch mode have been brought into one common 
key, namely G, A, B flat, C, D, and F. This was done only for the sake of simplification. For 
as a matter of fact the Yemenites sing this mode now in G, now in A, in B flat, in B, in C, 
and in D. Sometimes the measurement of the keynote yielded 603, 620, 493.5, 506, 512,4, 394,5 ete. 


b) Motives. 


A close examination shows that the Pentateuch mode really consists of five motives: 





‘ These as well as further measurements were made by me on the basis of the normal system a° = 435. 
* According to L. A. Zellner, Akustik, Vienna 1892, Appendix II (vol. II, p. 246). 
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ie re aad ete ee S| 


Motive 1, as far as tone is concerned, is identical with motive 2, only that the former closes 
on the fourth, while the latter closes on the third note. Likewise motive 5 is a further develop- 
ment of motive 3, both having the same characteristic close. Consequently the five motives may 
properly be reduced to only three fundamental motives, namely the one ascending to the fourth, or 
the third note; the second (motive 4) descending to the lower second; and the third closing on the 
tonic either in gradual descension (motive 3) or skipping from the third above to the tonic (motive 5). 

Now it is well known that the Pentateuch is recited by Jews everywhere according to the 
so-called accents (Ta amim). Each accent expresses a motive, and through the connection of these 
motives a mode is produced. The current accents, whose motives had been transmitted to us, 
amount to about 22. But the Yemenites know for these accents only five motives, from which 
they still make nine variations, as indicated in No. 201. Thus a) the motives of rebia® etc. and 
atnah are derived from the motive of sof-pasuq; b) the motives for zarqa, pasta, tébir a, tifha b, 
and SalSelet, are practically the same; likewise c) segol, zaqéf qaton, zaqéf gadol, and tifha a; 
d) tebir and gersaim, as well as every accent before the close of the sentence (sof-pasuq), have 


























the same motive. 
Consequently the motive for group a) has a tendency of ascending to the fifth or the fourth 


and closing on the tonic through a skip of a minor third; the motive for group b) ascends to the 
fourth; the motive for group c) moves between the fifth and the third; and the motive qd) falls 
from the third above to the second below the tonic. Ordinarily the close of a verse is expressed by the 
motive of the sof-pasuq b), only at the end of a sentence or a pericope the sof-pasuq a) is employed. 

These motive groups correspond to the above quoted five motives, which we have reduced 
to three. Thus motive group a) is identical with motives 3 and 5, motive group b) with motive 1, 
motive group c) with motive 2, and motive group d) with motive 4. The Pentateuch mode has 
therefore one motive ascending to the fourth or third, one motive descending to the tonic, one 
motive ascending to the fourth and descending abruptly to the tonic, and one motive descending 
to the second below the tonic. 

This reminds us of the three accents of the ancient Greeks, acute, circumflex, and grave, 
as well as of those employed by the Indians, udatta, anudatta, and svarita, hence the ascending tone 
(acute, udatta), the descending tone (grave, anudatta), and the combined ascending and descending 
tone (circumflex, svarita)!. It is noteworthy that the figure of the accent pasta is analogous to 
that of the acute accent, an oblique stroke upward above the line; the figure of the accent sof- 
pasuq resembles that of the grave accent, an oblique stroke downward below the line; the figure 
of the accent atnah is like that of the circumflex, which is a combination of the acute and the 


grave accents. 


In the Yemenite MSS.? Old Greek Indian 
Pasta — Acute — Udatta — 
Sof-pasuq » (in print) Grave ° Anudatta — 
Atnah ~ A Circumflex ~~ = Svarita ~ 





1 Comp. Ambros, Geschichte der Musik, II, 5. Section: Die Neumen, B. W. p. 84 ff.; 0. Fleischer, 
Neumen-Studien, I, Leipzig 1895, chapter 4. 

2 Printing has robbed the accent figures of the Bible of much ot their original form. According to a 
description of the accent figures from the fourteenth century (Simon Duran, Magen Abot, Livorno, p. 52 ff.) 
pasta, atpah, and sofpasuq, have the same form as that in the Yemenite manuscripts. 

3* 
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Among the Indians only udatta and anudatta had a definite tone succession, svarita, on the 
other hand, was of several kinds, one of them with a skip of a third’. Likewise the upper tone 
of the svarita is longer than the lower tone, which is also noticeable in the motive 5 as well as 
sof-pasuq and atnah. The same is told of the tone succession of the old Greek accents, acute, grave, 
and circumflex: acute an ascension upward, grave a descension downward, and circumflex an 
ascension and descension. The same tone succession is characteristic of the Armenian accents 
sour, pouth, and barsuck2. 

Also the Samaritans have analogous tone designations in their traditional chant. Zé‘iqa—a 
crying aloud, has an oblique stroke similar to the acute, udatta, and pasta; arkénu = descension, 
has an oblique stroke with a point -\, and occurs always at the end of a sentence. The Samaritans 
likewise possess the accent figure -> or :>, a horizontal circumflex or atnah, analogous to the 
horizontal svarita of the Indians. With one point this accent is called bau = entreaty, with two 
points it is styled atmahu = surprise, but both are sung in one and the same mode?. 

The same tone succession is characteristic of pasta, atnah, and sof-pasuq in the Prophets 
mode employed by the Ashkenazic Jews in Europe, pasta ascending to the fourth, atnah ascending 
to the fourth and descending to the tonic, and sof-pasuq stepping to the tonic from a second 
below or gradually from a fourth above. 


1. German mode. Polish mode. 























ai eee eae a ai 
[eerie Se Se ee 
@ 6 ao @ G @ o 
Pasta Atnah Sof-pasug Pasta Atnah Sof-pasuq 


Also in the Lamentations mode current among the Ashkenazim, pasta, atnah, and sof-pasuq 
exhibit these tone modulations, as follows: 


e@tirina tal 


Pasta Atnah Sof-pasugq 

















Here pasta ascends to the seventh, while atnah has the same motive as sof-pasuq. 
On the other hand, the Canticles mode used among the Persian Jews shows the same motive 
for paSta and atnah, but a unique motive for sof-pasuq: 


SSS 


Pasta Atnah Sof-pasuq 


























Pasta and atnah ascend to the fourth, sof-pasuq moves about on the fourth and closes with 
a bound from the minor third to the tonic. 

Exactly the same tone silteession is found in the Prophets and Lamentations modes among 
the Babylonian, Syrian, Sephardic, and Moroccan Jews, who have in common the following mo- 
tives for pasta, atnah, and sof-pasuq>: 



































Prophets Lamentations 
5 sinks tt + as @ | — oe + 4 | 
a oss = ees 4 s=Soes=s 
Pasta Atnah Sof-pasuq Sof-pasugq 





{ Comp. O. Fleischer, Neumen-Studien, I, Leipzig 1895, chapter 5. 

2 ibid. chapter 6. 

3 The traditional chants of the Samaritans have been phonographed by me and are deposited in the 
Phonogram Archives of the Imperial Academy in Vienna under the Nos. 1171—1174, 1176—1180, and 1193. 

4 The Canticles mode current among the Persian Jews has been phonographed by me in No. 1940b. 

5 These modes have been phonographed by me in Nos. 1604—1607, 1937—1938. 
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This investigation demonstrates that the accents pasta, atnah, and sof-pasuq, are identical 
with the Greek acute, circumflex, and grave accents, the Indian udatta, svarita, and anudatta, 
the Armenian sour, touth and barouk, and the Samaritan zé‘iqa, arkénu, and ba‘u, and that their 
intonation is executed after one and the same method, namely high tone, high-low tone, and low 
tone. On the other hand we see that among the various Jews, in the most distant countries, 
these three accents have motives strikingly resembling those of the Yemenites, nay are one and 
the same with them, a significant circumstance, considering that, so far as may be proved historically, 
the Yemenites, at least since the time of Mohammed, had no direct intercourse with the other 
Jews of the Diaspora, so that it could not be maintained that the former were influenced by the latter. 

Thus we find among the Yemenites, as among the other ancient communities dating from 
antiquity, the same three primeval motives of song-like recitation. 

But properly speaking these three are only two, for only pasta and sof-pasuq, that is be- 
ginning and end, have a definite tone succession among the Yemenites and the other Jews, as 
well as among the Indians, Greeks, etc., the atnah, however, inclines now to the first, now to 
the second accent motive, or else is a combination of both, as may be visualised from the above 
quoted musical specimens. This agrees likewise with the statements made concerning the mode 
of singing the svarita, anudatta, etce.1. 

On the other hand, the Yemenite mode for the Pentateuch possesses still another motive, 
which descends a major second below the tonic (motive 4 above). But this motive really occurs 
only before the close, therefore before sof-pasuq. A similar descension below the tonic before 
the final motive sof-pasuq is found in the Lamentations mode current among the Oriental Jews: 


S24 


Tifha Sof-pasuq 























Likewise in the Prophets mode customary among the Ashkenazim (comp. above, musical 
specimen). A descending note before the close is familiar also in the accents employed by the 
Church. Thus in “acutus” the voice descends one third, in “interrogativus” or “elevatus” one 
second under the tonus currens?. The same mode is common also to several maqamas in Oriental music* 

The other accents receive no particular motives among the Yemenites. Tradition has it ex- 
pressly that only these three or four motives exist, but all other accents should be sung after 
these motives. And indeed, as was already mentioned, the accent motives quoted in No. 201 
are merely variations of the old fundamental motives. 

This is in consonance with the history of the accents in the Bible. For the accents, as far 
as known, originated in the eighth century C. E.4 (probably in Tiberias), and are possibly derived 
from the Middle Greek accents or neumes. The purpose of their introduction in the Bible was the 
same as that of the punctation. The punctation was instituted in order to fix forever the correct 
reading of the Bible, and similarly the accents were introduced in order to fix forever the right 
ntonation of the Bible. The fact that just these accents were chosen as means for the preser- 
vation of the proper intonation proves sufficiently that the same were known universally at that 
time and everybody could be expected to intone them properly. However, this happened to be 





1 Fleischer, loc. cit. 

2 Fleischer, loc. cit., p. 98; Thiéry, Etude sur le chant gregorien, Paris 1882. 

3 Comp. vol. IV of this Thesaurus, Introduction, chapter 4; Mohammed El Hulay, Musiqa eSsarqie, 
Cairo 1906, chapter Annaghamat, p. 28 ff. : 

4 See Jewish Encyclopedia art. “accents” (vol. I) and “cantillation” (vol. III) and the literature 
quoted there. 
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the case only with the Jews of civilized countries in those days, and even there only in part, 
for in some accent motives the Jews of various countries differ from one anothert. The Jews 
who lived in countries away from civilization, such as the Yemenite and Persian Jews, could 
employ out of the accents that had reached them only the three primeval accents for the three 
primeval motives, all other accents being valueless to them, since they were totally unknown in 
those regions2. This justifies the assumption that the three accents pasta, atnah, and sof-pasuq, 
were known to all the Jews of the Diaspora long before the introduction of the aecents in the 


eighth century. 
From the above quoted musical specimens, the similarity of the three motives of the Yemenite 


Pentateuch mode with the modes for Prophets and Lamentations among the other Jews was 
easily recognisable. We deem it worth while to enlarge this comparative investigation, by drawing 
up a comparative table of average motives of Bible recitation among various Jews, in order to 
arrive to some important conclusions concerning them. 


TABLE I. 
1. MOTIVES ADVANCING TO THE FOURTH: 


vonete pip ee ee AS) 
wat @S=SS Ae = 2 eee SS] 
hie GSS Sat SE 


2. MOTIVES ADVANCING TO THE THIRD: 
th ; 
ene SS a ee eee 
“Shenal” bed ap ae red 
ee ae = ; 
Ashkenazic @ ps tf f tee ii f ct ere: | Ee =e = : 


3. MOTIVES ADVANCING TO THE LOWER SECOND: 


aaa 
vente (Ges aS 
‘ina! a 


Ashkenazic = 


{ Comp. my article “Reste althebriiischer Musik” in Ost und West for 1912, Nos. 6, 9, 11, and 12, and 
for 1913, No. 3; vol. IV, chap. 3. 

2 The traditional mode of the Koran recitation has no accents, and also lacks the above mentioned three 
primeval accents. This mode has likewise been phonographed by me in No. 2047—48. 
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4. MOTIVES CLOSING ON THE TONIC: 


Yemenite @ as ae . sie Sibert ae HR iz2 ee 


rae — sx—_ - = 
Meat Gases a ee A pe se | 
= 


Ashkenazic G 


This table contains four groups of motives current among various Jewish communities. Group 1 













































































shows motives moving about on the fourth. The simplest form is probably the original, namely 
one step of a second or a fourth from the third to the fourth or from the tonic to the fourth. 
The others are apparently variations and amplifications of the primeval motive. Group 2 contains 
motives moving around the third, of which likewise the motives of one tone on the third or of 
one minor third from the tonic to the third seem to be the primeval form. The same relation 
obtains in group 3, whose motives descend to the lower second and form the preparation to the 
close, and group 4, whose motives close on the tonic. 

We visualize from this comparative table that all motives may virtually be reduced to the 
three or four primeval motives. Accordingly the motives of the numerous Bible accents exhibit 
nothing original, but are simply further developments of the primeval motives of the three ancient 
accents pasta, atnah, and sof-pasuq. 

We perceive further that the cited motives in the,four groups are always completely identical 
with one another. The Yemenite motives are derived from the Pentateuch mode, but the cited 
motives of the other Jews come from the modes for Prophets and Lamentations. This leads us 
to the conclusion that the Pentateuch mode of the Yemenites is essentially the same as the modes 
for Prophets and Lamentations among the other Jews, and only the Persian Jews employ this 
mode for the recitation of Canticles. At any rate this mode is current among all the Jews of 
the Diaspora, including those who since ancient times became separated from their other country- 
men and nevermore came in contact with them. Consequently this mode is ancient and primeval, 
and must have originated at a time when the Jewish people still lived as a unit on common soil. 

2. THE ZEMIROT MODE (comp. Nos. 6, 7, 34). This mode comprises only a small part of the 
prayers, the so-called Zémirot, i.e. the seven Psalms inserted before YOsér (Psalms 100, 145, 
146, 147, 148, 149, 150) and a piece composed of Psalm verses. As specimens for this mode 
the above mentioned pieces are adduced in this collection. 


a) Tone Degrees. 


The tone measurements of the impression of the Zémirot mode, provisionally prepared by 
me, yielded the following degrees: 


= 7 Ba 
— = 
512 566 620 667 4267 
B does not occur in the impression. —A is about 8,3, -C about 5,3, —-D about 13,° vibrations 


lower than the corresponding European normal pitch, E flat is about 4,8 higher, —F about 23,° 
lower. Accordingly the interval relationship is as follows: 




















1 It is noteworthy that the introductory benediction (Baruh Seamar) and the closing benediction (Yistabah) 
are recited in the Pentateuch mode. 
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Europ. major second C’— D’ = 63, Yem. -C —-D= 54, 
minor third C’—E’py OC) 4, eC iy aa L0G, 

» perfect fourth C’— FY = 172, , -C —-F = 155, 

» Minor third A°— C’= 823, , -A®2—-C’= 85,3. 


! 


| 


Since the keynote is C, this mode has a tone succession of a fourth upward and a third 
downward, which latter occurs only in a skip from the tonic and only before the close of a sen- 
tence. The interval -C——E}, as we have seen above, is greater than that of a minor third, in 
fact it produces the impression of a major third. Also here the fourth is by no means perfect. 

In the collection, the Zémirot are attuned to the tones B flat, C, D, E flat, and G. 


b) Motives. 


The Zemirot mode has the following motives: 
ab es 2 Sul: Il. 1004 


te ee Se 


As may be seen, also this mode has three motives, one at the opening, one at the close, 
and one paving the way to the close. The opening motive moves upward, the intermediate 




















motive goes downward, and the closing motive advances up to the tonic, usually in an abrupt 
way. These motives exhibit a striking resemblance to the fundamental motives of the Penta- 
teuch mode of the Sephardim'!, namely: 


e aessase ae eae ee Seer at 
Rébi‘a Tifha Sof-pasuq Zagef gaton 

















But also the Sephardic Pentateuch mode consists essentially of these three motives only, 
which are varied in many ways, as will be illustrated more clearly in another place. Also 
the Ashkenazim have such motives?. Thus the closing motive (Sof-pasuq) of the Pentateuch 
mode and the closing motive of the Prayer mode (Amida) on week-days constitute an interval 


of a third: 
2 


ae el 


A similar structure of motive may be discerned also in the Ashkenazic mode for Selihot: 

















ae 
3 


= Se 


3. THE PROPHETS MODE (comp. Nos. 28, 203, 208). This mode was not borrowed 
directly for prayers, yet the Seliha mode (further below under 12) constitutes a further de- 



































velopment thereof. 





1 The Pentateuch mode of the Sephardim was phonographed in Nos. 1672, 1676, 1677. 
2 Comp. Baer, Baal Tefilla, No. 105, p. 33; Deutsch, Vorbeterschule, No. 489. 

3 According to the so-called southern German mode. 

4 Comp. for instance Baer, loc. cit., No. 1310 e; ibid. No. 1472. 
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a) Tone Degrees. 
The Prophets mode is impressed on plate No. 1162. It exhibits the following tone system: 


eg 


539,7 5783 647 682 

















These tones come pretty near to their equivalents in the European system: 
OF’ D’ EK’ Fr 
548 580,6 651,8 690 

The second D—E is only about 2, the minor third D—F about 5,’ vibrations lower. 

The keynote is D. This mode moves therefore within the compass of a minor third with 
the addition of one second below the tonic. No. 28 of the collection is one second lower, 
namely B flat, C, D, E flat, but No. 203 follows the original tone succession. No. 203, by the 
way, has been noted according to plate 1162. 


b) Motives. 


The Prophets mode likewise exhibits three motives, 1. ascending to the third, 2. descend- 
ing to the lower second, and 3. closing on the tonic: 


let Wg hes 


ih A Oils ers 
7S ae ref wa oe? 2 4- 
fe —ttee s2SSS See 
Motive 2 usually stands before the closing motive and paves the way for the latter. Further 
investigations of the Prophets mode will be resumed in the discussion on the Seliha mode. 
4. THE PSALMS MODE (comp. Nos. 16, 19, 20, 21, 22, 34? and 124). The Yemenites 


possess two modes for the recitation of Psalms, one for week-days (No. 124) and one for Sabbath 
and Holidays. 

















a) Tone Degrees. 


The Psalm mode for week-days moves on the following tones: 


364 403 4935 











A # is uncertain. The only specimen No. 124 has the tone degrees F, G, A, B flat The 
keynote is F sharp. 
The Psalm mode for Sabbath has likewise a compass of one fourth only: 
Il. 


‘e a =z Lp ES {| 
439,55 445 482 635, 581 


The second A—B is about 11,6 vibrations smaller than the normal pitch, the second B—C 
has 53,4 against 59,8 of the normal B—C¥#. D corresponds precisely to the normal pitch. 
Since the semitone Cx—D is about 13 vibrations higher than C#—D, D makes the impression 
of an augmented tone. The keynote is A. In the collection, the pieces of this mode are written 


in B flat, C, D, E flat. 
I 4 
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b) Motives. 


The mode for week-days consists of two motives: 


: rererer eater ee! 


Motive 1 has a minor character and moves about the second G, motive 2 closes on the 
tonic F. 
The mode for Sabbath has likewise two motives: 


Gee . a = = ee 


Also here motive 1 rests on the second ©, and motive 2 closes on the tonic B flat. Al- 
though the motives of the two modes are similar to one another, the Sabbath mode is distin- 
guished by a higher position (from a third to a fourth), as well as chiefly by a very solemn 
execution. It is sung only standing, and by the entire congregation unisono. The reception of 
the Sabbath through the Psalms 95—99 and 29, through the hymns “Lého dédi” (Nos. 20 
and 21) and “Baryohay” (No. 22), executed in the Sabbath mode of the Psalms, receives a 
sacred-mystic impress, of which one aquires only a weak notion through the notes. 

5. THE MODE FOR SONGS IN THE PENTATEUCH. (Comp. Nos. 8, 9, 43, 205, 206, 207). 
This peculiar mode is used only for the so-called “songs” in the Pentateuch. By this term the 
Yemenites designate only three pieces, I. the Song of the Sea Ex. 14, 30—31 and 15, 1—21, 
II. the Ten Commandments Ex. 20, 1—17 and Deut. 5, 6—18, III. the narrative of the death 
of Moses Deut. 34. Before Ezra’s time also the Song of Moses Deut. 32 is said to have been 
counted among the “songs”!, but it is claimed that it was found in the Torah scroll written by 
Ezra that this particular lyric was not couched in the form of a song? In how far the story 
of the death of Moses constitutes a song, may be left undecided. 






































a) Tone Degrees. 


The Song of the Sea is phonographed in Nos. 1194 and 1667, and the Ten Commandments 
in No. 1195. The song mode has a compass of three tones. In No. 1194 they are: 
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469 533 566 

















Accordingly the second B flat—C is about 8,5 vibrations greater than the corresponding 
interval in the European system, on the other hand C—D has only the interval of half a 
second, something like C#—D, which contains 32,° vibrations. ‘The keynote is the middle 
tone C. In the collection the Song of the Sea is contained in Nos. 8 and 9. 

The plate No. 1195 exhibits the following tone relationship at the beginning: 





1 Ezra is said to have declared that this song does not form part of the “songs” for the reason that it 
is not a song of devotion but a song of punishment, wherefore it is recited during the morning prayer of the 
ninth of Ab, the day of the destruction of Jerusalem, instead of the Song of the Sea. 

2 The form of a song in the Pentateuch is the well-known manner of writing “ariah weariah ulbéna”. The 
Song of Moses is merely “ariah weariah”. In the former case the verses are arranged so: Se in the latter 
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' 639,7 588 692 





but the more the singer worked himself into ecstasy the higher he ascended in tone, so that 
towards the end of the plate he sang the following tones: 


bo 
5783 6528 702 


While in II the second D—E is pretty much like the normal pitch (D = 580,86, E = 651,5), 
the second Ex—D is about 15,3 vibrations smaller. The second in II E—F~ is half of the 
second D—E# in relation to number of vibrations. From this we see that the intonation of the 
Yemenites is by no means positively pure, the tones being now screwed up now phlegmatically 
produced. In the collection this mode is written in B flat, C, D. 

















b) Motives. 


The song mode moves within the compass of a third, or more correctly one second above 
and one second below the keynote, and exhibits only two motives: 
1 2. 


SSS ae | 


Motive 1 descends to the lower second, motive 2 closes on the keynote. Herein lies the 
distinction of the Pentateuch mode of the Yemenites from those of the other Jews, that the latter 
contain no special melody for the songs or lyrical pieces. These are executed by them in the 
ordinary Pentateuch mode, though in a more solemn manner. However, it seems very likely 
that the Jews of antiquity had a special mode for the songs of the Pentateuch, for the Samaritans 
have preserved to this very day a special mode for the Song of the Sea. 

The very smallness of compass of the Yemenite song mode testifies to its antiquity. It finds 
no further employment in the synagogal chant of the Yemenites, though the Sabbath mode of 
the Psalms is vividly reminiscent of it. Among the synagogal modes of the other Jews there is 























nothing similar to it. . 

6. THE MODE FOR SONG OF SONGS. (Comp.Nos.17, 18, 209). There are a solo mode (No. 17) 
and a choral mode (No. 18), which differ only in this, that the same mode is usually sung in 
the choir about one fourth higher than in the solo. 


a) Tone Degrees. 


eo ay 82 7 
500 541,7 590,7 637 

This mode has therefore a range of a fourth, though not a perfect fourth, since it has 
137 vibrations, against 163, of the perfect fourth B°—K’ in the normal system. The third 
Bx—Dx, with reference to its number of vibrations, is analogous to the minor third B9—D’— 92,*. 
The measurement of C sharp is not certain, since this tone appears always very brief. The above 
measurement was effected according to plate 1164. In the collection this mode is registered in 
the tones F, G, A-, Bflat (No. 17) and Bflat, C, D-, Eflat. For although in accordance with 
the measurement this mode should have a minor character, it is nevertheless true that it sounds 
like major, at any rate not like minor. The tonic is Bx, B flat or F. 
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b) Motives. 


The mode for Song of Songs has three motives, one ascending to the fourth, one ascending 
to the third, and one closing on the tonic. 


ab 2. Bie tee oa 
pes cremetoes armen Sao 


Also here, as in the Pentateuch mode etc., we find involved an acute motive (1), a circumflex 

















motive (2), and a grave motive (3). None of the modes of the other Jewish rites has any 
similarity to the Yemenite mode for the Song of Songs. The Ashkenazic-Polish mode is a frag- 
ment of the Pentateuch mode, the Sephardim have a mode which, according to an authentic 
source, is of non-Jewish and recent origin!. The Persian Jews have a mode for the Song of 
Songs which resembles the Pentateuch mode of the Yemenites, as was already stated above. 
The Moroccan Jews employ a mode analogous to the Tefilla mode of the Yemenites, to which 
we shall revert further below. 

7. THE ESTHER MODE (comp. No.126). This mode is reproduced at length in the collection, 
presenting a number of verses, in order to indicate the connection of the verses, for accord- 
ing to a talmudic rule the verses in the Book of Esther should be recited in public not in a 
detached way, but continuously in one sentence like a roll or a letter?, which the precentor 
must execute through connection in the melody. 

This mode is recited in an incredibly quick tempo, so that it is almost impossible to make 
an exact record of it. The specimen quoted in the collection is only an approximate delineation 
thereof. The declamatory modes of the Yemenite precentors differ from one another and agree 
only in the repetition of the second: 
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The measurement of these two tones yielded 


620 692 
The motive iomserael I have heard only from Rafael AlSeh, the other singers 


dwelt only on the two tones mentioned above. The Esther modes of the other Jewish rites are 
totally different from the Yemenite. 

8. THE LAMENTATIONS MODE (comp. 58, 59, 60, 62, 63, 64, 210, 211). The mode which 
originally served only for Lamentations (with the exception of chapter 3) was applied later on also 
to all the lyrics composed for the ninth day of Ab (the day of the destruction of Jerusalem). 
The third chapter of Lamentations is recited according to the Job mode (see further below). 

















a) Tone Degrees. 


The mode for Lamentations has been impressed on the plates numbered 1163, 1165—1166. 
No. 1163 equals No. 59, No. 1165 equals No. 62 in this collection. 1166 is a continuation of 





‘Comp. Miqra qodes, Aleppo 1873, introduction, where it is designated as a mode derived from 
secular music. 


2 Because in Esther 9, 29. the book is expressly named “iggeret happurim” = the Purim letter. 
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1165. All the three plates were made successively on the same day. Also in this mode a 
screwing up of the tones is discernible. The following is the measurement of the plates and the 
differences between beginning and end: 
ile = 
1163, beginning 6 EPS 1 end Sag caer 4 

506 579 611 662 541,7 593 652 682 
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590,77 692 728 7385 603 692 728 773 


From this table one can get a fair idea of the gradual ascension of the tones as the singer 
works himself more and more into ecstasy. We obtain here a gradual ascension of six degrees. 
In practice the precentors go up considerably higher than this, as far as their voice reaches. As 
may be seen from the table, not all the four tones are equally raised. The difference between 
the first tone in scale 1 and the first tone in scale 6 is 97, but in the second tone it is 113, 
in the third tone 117, and in the fourth tone 111 vibrations. Also the gradation from one 
scale to another is uneven. Similarly uneven is the relation of the tones to one another within 
the scale, for the interval relation changes in each scale, sometimes quite considerably. 

In the collection the pieces of this mode are scored in C, D, E, F, which agrees somewhat 
with the tones of plate 1163. The keynote is the third tone, in the given case E. The third 
D—F sounds rather diminished than minor, which also corresponds to its compass, since in all 
the six cited scales this interval does not approach that of a minor third, appearing now greater, 
now smaller than the interval of a diminished third. Consequently the Lamentations mode has 
an altogether peculiar character, which does not lend itself to expression in European notes. 
In many places I have raised the D (D2), in order at least to call attention to its diminished 
character. 


b) Motives. 
The Lamentations mode has four motives, one ascending, one descending to the lower second, 
and one closing on the tonic; the fourth motive forms the preparation to the end and descends 


to the lower third: 
ss 3 — oo 
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Motive 1 is similar to motive 1 in the Prophets mode (see above), motive 2 is like motive 3 
and motive 3 like motive 2 of the same mode, yet they differ from one another in their interval 
relationship. Otherwise this mode has no similarity with any mode of the various Jewish rites. 
The mode for Lamentations current among the Persian Jews sounds somewhat similar to the 
Yemenite mode, but only as regards two motives: 


Persian Lamentation er = - > - ? : =: =p 23 res ose = + 


aes 




















1 Comp. Nos. 1612, 1674—1675 of the Phonogram Archive. 
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It is noteworthy that also in this mode we meet with the frequent scheme of the three 
primeval motives. 

9. THE JOB MODE (comp. Nos. 61, 66). For the Book of Job all Oriental Jews have one 
mode, to be used from the third chapter on, the first two chapters being recited in the mode 
used for the Prophets. The Yemenites recite also the third chapter of Lamentations in the Job 
mode (No. 61), likewise the Persian Jews. 


a) Tone Degrees. 


The Job mode has a compass of a third, approaching the major third of the normal system 


— 
590,77 657 744 


The second D—E = 66,3 is pretty much like the second D’—E’= 71,?, the second E—F = 84 
is like the second E’/—F#’— 80 of the normal system. In the collection this mode touches also 
the fourth F, but this is not employed by all the singers, serving merely as an ornamentation. 
The keynote is D. In the collection this mode has been transcribed in C, D, E (F?). 

















b) Motives. 


The Job mode consists of three motives, one ascending to the third, one resting on the 
second, and one closing on the tonic, corresponding once more to the scheme of acute, circumflex, 
1. Ss 
7 


yeas ee ea es zesea 


Also the Syrian and Sephardic Jews possess the same Job mode: 


i 2. 3. 
i 
Ee ree ee 

Thus they, too, sing the fourth. 

10. THE MISHNAH MODE (comp. 4, 23, 35, 37, 92). In this mode the Mishnah and the Tal- 
mud are taught. All the excerpts from Mishnah and Talmud incorporated in the prayers, as well 
as also the Haggadah for Passover, are recited in this mode. Also Psalm 92 (No. 23 of the 
collection), used in the Friday evening service, and Psalm 150 (No. 35 of the collection), which 
serves as introduction to the evening service on the first Passover eve, are sung in the Mishnah 
mode, though in a solemn rhythm and melodiously. The reason why just these two psalms are 
sung in the Mishnah mode is probably this, that Psalm 92 follows immediately after a section 
of the Mishnah (Sabbat II)2, and in keeping with the above cited principle of “Me‘inyana” is 
sung in the mode of the preceding piece*®; as to Psalm 150, as an introduction to the feast it 


and grave: 
































serves to proclaim on the first Passover eve the main act, namely the Haggadah, hence it is 
sung in the Haggadah mode, which is the Mishnah mode. 

This mode is mentioned also by the commentator of the prayer-book (comp. above chapter 
on Poetry A) in the following regulation: “The sections dealing with frankincense should be 





t Comp. Phonogram Archive Nos. 1938b and 2119 b. 
2 This section contains laws and ordinances for Sabbath. 
3 Comp. in 1. Pentateuch Mode. 
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recited in the Mishnah mode“!. To sing while studying the Laws is a very old characteristic 
of the Orient. It is well known that also the Mishnah, like the Bible, was provided with 
singing accents (neumes), and there is a Talmudic ordinance to the effect that the Mishnah must 
be recited in a singing tone?. Until this very day all Jews have a mode for the study of the 
Talmud 3. 

a) Tone Degrees. 


The Mishnah mode moves about on three tones: 


ae 
539,5 584 679 


While the second Cx—D has only 44,5 vibrations, the second D—Ex is about 23,8 vibrations 
greater than D’—E’ of the normal system. The keynote is the first tone. In the collection 
the pieces are given in various keys, since the singers sing now high, now low. 

















b) Motives. 


The Nos. 4, 37, and 92 are recitatives, being more spoken than sung. It is different with 
Nos. 23 and 35, for through the rhythmic form originates a motivated structure, which runs as 


follows: 
° o r 9 r 2 
ee | 
The peculiarity of this rhythmization will be treated at length further below. 


11. THE TEFILLA MODE (comp. Nos. 12, 13, 14, 24, 25, 26, 29, 30, 32, 33, 36, 44, 45, 46, 
127, 213, 215). The modes treated so far, with the exception of the Mishnah mode, are 
really Bible modes, which sometimes were transferred to the prayers. But it is different with 
the other modes, whose roots may be conjectured in the Bible, though without any positive 
assurance. 




















Let us observe the Tefilla mode. At its best it appears to us in the Qédusa (No. 13) and 
in the Blessing of the Priests (No. 14), which pieces are sung also by the entire congregation 
unisono. Similarly Hallél4 (Nos. 32, 33), Hosa‘anot® (Nos. 4446), the Benedictions for the 
evening service, for the nuptial ceremony (No. 127), for the feast of circumcision, for the 
lighting of Hanukka lights ete., are sung in the Tefilla mode. Now just these enumerated 
prayers are the oldest prayers, composed, according to tradition, by Ezra and the great Synod, 
and at any rate already popular during the last years of the second Temple’. 





2 ADU MEM Wie WPL es 

2 Berahot 52a; comp. also Ackermann in Winter and Wiinsche, Die jiidische Literatur, III, 488. 

3 About this mode of the Ashkenazim comp. Friedman, Der synagogale Gesang, Berlin 1908. 

4 Consisting of Psalms 113—118 and designated for the holidays. 

5 Originally a hymn consisting of the Psalm verse 118, 25, which the people used to sing during the Feast 
of Tabernacles, while dancing around the altar (comp. Mishnah, Tractate Sukkot, chapter 4); later it was 
expanded and ornamented, while the cited verse was retained as refrain. 

6 The Tefilla mode was employed also for poems of a later date, as for “Qaddis” and the hymns “Yigdal” 
and “Adon ‘olam” etc. (comp. Nos. 24, 30, 31, 36). Nos. 30 and 31 are even in rhythm, probably new creations 
based on traditional material; for, as mentioned above, the Yemenites are opposed to the adoption of foreign 
melodies or tunes in the synagogal chant. A Yemenite precentor here, who lost all his children at their prime, 
was informed by the Yemenite rabbinate that this severe punishment was meted out to him because he 
permitted himself to reform the Yemenite synagogal chant through Sephardic melodies. Naturally this precentor 
has now become the greatest fanatic over the Yemenite chant. 
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Besides the above prayers and benedictions the Yemenites apply the Tefilla mode also to 
the Eighteen Benedictions thrice daily throughout the year, with the exception of the two New 
Year days and the Day of Atonement. 


a) Tone Degrees. 


Of the Tefilla mode there are three impressions in the Phonogram Archives, No. 1167 = No. 25 
of the collection, by Rafael AlSeh of Sana‘a, No. 1664 = No. 13 of the collection, and No. 1665 
= No. 14 of the collection. The latter were sung by three Yemenites from various districts of 


Yemen. No. 1167 exhibits the following tone system: 
end 
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European: 651,8 731,6 821,2 548 

















This tone system is compared with the European normal system. Accordingly the second 
E—F is greater than a half tone, F—G on the other hand is smaller than a whole tone, the 
third C—E is smaller than a major third. Towards the end of the plate the closing tone E is 
higher than at the beginning. The same Tefilla mode is current also among the Babylonian, 
Syrian, and Sephardic Jews, particularly on the High Holidays. While in the Yemenite chant this 
mode exhibits a compass of a fifth, its scale among the above named Jews is much more 
comprehensive, amounting to a whole octave. Also in the Arabie chant this mode is quite 
popular under the name “Siga” or “Iraq”!. 

With regard to its tone degrees there is, sometimes a marked difference in this common 
mode among the various communities. Thus the measurement of the degrees of this mode 
among the Babylonians, in accordance with plate No. 1604, yielded the following system: 


es 
529,7 566 607 
The Syrian Jews, according to plate No. 1606, exhibit the following system: 
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7375 773 894 





























The Sephardim, following plate No. 1672, have this tone succession: 
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584 667 

















The piece in plate No. 1252, played on the instrument ‘ud, is in the Maqama Siga, the 


cited tones being as follows: 
: ee 


590.7 671 748 500 

















It is noteworthy that the scale of the Sephardic mode agrees with that of the Maqama 
Siga, while the Syrian mode differs quite considerably from it, although the singer of the 


1 Comp. Musiqa esSSarqie, Cairo 1899, p. 44—45; also vol. IV of this Thesaurus, Introduction, chapter 4. 
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Syrian tune No. 1606 was the same person that played the ‘ud in No. 1252. The third from 
the first to the third tone is especially small among the Babylonians, among the otbers it is of 
approximately the same length. 

The keynote in this mode is the first tone, therefore E according to the above cited scale. 
In the collection Nos. 12—14, 25, 26, 29, 32, 33, 36, and 127, are in the scale D, E flat, F, G, 
and Bflat; Nos. 24, 30, 31, 44—46, are in the scale -B-+C, D, -E, and G*. Accordingly the 
Tefilla mode has a scale which is similar to the Phrygian scale of the Church. This scale is 
found also in the chant of the Syrian Church of Edessa and Mesopotamia, as may be seen from 
the collection of Dom Parisot?. 


b) Motives. 
The Tefilla mode has four motives: 
2: 3a. a 


il. San 
piece ieturley rele 


Motive 3a is preparation to the close, motive 4 forms the close, 3b serves as preparation to 
the close only in No. 13. We have seen that the Yemenite scale of the Tefilla mode is the 
same as that of the Tefilla mode of the other Oriental Jews, as well as that of the Maqama 
Siga and of one part of the Syrian Church chant. This becomes even more evident when we 























compare their motives with one another. 


TABLE II. 
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1 In the collection also the fourth tone is frequently found, but not in the impressions. 
2 Comp. Parisot, 1. ¢., Nos. 164—197, 210—214. 

3 Comp. No. 12 of the collection. 
4 
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Phonogram Archive No. 1604. 
Phonogram Archive No. 1606. 
I 5 
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Note: For the sake of simplification I have transcribed all the rites in one key. 

From this table it appears that this mode is popular not only in the Asiatic Orient, but 
also in Morocco and even among the German Jews*, who employ this mode for week-day 
prayers. In view of the fact that the scale of this mode is found also in the Catholic Church 
chant we are led to the conclusion that this mode must be primeval. 

12. THE SELIHOT MODE a). (Comp. Nos. 38, 47, 48, 49, 50, 51, 67, 70, 72, 75, 76, 77, 
78, 79, 80, 85, 87, 91, 99, 100, 111, 217.) As the name of this mode attests, it is designed for 
Selihot, i. e. expiatory and penitential prayers. The Selihot originated in a later period’. 
With the exception of Nos. 50 and 51, Bible verses are not recited at all in this mode. 


a} Tone Degrees. 


A specimen of the Seliha mode a) is given in the Phonogram Archive No. 1169 a), and 
this equals No. 111 of the collection and exhibits the following tone degrees: . 





1 Phonogram Archive No. 1605. 

2 Comp. Baer, Baal Tefilla, Nos. 52—89. 

3 Parisot, Rapport ete., No. 172. 

4 Phonogram Archive No. 1252. 

®° Phonogram Archive, Berlin, No. 7. ‘ 

6 Among the German Jews the tone degrees have assumed a European character for while the tone 
steps of the Orientals, as proved above, diverge considerably from those of the European system, the tone 
steps of the German Jews are identical with them. This is due entirely to assimilation, for the Polish Jews 
differ greatly from the Europeans in their tone steps. I shall discuss this subject elsewhere at greater length. 

7 In the so-called Payyatanic period, which begins about the tenth and extends down to the seven- 
teenth century. 
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647 713 = 737,5 5783 


E’, D’, and B° are pretty much in agreement with the normal system. The third E—G? 
is only about ten vibrations greater than the major second E’—F% (651,’—731,‘). In between 
is the second Fx—Gp — 24,5 vibrations, therefore a little more than the quarter tone F’x—G? 
= 20,° of the normal system. 

C does not occur in the plate. The keynote is E. In the collection the phonographic piece 
(No. 111) is registered in the scale E, F#, G and D, O#, B. Otherwise the pieces of this mode 
are registered in various scales (usually in A, C, and E). This mode moves one third above and 
one fourth below the tonic, having therefore the compass of a sixth. 

The Selihot Mode b). (Comp. Nos. 39, 50, 65, 74, 84, 86, 88, 89, 93). This mode constitutes 
a variant of Seliha mode a) and differs from the latter in the motives (see further below). 
This mode is named “nigun néhama”, “comforting mode”. In mode a) are sung those prayers 
of the Selihot whose aim is to arouse God’s mercy, but the final prayers, whose contents is 
conciliatory and consolatory, are reserved for mode b). 


b) Motives. 
The Seliha mode a) has the following three motives: 
b al 2. x 
- eo -—_», 8] oR ee ee 
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Motive 1 constitutes the beginning and ascends to the third or the second, motive 2 
paves the way for the close and sinks to the fourth below the tonic, and motive 3 is the 




















closing motive. 

This mode exhibits great resemblance to the Prophets mode (comp. 3 above). Although the 
interval relationship does not coincide‘, nevertheless motives 1 and 3 of the Prophets mode are 
really similar to motives 1 and 3 of the Seliha mode. Also motive 2 with its descending 
character is to be found in the Prophets mode as well as in the Seliha mode. It is not 
impossible that the latter is a further development of the former. 

Seliha mode b) has likewise the three motives of Seliha mode a). Only in it the closing 
motive 3 is employed at the end of a piece, while whithin the piece, at the close of a verse, 
another, brief motive, is used instead of the closing motive: 


——= 
13. The Mode for High Holidays a). (See Nos. 105—107, 108, 110, 112, 118, 119). 
The Mode for High Holidays b). (See 54, 101—105, 109, 114117, 120—122, 216). 
This mode, especially reserved for the prayers of the High Holidays, forms an exception 
in the synagogal chant of the Yemenites. For, as already mentioned, the modes of the 


Yemenites are used throughout the year. The three high holidays, however, are especially 
solemnized through a separate and characteristic mode, besides which only the Seliha and 





Pentateuch modes are admissible. 





1 The number of vibrations of tones D and E is alike in both motives. 
5* 
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a) Tone Degrees. 


In the plate No. 1168 are contained two specimens for both kinds of the mode for High 
Holidays, namely specimen b) for mode a) and specimen a) for mode b). Specimen a) exhibits 
the following tone system: 








— fer Ke = x2 = ta 











z go xem ares 
548 596 679 696 500 5214 447 421 
and equals No. 104 of the collection. The keynote is C sharp. The third (Ex or E#) appears 
now smaller now greater. In the first case it is greater than the minor third E#’—E’, in the 
second case it is greater than the major third C#/—E#’. Also this mode proceeds downward to 
the fourth. The seventh (B) likewise appears now smaller now greater. If the melody proceeds 
downward, the seventh is small, though about 11,8 vibrations higher than the normal system, 
but if the melody proceeds upward to the tonic, then the seventh becomes higher, as leading 
tone. In the latter case the minor second Bf—QO# is pretty even with the normal system, 
namely 548—517,3 against 548—521,4 European C#’—B#°, Yemenite C#—B#. 

This mode has been phonographed again, this time with the aid of a new arrival from 
Sana‘a. The measurement yielded the following system: 


a 


561 603 679 517,7 > ~~ 400,5 

















which comes quite near to that of plate No. 1168, except that the third and the seventh do 
not occur in two varieties. 

Specimen b) is identical with No. 105 of the collection and serves as sample for mode a). 
It exhibits this tone system: 


Se 
548 = 595 696 500 5214 447 421 
It differs from the system of mode b) in that the third always appears major and that the 
seventh is minor only rarely. Accordingly this mode has a decidedly major character. 
The major scale is circulated in the Orient also otherwise, namely in the Maqamas Agam, 
Sasgar, Garka, though only among the Arabs, in their secular chant!. 

















b) Motives. 


Both modes for High Holidays have the same motives: 
5 ie 2. 3. 4, 5. 
4i—» 0 4 9" 9 #9 @ 2 | —— —— ° —# 9, # 9» 

Freee ee aaa ease ee eee 

Mode b) and mode a) differ from one another only in this, that in the former the third and 
the seventh are now major now minor, while in the latter they are always major. Ordinarily 
the melodic structure consists of motives 1 and 4, or of 1, 2 and 4. Motive 5 occurs at the 
end of a whole piece, motive 3 serves as preparation to the close. With regard to motives the 


mode for the High Holidays is closely related to the Seliha mode, on the other hand it reminds 
one vividly of the High Holidays mode of the Polish Jews, which runs as follows: 


























1 On this point comp. the above mentioned works of El-Hulay etc.; according to Parisot this scale occurs 
also in the Syriac Church chant. Comp. Nos. 198—207. 
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D ir jacks r - ce Tes ae al cae Fae 741 
PS ae ere es eee eee 


Otherwise the Yemenite synagogal chant exhibits no traces of the so-called traditional modes 
of the Ashkenazim; the bearers of these “holy melodies” (scarbove)?, the texts of ‘Olenu, Weha- 
kohanim, Qaddish, Kolnidré, are recited without any special intonation and solemnity. 

14. THE TA‘ANIT MODE (see Nos. 71, 73, 81, 83, 90. 98). This mode is employed for 
the Pizmonim? of the Selihot. Since the Pizmon is constructed on a strictly metrical basis it 
effected in the melody, a regular beat as evinced, e. g., in No. 734. The name of this mode, 
Ta‘anit = fasting, is derived from the fast days in which the Selihot and the Pizmonim con- 
tained therein are recited. 


a) Tone Degrees. 


ee a 


451 506 539,7 75,5 687,2 

















The keynote is now the first now the fourth tone. In the collection the pieces are registered 
in E, F sharp, G, A, B, C, except No. 73 which is in F, G, A flat, B flat, C. 



































b) Motives. 
The Ta‘anit mode has four motives: 
y a2 2: Ee — 3h a 4 soles es 4 
ise a at ae | — 
© sess oe ee eee ee ree ere 

















In motives 1 and 2 the piece is recited, motive 3 is the preparation to the close, motive 4 
forms the close. Motive 4a) is identical with the closing motive of the Seliha and High Holi- 
days modes. 

15. THE AZHAROT MODE (comp. 41, 42, 53, 55, 56, 113, 123). This mode derives its name 
from the Azharot, a laudatory poem which is recited on the Feast of Pentecost in this mode 
(comp. No. 42). Similarly some laudatory hymns are sung in this mode on the Feast of the 
Torah (Nos. 53, 55). Further this mode is applied on the eve of the Day of Atonement to a 
poem by Abraham Ibn Ezra (No. 113) and on the Day of Atonement to the well-known Keter 
Malhut by Solomon Ibn Gabirol (No. 123). 


a) Tone Degrees. 


In the Phonogram Archive No. 1169b there is a specimen of the Azharot mode, equal to 
No. 113. Its tone degrees are: 





! Comp. Baer ibid. Nos. 1115—1116 P. W.; Deutsch, Vorbeterschule, Nos. 311—314. 
2 The Latin word sacra slavicized. 


3 Pizmon is a species of poetry which has a strictly metrical construction and is sung in a rhythmic 
melody. 


4 Also among other Jewish groups the Pizmonim always exhibit rhythmic melodies. 
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ye xe 
ee 
647-7022 806,7 572 «= -529,7 467,5 
The third E—Gx is about 20 vibrations smaller than the major E’—G#’; in general this 
scale makes the impression of a major scale with a minor seventh. The keynote is E, the mode 


moves upward to the third and downward to the fifth. In the collection the pieces in this mode 
are registered now in A, B, C sharp, G, F sharp, E, and now in C, D, E, B flat, A, G. 


_b) Motives. 
The Azharot mode has two motives: 


Qe ce ae teste ef eee 2 doe GT 


Such a recitative mode is found in the synagogal chant of the Ashkenazim (especially in 























southern Germany) for the Psalms 95—99 and 29 on holiday evenings: 








@ 
SS 
-n 


o la-do-noy no-ri-o lé-zur yishe - nu ete. 














This mode is current likewise among the Ashkenazim and especially among the Polish 
Jews for the well-known laudatory poem “Shir ha-yihud”, which is recited in many congregations 
on every Sabbath, usually on the eve of the Day of Atonement, as closing hymn: 


SS 


oz ba-yom hasvi-i nah-to, yom ha-sha-bot al ken be-rachto ete. 

















Here the seventh was raised as leading tone. The same mode is used for Psalms by the 
other Oriental Jews: 


—> a) ; o——9 2 7 
a eee 


Also the mode for Akdamot among the Ashkenazim bears resemblance to the Azharot mode 























of the Yemenites, chiefly as regards the first motive, while the second motive descends to the fifth: 


Grtrpuy ee eh sepia] 


From the investigations made so far, it results: 

















I. That the tonal system of the synagogal chant of the Yemenites agrees neither with that of 
Kuropean music nor with that of Oriental music, as reflected in the works of Parisot, Meshaqa, 
and El-Hulay. Further: 

II. That the scales of the modes are made up of two, three, four, five, and six tones, namely: 
two tone scale: mode for Esther?: 


three ,, . . 4 Songs of the Pentateuch, Job, Mishnah; 

four .. . . » Prophets, Psalms, Canticles, Lamentations ; 

five ,, - a eenila. 

Sixt e - » » Pentateuch, Zemirot, Selihot, High Holidays, Ta‘anit, Azharot. 





1 Comp. Phonogram Archive No. 1937 a. 
2 Concerning this mode see above 7. 


39 


II. For the modes of the Pentateuch, Zemirot, Prophets, Lamentations, Job, Tefilla, Selihot, 
High Holidays, Ta‘anit, and Azharot, there are analogous modes also in the synagogal chant of 
the other Jews, and in the traditional chant of other cults; on the other hand, the modes for 
Esther, Songs of the Pentateuch, Canticles, Mishnah, and Psalms, seem to have no analogy 
anywhere. 

IV. The modes essentially consist of two, three, and four motives. 


B. THE NON-SYNAGOGAL CHANT. 


While the synagogal chant deals only with modes, recitatives without any fixed melody or 
form, the non-synagogal chant evinces a higher musical development, for the songs of this 
species mostly have rhythm and form. 

It is true that the melodies of the old poems, such as Halélot or a part of the Nesid and 
Sabbath lyrics, are mere recitatives, but these are derived partly from the synagogal chant (as 
Halélot); and since they are not accompanied by dance they lack the propelling force of rhythm, 
(comp. Nos. 129, 132, 138, 139, and 140). All the other songs, which are accompanied by dance 
and kettledrum, would, by reason of their very nature receive a fixed rhythm, by which they 
would become removed from the synagogal chant and drawn nearer to the secular song of the Arabs. 

In this point the non-synagogal chant of the townspeople is distinguished from that of the 
villagers. The townspeople and principally the Jews in the capital Sana‘a do not know any 
Arabic songs', which fact may sound rather strange. But when we consider their social status in 
Yemen: that until this very day they were compelled to live in their ghettos, strictly shut off 
from the Arab population, outside of the city; that they dare not enter an Arab café, where 
songs are freely chanted; that, last not least, an old rabbinic ordinance by the chief rab- 
binate of Yemen prohibits the Jews from singing songs of the Mohammedans — if we 
consider all this then we shall perceive why the songs of the Arabs remained wholly unknown 
to them. 

One can see: from the narrative of the commentator of the songs (see above, chapter 2 B, 
section IV), of how he slipped into an Arab company in order to study the forms of Arabic poetry 
and music, to what extent the Arabic muse is foreign to the Jews in Yemen. 

To be sure, it was not always so, for in peaceful times, when the dire hostility of the 
Arabs was in abeyance, the Jews of Yemen approached their neighbours and learned their 
customs and literary forms, as may be seen from many of their poems”. But since this friend- 
ship was a very rare occurrence and usually was of short duration, the influence could be but 
slight, and in the main the Jews of the capital of Yemen were left to themselves, wherefore the 
non-synagogal chant of the townspeople must be looked upon as largely their own production. 
At any rate it is fundamentally different from the chant of the Yemenite Arabs, of which we 
shall quote a few specimens further below, as well as from the Arabic chant as exemplified 
in Egypt, Syria, and Turkey. 

The Jews in the villages, however, live close together with the Arabs, consequently we find 
their non-synagogal chant strongly influenced by Arabic song. Even entire melodies were 
borrowed. Hence all melodies, which are of doubtful and non-Jewish origin, are called “village 
melodies” by the Jews of Sanaa. To this category belong also the melodies of the Jews of 





1 j. e. songs of the Mohammedan population, for even the Yemenites possess songs in the Arabic language. 
2 Comp. Bacher, Die hebriiische und arabische Poesie der jemenischen Juden, p. 40ff. 
3 Yemenite songs have been phonographed by me recently, under Nos. 2046, 2056—2057. 
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Aden. And indeed the songs of the Jews of Sana'a, both in content and form, are in strong 
contrast to the so-called village songs. 


Just as in poetry so also in song we find these varieties: 1. Halélot, 2. Zafit, 3. Hidduyot, 
4 NeSid, 5. Sirot, and 6. Sirot for Sabbath. 

The non-synagogal chant of the Yemenites, except Halélot, is antiphonal throughout, and 
is executed in the following manner: The choir is divided into halves. In the first half- 
choir the chief singer performs, both singing and directing. The choir must consist at least of 
four singers, so that after the division there are two voices on each side. The partner of the 
chief singer is called “colleague” or second singer, the other two — third and fourth singers. 


The first strophe of each song is intoned by the first singer solo, in order to remind the 
singers of the melody. The first half line or also the whole verse is sung by the first singer 
with his colleague, the second singer, whereupon singers 3 and 4 respond. If a melody is 
provided with a coda, i. e. an appendage placed at the end of a verse or a song, which is 
sung either with the last syllable of the last word or with “ah”, the latter is sung by both 
divisions of the choir. Such passages are designated by “tutti” in the collection. 


The public, the guests present, not only participates with its ears but also engages in active 
cooperation, clapping hands to mark the rhythm when no such instruments of percussion as the 
“duf” and “darbaka” are employed, or on Sabbaths, when instrumental music is prohibited. 

Dancing must never be lacking during singing, especially during the singing of the Sirot. 
The dance is executed by one pair, sometimes two pairs, naturally only men, and it has the 
well-known Oriental character. It starts with an adagio tempo, but the more the excitement 
rises the quicker becomes the tempo, until finally it becomes a whirling prestissimo. There are 
among the Yemenites very skilful dancers, and their movements are easy and graceful. Aged 
and worn-out men dance with an astonishing celerity and alacrity. Women are excluded from 
dancing; the festivities take place only in the sphere of men. Women are allowed to participate 
only in the chanting of Ziafit, by beating the kettledrum or emitting the well-known Oriental 


trill, which resembles a howling?!. 

In the chant each stanza is repeated. The first singer is at liberty “to reverse”, i. e. after 
the chief melody of the song has been repeated sufficiently, through several stanzas, the first 
singer introduces some other melody for the sake of variety2. This process is known as “revers- 
ing”. 
Among Yemenite singers the art of reversing is considered the acme of perfection in music. 


Skilful singers make several reverses and adopt a different melody for each stanza. 





1. HALELOT. As mentioned above, the Halélot are old and their mode is like that of Azharot. 
Halélot are sung also in synagogues (comp. above A). In the collection No. 143 is an example 
thereof. Halélot are sung by all present unisono, without any definite time. 

2. ZAFAT. This is represented in the collection by two numbers (144 and 145), and to 
these melodies all Zifit songs are sung. They are in Strict measure, for they are accompanied 
by the kettledrum. No. 144 has two melodies, a) in 2/, time consists of two periods, having 
equally five measures and one measure pause; b) in 3/g time has only four measures and one 





1 Comp. Dalman, Palistinischer Diwan, Melodies, No. 18. 
2 Comp. above, chapter IJ B, the passage cited from the commentator of the poems. 
3 The order in the collection is different. 
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measure pause in each period, consists of two parts and four periods, the last of which has a 

coda. Properly speaking melody b) of No. 144 is a variation of melody a) of No. 145, the time 

in the latter being */s, but in the former */;. The melody 145 a) is the same as No. 57, and is 

probably the only melody that has been transferred from the secular chant into the synagogue service. 
The tone measurement of an impression of this melody yielded the following system: 


Se 


512 566 615 . 657 713 

















The singer of this impression is another than that of No. 145a) in this collection. Accord- 
ing to it, this system has a minor third and diminished fourth and fifth. The keynote is here D. 
In the impression the pauses fall away, but in the collection this melody has four measures and 
one measure pause in each period, likewise melody b) which also has a coda. In No. 145 also the 
so-called “closing melody”, sung towards the end of each Ziifiat, Hidduyot and Sira, is indicated. 
Melody a) of No. 145 is represented in the Phonogram Archive also by an impression on plate 
No. 1952, executed by three singers in the choir. The measurement of this impression yielded: 
I I 


je=sres = 
533 541,7 590 637 662 


This impression contains therefore only a compass of a fourth; besides this the melody has 

















some variations, running as follows: 





= Se ee 


C as leading note to D appears somewhat elevated (CII). The fifth measure is here filled 


























out, while in No. 145 it constitutes a pause. The time-scheme of this tune resembles that of 
No. 141b). This melody seems to be known universally, since the singers of the impression 
1952 come from an altogether different region’. 

3. HIDDUYOT. Also this category is represented by two numbers (141 and 142). 141 is, as 
mentioned above, a combination of 144 and 145, 142 has two kinds of time */, and 2/,. The 
chief melody forms a period of five measures. Towards the close a coda in 3/, time, consisting 
of two periods, is appended. All the Hidduyot are sung according to these two pieces. 

4, NESID. After the Zifat and Hidduyot begins the festival concert proper, namely with Nekid. 

With melody 146 the singing at the close of the Sabbath is begun: a) is a period of eight meas- 
ures in 2/, time; b) consists of six measures and moves alternately in */,-+ ?/, time; c) has a 
motive of two measures in 4/, with a coda. No. 147, which is likewise sung at the expiration 
of the Sabbath, has a chief melody which is repeated thrice and a closing melody for the fourth 
verse of the stanza. In No. 148 the first singer repeats the first stanza twice, the repetition 
being a variation of the chief melody on the second. To the melody 148, all songs beginning 
with “Adon olam” are sung. No. 149 has two parts, a period of seven measures and a period 
of six measures. The same poem has another melody in 150, which is reputed to have been 
composed by the most important Jewish singer of Yemen, Ahrén Levi of Sanaa. No. 154 is of 
the nature of a recitative and resembles the melody 139; similarly 148 seems to have sprung 





1 The text of this melody “kéfelah harimén” is not of Yemenite origin and was known in Syria already 
in the sixteenth century, since Israel Nagara employs the melody of this poem for his lyric creations, with the 
remark “lahan kéfelah harimén”. Comp. Zémirot Israel, Venice 1599—1600, p. 96a. 

I 6 
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from this tune. In 154 also the obligatory closing melody of all Nesid songs is indicated. Of 
the same character is also 155, which at the same time is typical, since all songs beginning 
with “ani haddal” and “miy niSqani” are sung in the tune of No. 155. No. 156, like 145, is 
sung at hair-cutting. No. 157 has a motive of four measures, which is constantly repeated. 

Plate No. 1949 contains a song “Stbah ’eyl hay”, whose melody is the same as that in 
No. 154 of the collection. It has the following tone system: 


5 XO eo i 
‘6 a 

590,17 671 696 541,7 4635 
This tone system, as well as the succession of motives in the tune, resembles that of the 
Seliha mode. We may therefore assume that this piece, and all the pieces that resemble it, 
as No. 139 and even 129, originated from the Seliha mode. — No. 159a) is repeated twice and 
consists of seven measures and one pause in ?/,-+ 3/, time. No. 1662 of the Phonogram Archive 

contains the same melody, but in °/, time. Its tone system is as follows: 
a 
443 496 542 569,7 _ 


The melody runs as follows: 
































}) = 184 


GSS ee eee ae eee 


5. SIROT. This category forms by far the greatest part of the non-synagogal chant. The 
Sira constitutes the highest artistic form in poetry as well as in music, and especially the Sirét 




















with Tausih. Sirot are sung after Nesid, accompanied by indispensable dance and hand-clapping, 
and form the climax of festivities. The part known as Tausih has as a rule another melody, 
which stands in contrast to the melody of the main part. Sometimes the melody of the main 
part is employed also for the Tausih, in which case, owing to the changed meter of the Tausih, 
it is varied rhythmically (comp., for instance, No. 180 of the collection). The close is sung now 
with the melody of the main part, now with a special melody. 

Accordingly the Sira with TauSih assumes the form a, b, a, or a, b, c. Some songs have 
four and also five parts, due to the fact that the second stanza of the poem is sung with different 
melodies. However, each stanza in itself always has three melodies. 

Forming an exception to this rule, are the songs which have several Tausih one after the other, 
as No. 171. In such a case the other Tausih are executed in the melody of Tausih I, or else the 
“reversing” process is resorted to. Tausih I and III of No. 171 have their own melodies, but 
Tausih II is sung in the melody of TausihI. No. 1948 of the Phonogram Archive contains a 
variation of melody ¢ and d of No. 174, both these melodies having been merged into one. The 
tone succession is as follows: 


————— 


396 435 4884 5145 580 6155 662 

















The melody is: 


Sa ae a ee 
seer eee ee eee 
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The keynote is A. 

The melodies of Nos. 193 and 194 are the same as those of Nos. 75 and 191, only they 
have another version. The Nos. 182—192 are Sirdt without Tausih and have two parts, except 
184 and 190. In No. 197 all the three Tausih have their own melodies. The melodies of Nos. 199 
and 200 are derived from Tana‘am and are known also in other localities. 

6. SABBATH SONGS. Since the dance is not practiced with these songs, they are partly reci- 
tatives, constructed on the basis of the synagogal modes. Thus No. 128 is similar to the Yigdal 
melody (No. 24), likewise No. 129 betrays the mode of Prophets. It has the closing melody of 

the Sabbath songs, which appears varied in Nos. 130, 132—135, and 139. The melody 131 is 

derived from Aden, 132 is a variation of No. 129. 134 has as text verse 8 of poem 129. 135 
is similar to the Zémirot mode, but a popular melody like this is known in the Arabian chant 
of Syria and Babylon: 


ee 
[2 


It is based on the Maqama Sabba. No. 136 is derived from Aden and is very similar to 
No. 135, likewise No. 137 comes from Aden and is sung at the expiration of the Sabbath. 138 
is similar to 132, and 139 to 156, — the latter, it must be admitted, only in the chief melody, 
the second part forms the “closing melody”. The chief melody is afterwards varied one second 
above. No. 140 is based on the Azharot mode. Nos. 164 and 165a) are likewise derived from 
Aden and are similar to No. 131. 165b) comes from Ib. It has been impressed also on No. 1666 


















































of the Phonogram Archive, and its tone system is as follows: 
o- 


ae 8 


572 =637,2 702 8758 853 

















The keynote is E. This melody is known also in Mesopotamia. 
223.) is also a village melody and consists of five measures. Its tone succession is as follows: 
I 


SS 


4325 465 526,7 561 393 506 

















223b) is by another singer and varies somewhat from 223a). Its tone succession is: 


eG = Zee eee ae 


435 481 4354 564 620 398 364 

















SCALES. 


From the few above-cited measurements of the non-synagogal chant, it becomes evident that 
also the tone degrees of these songs agree neither with those of European music nor with those 
of the above-mentioned tone systems of Oriental music. But it is different with regard to the 
seales of these songs. Although the Sabbath and Neésid songs go back partly to the synagogal 
modes, yet a great portion of the non-synagogal melodies are based on the Oriental Maqamat. 


To be sure, this identity applies only to the scales and characteristic tone steps, but by no 
6* 
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means to their modes, for the modes of the Yemenite melodies! completely diverge from those 
of the Maqamat current in Egypt, Syria, Mesopotamia, and Persia. 

Thus Nos. 128, 145, 172, 174, 181, and 153, have the character of the Maqama Nawa, 
whose key is as follows ?: 



































oe + | = ; — _ = = 
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Numbers 135, 174 a), 175 a), 192, and 194, are apparently in the Magama Sabba, Nos. 135 
and 192) are even derived from a well-known Oriental melody*. Sabba contains the follow- 


ing tones: 
p @e 
co SS 4] 
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Numbers 160, 170, 178, and 195, bear resemblance to Maqama O38: 
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All melodies, which apparently end on the second, are in the Maqama Nawa; melodies 
which end on the major third, are in the Maqama Siga. 


ao aC. 
Siga Ka —— za ae = = 2 # 
ea (ZA 
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There is no difference as to position, since the Maqamat, like the European scales, may 
be transposed. 


Apart from these Maqamat the Yemenites have also the major mode, which occurs in the 


Maqamat Agam, Sasgar, and Réhawi, but is always designated by the Arabian Yemenites as 
Réhawi. It is noteworthy that the Maqama Higaz: 


6 = je — 22a o se 7] Oo | 


ee rae 
He Ny LB 

















which is very familiar all over the Orient, is unknown to both the Yemenite Jews and Yemenite 
Arabs. This is the more remarkable, since this Maqama serves for the holy prayer mode in which 
the greatness of Allah and his prophets is proclaimed five times daily in the entire Mohammedan 
world‘. The Yemenite Arabs sing this well-known call for prayer in the following scale: 





1 Not only Jewish, but also Arabic, as we shall see further below. 

* More details concerning the scales of the Maqamat see El-Hulay loc. cit.; Safaa il-Auqat loc. cit.; Dom 
Parisot, ibid.; and vol. IV of this Thesaurus, Introduction, chapter 4. 

3 Comp. above under 6. 


4 Comp. Dalman, Palistinischer Diwan, Melodies, No. 27; plates Nos. 4 and 5 of my third consign- 
ment to the Phonogram Archive. 
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This scale differs from the Maqama Higaz in the second tone and is identical with the 
ecclesiastical Mixolydian mode on the one hand and on the other with the scale of a portion 
of the Abyssinian Church chant?. 

It should be added that the Yemenite-Jewish singers are absolutely ignorant of the theory 
of the Oriental Maqamat and Usulat (rules of rhythm), nay, they are even unaware of the use 
of the term “Magama” in the sense of Arabic music. 


RHYTHM. 


Oriental music differs from European not only in tone succession but also in rhythm. 
Oriental rhythm is as complicated as Oriental tone systems. A theory of this rhythm has been 
constructed by El-Hulay in his above mentioned work, according to which, the rhythm consists 
not of small parts, which are known in European music as measures, as e. g. 2/4, 3/4, 4/4, 3/5, 8/s, 
ete., and are always repeated in musical compositions, but here the entire melody is framed 
within a definite order of measures. Let me explain it briefly. 

There are even measures, consisting of 38, 36, 32, 28, 24, 16, 14, 12, 10, 8, 6, 4 main 
divisions (i. e. time values, chronos protos), and uneven measures, consisting of 19, 15,13, 11, 7 
main divisions. There are likewise smaller part measures, as, for instance, 13, 10, 9, 6, 7, 3. 
The main divisions are approximately similar to our four fourths in time value, the smaller parts 
are like our fourths. Each measure has its definite name, as well as its definite significance 
and effect, and in each case is adapted to the character of the Maqama. If the composer 
wishes to compose a sustained melody he chooses an elegiac Maqama with a sad measure. 
The rule is that the melody must stretch itself to the given rhythm; if the rhythm is larger, 
as, for instance, °8/,, then also the melody must assume the dimension *8/,, and if the rhythm 
is smaller, say 4/, or 7/s, which is usually the case in lively melodies, then the melody too 
should be in 4/, or 7/s. Theoretically no attention is paid to accentuation within the measure. 
Pauses are included in and counted with the measures‘. 

After this brief explanation it becomes evident that the employment of European measures 
for Oriental music is inexpedient, for it serves to distort, even to falsify, the Oriental rhythm. 

To be sure, the cited theory is not strictly adhered to. Voluntary and involuntary diver- 
gences on the part of Oriental musicians are a common occurrence. Nevertheless it furnishes 
us a criterion for the investigation of rhythm in Oriental music. 

In this collection I have decided to provide the melodies, in so far as they show rhythmic 
characteristics, with European rhythm and measures, and this for the following reasons. In the 
first place most of the melodies of the Yemenites lend themselves very well to the division into 
European measures; secondly a division into measures in accordance with the above mentioned 
Oriental rhythms would serve rather to confuse than instruct the Occidental musician, for whom 
this work is largely planned; and finally the Oriental measures are generally adhered to only 





1 This tone succession is indexed without measurement. 

2 Comp. plates Nos. 1 and 2 of the fourth consignment to the Phonogram Archive. 

31. ¢., p. 63 ff. 

4 In practice the pauses are not strictly adhered to. — For a lengthy exposition of the Oriental theory of 
rhythm comp. vol. IV of this Thesaurus, Introduction, chapter 4. 
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when the singers are accompanied by instruments; in chanting without instrumental accompaniment 
the singer allows himself many divergences with regard to rhythm. 

However, European rhythm has been applied only in case of even measures‘ or also in 
case of uneven measures that may be divided by 3; in the case of the other uneven measures, 
such as consist of 19, 13, 11, and 7 parts, one is compelled to adopt a double measure, 
somewhat like 2/, + 3/, or 3/, + 4/, etc., which at any rate is not quite clear. In such cases it 
would be much more correct to indicate the proper Oriental measure. Thus in this collection 
No. 169 would correspond to 32/,, No. 170 to %4/,, No. 173 to %8/,, No. 174 to 15/4, No. 180 a) to 
18/,, No. 196 to 19/,, No. 197 a) to 1%/,, No. 198 a) 26/, ete. 

Sometimes one and the same melody receives different rhythms in different localities, as 
proved by the above cited specimens of plate No. 1952 in comparison with the melody No. 145 
and plate No. 1662 in comparison with melody No. 159 a). 

A peculiar rhythm is shown by Nos. 23 and 35, which refuse to be classified with any of 
the enumerated measures. It is rather a rhythmic recitative, which is universally known in 
the Orient. 


TEMPO. 


In the case of most rhythmized songs the tempo is indicated by means of the metronome. 
But only seldom are the songs really performed in the given tempo. Divergences of single tones 
or measures from hardly conceivable time values may be detected in every melody, so that it 
becomes questionable whether the metronome should be employed at all in Oriental song. Such 
an irregularity in tempo is reflected in plates Nos. 1946—50, 1661—73, 1666, and 1952. 

This irregularity is to be traced back to the momentary ecstasy of the singers, which is 
characterized by something wild and bounding. 


CHANTS OF THE YEMENITE ARABS. 


TABLE III. 
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1 Comp. 0. Abraham and E. vy. Hornbostel, Vorschlage fiir die Transkription, also J. W., Sammel- 
biinde der IMG., XI, 1, p. 9 ff. 
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Hadarmut j= 144. 
Bceeer se Saisbaae ltrs arenas | 


4, Gi ae peers. Sretereeerree ae = FEES 


The four melodies quoted here have been noted down and phonographed by a Yemenite singer, 
Hag Muhammed of Ib'. 

These specimens prove that some Yemenite-Jewish melodies bear an Arabic character. Thus, 
for instance, there is a striking resemblance between the melodies designated above as Aden 
melodies and those reproduced here, particularly 1 and 2, while, on the other hand, melody 2 


which presumably comes from Sana‘a, bears no resemblance whatever to the Jewish melodies 
of Sana‘a. 





















































1 Comp. plates Nos. 3, 13, and 14 of the fourth consignment to the Phonogram Archive. 
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Throughout ten centuries Babylonian Jewry played a dominating rdéle in the spiritual life of 
Israel. Although at first it could not vie with the mother-Jewry in Palestine, it eventually sur- 
passed it by its intellectual achievements and cultural influence, particularly in the closing years 
of the Talmudic Period and during the Gaonic Epoch. After the death of Hai Gaon (1038), 
however, its intellectual powers began to wane, until it disappeared entirely from the stage of 
Jewish history, for throughout the last six hundred years the Jewish community of Babylonia can 
furnish no vestige of intellectual accomplishment. It is true that they preserved their traditions 
like all the great Jewish communities of the Orient, but when Benjamin II! visited Babylonia 
at the beginning of last century, he had nothing of importance to record concerning their in- 
tellectual activity. 

The hand of time has destroyed the famous old communities where the Talmudic Academies 
flourished, such as Sura, Pumbeditha, etc. and the chief centre of Babylonian Jewry lay in 
Bagdad where before the great war a Jewish community of about 55,000 souls was to be found. 
Not all the members of this community are descendants of the Babylonian Jews of the Talmudic 
age, for about 3,000 are Persian Jews, and a large section comes from Arabia whence they 
were transferred to Bagdad by the Caliph Omar?. 


Of the Spanish exiles hardly any found their way to Bagdad and only a few from Syria, 
notably from Aleppo. Nevertheless the entire community has adopted the Sephardic rite. 

Apart from the large community in Bagdad there are smaller communities, in the Iraq pro- 
vince, S. Mesopotamia, in Kut about 50 families; Bakuba 15; Schahraban 150; Hit 200 including 
Karaites; Amara 200; Hilla 200; Mendeli 150; Chankin 300; Kufri 250; Behrig 20; Karatafa 15; 
Duz 150; Karkuk 600; Selamenije 500; ’Ana 400. Sixteen hours from Bagdad is the 
tomb of Ezra at which a rabbinical school has been built. The tomb of the prophet Ezekiel 
is regarded as particularly holy even by the Arabs, services and fétes being held there at 
stated times. 

In Basra there was formerly a community of about 200 families. During the war it was 
considerably augmented by refugees. Isolated Jews dwell in various villages. 

In Mossul the Jewish population numbers about 3,000 souls, and includes Persian and Kurdish 
Jews, about 500 speaking Aramaic. The latter live in the neighbourhood of Mossul in the Kur- 
distan mountains and eastwards to Lake Urmia; before the war they numbered about 10,000 souls. 
Further information concerning them is given in a separate chapter. Altogether the Babylonian 
and E. Mesopotamian Jews number 90,000 souls, in which the Jews in Urfa and Kurdistan are 
not included. 





1 Cf. Mas’e Jisrael, Lyck, 1859. 
2 Graetz-Schefer, Vol. III, p. 120. They are the descendants of the Habor Jews with whom Mahomet con- 
cluded an alliance and whom Omar expelled to Kufa in the vicinity of Sura. 
I il 


The Jews of Bagdad are engaged in commerce and industry. Among them are wealthy 
merchants who centuries ago settled in India and founded communities in Bombay and Calcutta. 
The Jews in the small villages are on a much lower intellectual and economic level than those 
in Bagdad. Their vernacular is Arabic and only the Persian Jews make use of the Persian 
idiom. There exist in Bagdad a number of Talmud schools in which Rabbis study assiduously, 
but the populace is ignorant. The scholars speak pure Hebrew with a beautiful pro- 
nounciation. 

Of the many Bagdad synagogues four are of importance. They are built without roofs 
with very thick walls with recesses in which the worshippers sit during the rainy season. ~ 
In the centre is a large Almemor. Till recently there were about 31 synagogues in Bagdad, 
of which the Great Synagogue “Selat il Kabiri” is the oldest, and according to tradition is said 
to date from the times of King Jehoiakim. But the building does not display any antique features. 
In another synagogue in which Isaac Gaon is said to be buried there is a stone with a Hebrew 
inscription declaring that Rab Isaac Gaon was of the fifth Saburaian Generation and died in the 
year 620 after the destruction of the second Temple; but this inscription is not old. Generally 
speaking, there are no ancient buildings in Bagdad as the Tigris often floods the city and 
destroys the houses. For this reason no ancient MSS. and other antiquities are to be found in 
Bagdad. 

Several of the Bagdad rabbis and pious men migrated to Jerusalem so that in course of 
time a Babylonian community was formed in the Holy City and was supported by their rich 
compatriots !. 

The Babylonian Jews, particularly those of Bagdad, have a slim figure, proud, upright 
bearing, black hair and dark complexion, Assyrian skull and thick lips. This type is chiefly 
to be found in the South, in Iraq, i.e. North of Bagdad down to Basra; in the neighbourhood 
of Mossul, on the other hand, a different type may be discerned. The last celebrated scholar 
was the Chief Rabbi of Bagdad, R. Joseph Haim, who inter alia wrote popular legends and 
tales in Hebrew. Since 1872 there has existed in Bagdad a Hebrew printing establishment where 
an Arabo-Hebrew journal is issued. Of the notable scholars of recent centuries mention should 
be made of R. Jacob Tarvus, who wrote a Persian commentary to the Pentateuch which was 
printed in Constantinople in the year 15462; also “Tochahot Mussar” in metric prose by “Ezra 
isch kefar habbabli” ibid. 1731. 

Although the cradle of Hebrew and synagogal poetry was in Babylonia, the scene of the 
activities of Saadia Gaon and Hai Gaon, the Babylonian poets nevertheless created nothing of 
value; their poetry was already condemned by Jehuda Harizi®. 

The only merit of their poetry is that it is composed in Hebrew and reveals many 
popular elements. Recently (1906) a song-collection of 415 numbers appeared in Bagdad. It 
contains, besides poems by Jehuda Halevi, Dunasch, Ibn Gebirol, and Abraham Ibn Ezra, verses 
by Salomo ben Mazaltob, Simon Labi, Israel Nagara, Joseph Ezobi and local Babylonian poets; 
Nagara is most extensively represented viz. with over 100 pieces of which over 50 are not con- 





1 Ibn Sapir UJ, Mayence, 1871. 

2 Details in vol. ILI. 

3 Cf. Tachkemoni XVIII, XXVII. — In the year 1895 Mr. E. N. Adler discovered in Aleppo a portion 
of the Diwan of Elazar Habbabli, about 284 pieces which reveal a poetic spirit. Elazar Habbabli was a con- 
temporary of Abraham the son of Maimonides to whom he dedicated poems. As he writes concerning Babylonian 
affairs and personalities he must have lived in Babylon in the 13 century. (Cf. E. N. Adler in J. Q. R. 1899; 
S. Poznanski, “Geonim d. nachgeon. Zeitalter”, Berlin, 1914.) 
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tained in the song-collections Zemirot Israel and Pizmonim previously published. In this 
collection all the feasts and festivals of the year as well as domestic and other occasions are 
provided for, and it includes a number of folk-songs. Several poems are taken from the Aleppo 
Machzor, Venice 1527. 


NOMENCLATURE. 


Of special interest is the nomenclature of the Babylonian Jews. In spite of the fact that 
they may be regarded as the descendants of the creators of the Talmud, Talmudic names have 
vanished entirely from their midst, whereas biblical names are in common use. Apart from the 
names of the Patriarchs, the tribes and kings, the names Ezra, Mordehai, Sassoon, Ezekiel, 
Habbakuk and Esther are greatly esteemed. Abraham with the abbreviations Hami, Hamiya; 
Adam; Benjamin with the abbreviations Jamin, Amin; Berechel; David and its Arabic form 
Daoud; Zakkai; Zerubbabel; Hai; Habbakuk; Haim and Arab. Haiau; Joseph with the variations 
Saphu, Sephani; Joshua with the variation Shua; Jacob, hence Cabi, Cubi; Issachar; Isaac, hence 
Zaci, Chugi; Ezekiel, hence Hagnali, Hangali, Hangal; Yechye; Mordecai, hence Mrad, Mrudi, 
also Morduch; Masliah; Nuriel; Na‘im; and Nissan, (one born in the month of Nissan) Nissim; 
Qatan or Nunu as symbol for long life; Rahamim (one born in the month of Elul); Saul with 
the abbreviation Suli; Samuel abbr. Smuli; Schamai; Sasson. Hebrew female names in- 
clude Abigail, Beruria, Zilpa, Habiba, Toba, Jael, Lea, Lia, Mattana, Noam, Puah, Sarah. Non- 
Hebrew male names: Basri, Gurgi (appellation for handsome men, as in the Orient the opinion 
prevails that Georgia in the Caucasus produces the handsomest men); Darwisch, Zakehi, Chduri 
(longing), Mussa, Milu, Mansur, Ma‘atuq (symbol of old age like the Ashkenazi name “Alter”), 
Marzuq, Mas‘ud, Sliman, Salem, Salumi, Salman, Abd-il-Aziz, Azuri, Abdalla, Abd-il-razaq, Abd- 
il-azar, Zadq’a. Female names: Gzala, Gurgie, Darwischa, Warda, Zleicha, Zakije, Hababa, 
Hanini, Hilwa, Kheila, Gahla, Lulu, Lulwa, Ma‘suda, Mat‘uqa, Salha, Schascha, Sultana, Farha, 
Salha, Rahma, Rima, Tfaha. 


PRONUNCIATION OF HEBREW. 


The Babylonian pronunciation of Hebrew is in the main similar to the Syrian in Damascus 
and Aleppo apart from a few variations. The Babylonian accent, which from a phonetic stand- 
point is now the most correct, was not particularly pure in Talmudic days. It is mentioned 
that R. Hia was able to make no distinction between m and n for which he was rebuked by 
R. Jehuda Hanasi!. The same defect was prevalent at that period also in Galilee where the 
people could not even distinguish between ¥ and 8% The Samaritans also know no distinction 
between ¥, 4, M and 8, which is probably attributable to the pronunciation of Assyrian. It ° 
therefore appears that the Arabic language has improved the phonetics of the Hebrew of 
the Babylonians and Syrians which without doubt originally had the same Semitic phonetics 
as Arabic. 

Apart from this the Babylonian pronunciation has acquired peculiarities of the Iraq Arabic; 
thus p is used like 4 a soft gutteral produced by light pressure of the back of the tongue on 


1 Apparently the Babylonian accent’ resembled the Persian. Cf. my “Phon. Gesiinge u. Aussprachsproben 
d. Hebr.” p. 16ff., Vienna 1917; and Vol. III of this work. 


2 Cf. B. Meissner, “Neuarabische Geschichten aus dem Iraq”, Leipsic 1903, p. 8. 
1* 
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the soft palate’. 





The qamez gadol preceding and with the emphatic consonants shades off to 
a2; in words in which the first syllable is open it takes the word-accent, like S‘omrim, ‘osim?. 
On the other hand they have no 5 = dj like the Yemenites; similarly > = p. 
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CONSONANTS. 

spiritus lenis 
Germ. b 
like the Yemenite, labial without the tongue 
hard g 
soft palatal g as in German sagt, 
hard d 
the Arab. dzal = 4, like Engl. th in this 
Germ. h 
Arab. ., Engl. w 
French z 
Arab. - 
Arab. bb 
Germ. j 

” k 

» ch in lachen 


Pd n 
sharp 8 
Arab. ‘a 
Germ. p 

” f 
Arab. 0° 

» Iraq. qf, ef. above 
sharp Arab. 5 
English sh 
Germ. t 
Arab. w as Yemen, Engl. th in thank. 


VOWELS. 


Long and short are exactly noted. 


SHORT VOWELS. 


i German short i 
e, g ” » Open € 
a, a ” » a 

u ” » U 

G ” » Open e 





1 Cf. B. Meissner, “Neuarabische Geschichten aus dem Iraq”, Leipzie 1903, p. 8. 


2 Meissner p. 9. 


3 Meissner p. 4. 


LONG VOWELS. 





Sea German long i, as in English Flee 
Re é x ,, Shut e without i as final sound, or as in English raid 
ss e 4 » Open e, as in the first syllable of the Irish dialect 
pronunciation of the word “shaver” 
‘ G5 2) initial... », long o concluding with u, o-+-u, cf. Meissner p. 11 
, u aA », u, English oo as in fool. 
In the plural of the present tense the s. mob. soften to s. quies. — Som-rim, borhim, ete. 


NOTE: In reference to the vowels it should be noted that they are more permanent and 
persistent than the consonants. Whereas the pronunciation of the consonants is influenced by 
foreign idioms as mentioned above, the Persian pronunciation 9 for q. g., u. for 5, has retained 
the Yemenite e-+-u. The use of q for q. g. among the Yemenites, Persians, Daghistans and 
Ashkenazim as against a of the Babylonians, Syrians and Sephardim appears attributable to a 
very ancient origin, possibly to the local dialects of South Palestine (a) and North Palestine (g) 
where also the Phoenicians used to pronounce the q. g. as o and 1 as u. Cf. Schroder, 
“Die phinizische Sprache” (Halle 1866, p. 7, 9ff.). 


SONG. 


The traditional song of the Babylonian Jews is of special value. In the first place the 
Babylonian Jews represent the oldest settlement outside Palestine known to history, a settle- 
ment which has continued uninterruptedly and has been subjected to no important influences 
fo other Jewish communities, and it may therefore be assumed that in their traditional song 
ancient elements have been preserved. The influence of the Persians and Arabs is not con- 
siderable, at least in regard to ritual melodies, as the Jewish settlement in Babylonia always 
formed a compact mass, practically a State within a State. On the other hand, the majority of 
their extra-synagogal songs are derived from the Arabic and are of recent date. The causes of 
this will be discussed later. 

The traditional song, like that of the Yemenites, is arranged in “modes”. Similarly it is 
based on the Minor scale, on the Phrygian, and on the Iraq (Doric) scale. So too in the Baby- 
lonian synagogal chants there is no trace of the Higaz, the so-called Ahava-Rabba scale of the 
Ashkenazim. Thirteen modes are to be detected and are here noted in the numerical order in 
which they appear in the collection: 


1. Pentateuch Mode: 4.5. 107, 108177: 
2. Prophets Mode: 178. 

3. Song of Songs Mode: 1, 160. 

4. Ruth Mode: 15, 180. 

5. Lamentations: 97, 181. 

6. Esther: 109, 110, 182. 

7. Psalms: 183. 

8. Proverbs: a) 184, b) 186. 

9. Job: 185, 187. 

10. Qinot: 94—96, 98—100, 102. 


11. Tefilla: 11, 25, 26, 27, 29, 41, 45, 45, 50, 59, 6164, 66, 69, 75, 
79, 80, 82, 86, 87, 92. 

12. Selihot: a) 28, 30, 31, 35, 40, 41, 43, 47, 51, 52, 5558, 65, 73, 
74, 76, 83—85, 95, 93. 

BAe b) 36, 37, 39, 65, 68, 71, 77, 81, 88. 


I collected the songs in Jerusalem from the Babylonian cantors and scholars and checked 
them over an uninterrupted period of ten years. I took phonographic records of several and 
these records are preserved in the phonographic archives of the Vienna Physiological Institute 
and the Berlin Psychological Institute. 


1. THE PENTATEUCH MODE. 4, 5, 107, 108, 177, 


Example 4 is the recitative of the “Sema” in the morning prayers which is chanted in the 
Pentateuch mode. — 5 is the “Song of the Red Sea”, also in the morning prayers. — 108: Exodus 
XII, 21. — 107: gives the motives of the accents. — 177: gives the ten commandments con- 
tained in the Phon. Arch. Berlin under numbers 53—54. All these examples were taken from 
a Cantor who gave them at various times. The Babylonians have no special mode for the 
“Songs” of the Pentateuch as chanted by the Yemenites and Persians. 

It is known that the Babylonians possessed a notation for the Bible before the Tiberian 
accent system was created. They had twelve accents, which were confined solely to the “sepa- 
ratives” (mafsiqim), and they had no signs for the doubling of the accents such as geres-geresin, 
qadma-teren qadmin, pazer-qarne fara, zagef-zaqefgadol, azal-azlageres; similarly they had no 
accents for the “conjunctives” (mésarétim). These arose in Tiberias‘. 

In Vol. 1 it has already been explained that originally only three accents were customary, 
namely initial (Pétiha), semi-final (Atnah) and final (Sof); these seem to have already existed 
in Talmudic times as in the Treatise Soferim, ch. XIII these three accents are mentioned. They 
also appear in MSS of the 9—11 centuries: for Petiha (, for Atnah A and sometimes for Sof 
Pasuq?: The names of the accents however were known long before their symbols? and used 
to be indicated by “Cheironomy” as among the Greeks. This practice was retained long after the 
introduction of the signs. Thus Rashi (1040—1105)4 reports having observed that Cantors who 
came from Palestine to Europe when chanting from the Pentateuch used to indicate tonal 
figures by movements of their hands. The Babylonian accentual system is a system of alphabetic 
neumes as found among the Armenians in the fifth century’. The three signs cited for the 
neumes just mentioned are a proof that these are of very ancient origin. 


The alphabetic neumes of the Babylonians indicate the initial letter of the name of the 
neume, €. g.: 
‘" = an (like the Pasta of the Tiberian system); 
> = pT; “> = am (According to its meaning qadma); 
’> = x (Tib. Zarqa) followed by; 
"ey = Ww (Tib. Segol; 





1 As to the Babylonian accents, ef. S. Pinsker, “Hanniqud Haasuri” (Vienna 1863); “Liqute Qadmoniyot” 
(Vienna 1860), V, 34; P. Kahle, “Die Massoreten des Ostens” (Leipzig 1913) in which several facsimiles of MSS. 
are given. 

2 Cf. Facs. in Kahle p. 171. 

3 Cf. Tract. Bérahot 65b; Ben-Ascher, “Diq-duge Hateéamim” (Leipzig 1879). 

4 Bérahot 65b. 

5 P. Wagner, “Neumen”, vol. 1, p. 70. 


= onn (Tib. Geres); 

‘ = "n> (Tib. Tifha preceding Sof Pasuq); 

'm = xbrn (Tib. Rébi‘a); 

2 the right portion of the Hebrew © apparently for Nagda (Tib. Munah Légarmé); 
the left portion of © for shortening the tone; 


cad 


a 


the right portion of © the significance of which is unknown. 

If we add ( for the beginning of the sentence, /\ for Atnah and : for the end, the number 
of the chief neumes (Mafsiqim) amounts to twelve. 

From this we deduce that the Babylonian accentual system as well as the names of the 
neumes is analogous to the Tiberian system. The Tiberian revision consisted in the addition of 
accents for the conjunctives and in the notation of particular musical nuances of several accents 
by employing the doubling system as is also to be found in the Middle Byzantine neumes. 
This analogy is not a mere matter of chance but is rooted in the Pentateuchal mode which is 
the same not only among the Babylonians and Syrians but also among the Moroccans, Italians, 
and Sephardim, and fundamentally, too, among the Ashkenazim, especially in the Song of Songs 
mode of the Lithuanian Jews. The Syrian Pentateuchal mode, which may be regarded as a 
direct tradition from Palestine, has no more motives than the Babylonian. They are derived 
from four basic motives, as already shown in Vol. I, which undergo dynamic and rhythmic 
modifications indicated partly by different accents, partly by doubling the same accents. This 
was noted by some of the grammarians such as Simon Duran (14 cent.), “Magen Abot” (Leghorn 
1785), fol. 55: “... for térén hutrin the same motive is used as for tebir only it is considerably 
lengthened, but we know no musical difference between the two ... the motive of qarné fara 
is similar to the motive of pazer ... we know no difference in the melody of rébi‘a, qadma 
wéazla, geresin, and zaqéf gadol.” So also De Balmas, “Miqne Abram” (Venice 1523): “... Some 
of the accents have exclusive motives; others, however, use a common motive, like pazer and qarne 
fara, segola and atnahta, talsa and tarsa, azla and geres and Séné geresin and rebia, pasta and Séné 
paStin and jétib, tebir and terén hutrin, the conjunctives Soférot — all these accents have 
respectively identical motives ... they differ according to the emphasis given to them ... azla 
igs not so strongly emphasised as geres, gereS not so strongly as Séné geresin, the latter 
not so strongly as rébi‘a, pasta not so strongly as Séné paStin.” Elias Levitas, “Tub Ta’am” 
(Venice 1538) says: “The Sephardim and the Italians sing only the chief accents, but 
with them the conjunctives have one common motive. On the other hand, the Ashkenazim 
have an emphasis for every accent and the motives have already been set to music and 
printed.” As a matter of fact the Ashkenazim, too, have no special motive for every accent. 
Levitas’s reference to the printed notes of the Pentateuchal motives is probably to the ac- 
cent motives noted at that time by Béschenstein and included by Reuchlin in his Hebrew 
Grammar (Hagenau, 1518). But this particular notation shows that most of the. motives are 
derived from a few basic motives as we shall see later. From the above remarks it will be 
gathered that the accents were only introduced to indicate the motives of the Bible modes, to vary 
them and recall them to memory. The modes themselves seem to belong to an ancient practice, 
an old Jewish folk-song which was adapted to the reading of Holy Writ. Thus Levitas says 
(loc. cit.): “The accents are not introduced merely to indicate the syntactical sense, as many 
believe, but to indicate the melody and mode of chanting in order that the reading may sound 
agreeable.” That the modes are really of great antiquity and represent folk-song may be 
deduced from the circumstance that all the old Jewish centres have the same in spite of many 
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centuries of separation from one another; this would tend to indicate that they were already folk- 
song before the destruction of the Second Temple. To show this examples are given from all 
the Jewish centres of the diaspora, as well as comparative tables of motives. Examples of the 
Pentateuchal mode are (1) Babylonian, No. 108 of this collection; (2) Persian, No. 116 from 
Vol. Ill; (3) Bokharan, No. 135 from Vol. III; (4) Syrian from the Phon. Arch., Vienna, 
Record 1603 and No. 163 of Vol. IV; (5) Moroccan from the Phon. Arch. Berlin, No. 71; 
(6) Gibraltar, from the local Cantor; (7) Sephardic (France) from the Naumbourg collection 
“Agudat Schirim” (Paris 1870), p. 103; (8) Italian, from ‘“Cenni etc. della Musica Liturgica” 
(Florence 1897) by F. Consolo, p. 11; (9) Sephardic (Amsterdam) from the Introduction to the 
Bible, Ed. Jablowsky (Berlin 1699) — the notation is by the local physician David Pina, and 
is for special Sabbaths; (9b) taken from the Sephardi Cantor Blanes in Amsterdam and gives 
the usual mode; (10) Sephardic (London) taken from the Sephardi Cantor in London, D. Bueno 
de Mesquita; (11) Sephardic (Egypt and Syria) from the Phon. Arch., Vienna, Record 2125; 
(12) Sephardic (Balkans) from the Phon. Arch., Vienna, Record 1145; (13) Salonica, Phon. 
Arch. Record 2128; (14) Ashkenazic (Germany); (15) Lithuanian; (16) Song of Songs, 
Lithuanian; (17) Ruth, Lithuanian; (18) Carpentras, from the Collection ”Chants hebraiques” ete. 
(Marseilles), p. 201. For the sake of simplicity I have transposed all the examples into one 


common scale 1 ee Cle BST 


fy 1 Bi 
a z| 


which is similar to the scale of the Arabic Maqames Iraq, Siga and Aug and the Greek Dorian! 
in which however steps 1, 4, 5 and 7 have three-quarters instead of a half 



































which was probably also in the Pentateuchal mode and prevails still among the Oriental Jews, 
while the European Jews have been influenced by the interval system of European music. The 
second step is augmented in the Orient by a quarter, in Europe by a half 


ee ee 


On the other hand, among the Ashkenazim notes 1 and 5 are diminished by a quarter, thus 






































instead of E = Xa. : Fez. tz | the Ashkenazim have and thereby the scale 


instead of Dorian becomes F major. The Sephardim in Egypt, Palestine and Turkey altered this 
scale to that of Maqam Kurdi (a variation of Siga)?. The raising of the sub-second e to e# 
is found among the Moroccans, Italians and French Sephardim, an invariable raising of the se- 
cond g to g# only among the London and Amsterdam Sephardim. The transference of the 
fundamental tone from f¥ to d among the Lithuanian Ashkenazim in the mode for the Song 
of Songs is attributable to European influence, dmajor replacing f# Dorian. Reference has been 
made above to the lowering of the fundamental tone fx to f which already occurs in the nota- 
tion quoted by Reuchlin (Notation tables No. 12). This prevails also among the Balkan Sephar- 
dim and in the South of France (Carpentras). 





1 Cf. my “Maqamen d. Arab. Musik” in Sammelbiinde der Internat. Musikges. Vol. 151. 
2 Ibid. 
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Surveying the examples quoted, the identity of the Pentateuchal modes among the Baby- 
lonians, Persians, Bokharans, Syrians, Moroccans, Gibraltans, French, London and Amsterdam 
Sephardim and Italians becomes immediately clear. The Song of Songs and Ruth modes of the 
Lithuanians should be added. This identity is most clearly apparent from the comparative 
tables. The motives of the chief disjunctives sof-pasuq, atnah, zaqef and segol are mainly 
derived from one form and terminate with the exception of the Lithuanian mode on the tonic. 
Likewise the motives of rébi‘a, gerSajim, tébir, zarqa, talsa, pazer and SalSelet. In the main 
we have one motive group which closes on the tonic; one group ascending to the fourth b; one 
which descends to the third d, and another descending to the second e, whereby the accents 
are changed in various centres. 

Only in the motives closing on the tonic are the accents in all centres the same (sof-pasuq, 
atnah, segol, zaqef qaton, rébi‘a — ashk. azlagereS and tébir — ashk. gerSajim). On the other 
hand in the other motives the accents change as geresin — ashk. merhakéfulla, Lith. z. q.; 
zarqa — terenqadim (Amsterd.) talSaqétana (Maroc). The pazer motive is used in many centres for 
zarga, in others for SalSelet or pastakéfulla. This circumstance serves as further proof that the 
accents were adapted to the already extant traditional well-known modes in which process each 
centre followed its own inclinations, whereby care was taken that the chief disjunctives should 
receive the motives that close on the tonic, and the accents of dynamic and emphatic value 
receive the motives that close on the fourth, on the sub-second and third!. In the Ashkenazic 
mode some confusion has occurred either through the alteration of the fundamental tone or 
through failure to preserve the tradition. The motives for sof pasuq, atnah, zaqef, segol, are, 
allowing for the lowering of the fundamental tone, the same; the motives for azlageres gersaim, 
merhakefulla and ialsa are arranged one third higher, i.e. using f—a instead of d—xf. Moreover 
motives have been taken over from the Prophetic Writings mode, e. g. Lithuanian segol for 
rébia. The process of transferring motives from one mode to another is specially customary 
among the Ashkenazim and points to lack of an assured tradition; to this reference will be 
made later. 

In any case it may be deduced that the Pentateuchal mode is customary in all Jewish 
centres of the Diaspora with the exception of the Yemenites. If regard is had to the fact that 
in Persia it is known only in the large communities whereas the more distant small commu- 
nities have a Pentateuchal mode resembling that of the Yemenites, it may be asserted that the 
customary Pentateuchal mode was first developed in the time of the Second Temple when the 
Jewish settlements. in Arabia and Persia were already in existence, and that before that time 
another mode similar to that of the prophetic writings was customary. In Babylonia, however, 
the customary Pentateuchal mode was spread owing to constant intercourse with Palestine 
during the period of the second Temple and long after its destruction chiefly by the numerous 
Palestinian immigrants ?. 

Another proof of the antiquity of the modes is furnished by the fact that the same accents 
serve for the Pentateuch, Prophets, Song of Songs, Ruth, Lamentations and Esther, although 
each of these books has a special mode. As the accents merely indicate tonal groups or tonal 
symbols the assumption that the accents produced the modes or the motives is, from the 
very outset, quite out of the question. The application of the Pentateuchal mode to the Song 





1 For fuller information concerning the accents see my “Phon. Gesiinge, etc.” p. 23 ff. 
2 As to the intercourse between Babylonia and Tiberias ef. Funk, “Geschichte d. Juden in Bab.” (Berlin 
1908), Pt. II, p.8. A large immigration from Palestine to Babylonia took place in the fourth century. 
Il 2 
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of Songs among the Lithuanians may possibly be explained by the fact that according to tra- 
dition the Sira should be sung in special fashion (as already shown in Vol. I) being either 
chanted in a special mode (Yemen, Persia, European Sephardim and Samaritans) or in a special 
elaboration of the Pentateuchal mode (Oriental Sephardim, Babylonians, Syrians, Ashkenazim) 
and thus the Lithuanians have transferred the Song mode of the Pentateuch also to the Song 
of Songs. 

Among the Sephardim of Southern France the Pentateuchal mode is considerably watered 
down. Only the motives for tebir, talsa and munah légarmé have been retained. Generally 
it gives the impression of a declamation on one tone, the fourth, and descends to the tonic at 
sof pasuq, atnah, segol and tifha. On the other hand much has been preserved such as the 
antiphonal melody of the Song of the Red Sea for festivals which is similar to the Ashkenazic 
rendering. As to the local modes for various portions of the Pentateuch more is said in the other 
volumes; the Ashkenazic modes for the High Festivals are further discussed below. 

The Pentateuchal mode is compared with the third Gregorian mode and an example is 
given of the Kyrie Eleison from the “Processionarium”, Ed. Friihwirth (Rome 1894) p. 36. 
While it is true that the rhythm of the Pentateuchal mode following the Oriental fashion is 
livelicr than that of the Gregorian chant, it seems however that the latter originally had the 
same oriental rhythm. Thus the tone groups g—f—g in obe(diens); g—a—g in adve(nis); a—g—f 
(f even raised to xf) in tra(xisti) and (pro)phetice might have been triplets. In other respects 
also the rhythm of several tones is shortened or prolonged in order to restore the original 
lively character. For the rhythmic animation of the oriental Hebrew mode does not arise from 
its oriental character alone, but from its folk-song atmosphere; it is not merely an ecclesiastical 
mode but primarily a folk-song mode. The moveable second invests this mode with a special 
flexibility which is quite lacking in the Gregorian mode in the present fixed form of the 
scale. In the Gregorian mode also appears one motive-group closing on the tonic e, one 
rising to the fourth and one group descending to the sub-second or sub-third which lead up to 
the close. The character and tonal arrangement is identical with the Pentateuchal mode. 


2. PROPHETIC WRITINGS MODE. 178, Phon. Arch. B. 55. 
The scale is that of Maqam Bajat 

















where the sixth, c, is raised to c# in combination with d, but remains c when it procecds 
to b. Thus it differs from the Phrygian mode. The fourth a is dominant and on this note 
atnah, zaqef, rébi‘a, tebir, segol and azla mostly close, and only sof pasuq closes in all centres 
on the tonic e, though among the Yemenites (8) on d. For atnah the Yemenites (4) and the 
Ashkenazim (9) have the close on the tonic, as do the London Sephardim and Italians for saqef; 
on the other hand the Yemenites like the Ashkenazim close on the third (cf. Examples 11 and 
12) also for rébi‘a and tebir. In the Prophetic mode there is also a motive-group current in all 
centres which closes on the tonic and one closing on the fourth; on the other hand the Ashkenazim 
and the Yemenites have motives which close on the third; and together with Morocco, Italy and 
London have a motive group closing on the sub-second. The talsa of the Babylonians, which 
the Syrians and Moroccans also have with variations is derived from the Pentateuchal mode. 





1 The same proceeding is reported by Rebours, Traité de Psaltique p. 85 about the first echos (Dorian) of 
the Greek Ecclesiastical Modes. 
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The Yemenite Pentateuchal mode is in character very similar to the Lithuanian, naturally more 
monotonous and primitive; it is also similar to the Persian Song of Songs mode. The Yemenite 
Prophetic mode seems to be a variation of their Pentateuchal mode. The examples are derived 
from the same sources as those of the Pentateuchal mode. The Oriental and European Sephar- 
dim like the Italians have for the Haftara a different version or variation of the prophetic mode 
as to which more will be said in the later volumes. Suffice it to call attention here to the 
common Prophetic mode in all centres. 


3. SONG OF SONGS MODE. No.1, 179, Phon. Arch. B. No. 57. No.1 is a note lower 
than No. 179. 
The scale of this mode has the range of a third over and a third under the tonic b 


Banas vatie tL 
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Sof pasuq has a fixed motive from the third to the tonic, atnah and z. q. from the sub-second 
to the tonic. Rébi‘a, térén qadmin and pasta have a motive from the upper third to the sub- 
second. These form the entire motive material of this mode. The other accents are sung 
according to these motives. Moreover, not all the accents are represented in the Song of Songs 
mode; pazer, merhakéfulla, jerahbenjomo, qarnefara, talsa gédola, and SsalSelet are lacking; 
zarga-segol occurs only once (V, 1). The reason for this is probably that this lyric composition 
does not lend itself to accents denoting special emphasis. For the same reason Ruth also has 
not all the accents. The Song of Songs mode is not the same in all centres. From the 
examples cited it will be seen that only the Carpentras mode is similar to the Babylonian with 
the variation of the fundamental tone to ¢; the Oriental Sephardic mode is similar to the Syrian 
and to a certain extent to the Italian; the Moroccan mode is like that of Gibraltar, the Persian 
like the Pentateuchal mode of the Yemenites; the latter have taken a Psalm mode for the Song 
of Songs (cf. below); the Lithuanian mode has already been referred to. Thus there can be no 
question of a common Song of Songs mode. The reason is that the Song of Songs was not 
obligatory in public worship. The practice of reciting it on the entry of the Sabbath is of 
cabalistic origin and recent, originating from the mystic significance which the Zohar attached 
to the Song of Songs. On the other hand the custom of reciting the Song of Songs in the 
home circle on the eve of Passover is ancient?; in Eastern Europe it is recited in the syna- 
gogue before the Reading of the Law, on the Intermediate Sabbath of Passover. 


4, RUTH MODE. 15, 180, Phon. Arch. B, No. 48, 


Ruth also, as already mentioned, has not all the accents; Salselet, merhaqgéfulla, jerahben- 
jomo and qarnefara® are lacking; pazer and gereS occur only once (I, 2; II, 9); zarqa-segol 
occurs twice (IV, 1, 2). From the examples cited the identity of the Ruth mode in the centres 
Babylonia, Syria, Oriental Sephardim, Morocco, Italy, London Sephardim and Lithuania (Pent. 
Ex. 17) will be apparent. The Yemenites and Persians have no Ruth mode. As far as the 
tonal range is concerned the scale of the Ruth mode is the hypo-Dorian, b being lowered to b 


1 Vol. Il, p. 143 ff. ed. Wilna; Ritual “Néhora Haalem” (Wilna 1892), p. 106; Salomo Landon, “Tiqune 
Selomo” (Sulzbach 1786); “Bet Ménuha” (Leghorn) p. 10. 
2 Trac. Sofrim cap. XIV, 18; Abudarham, Musaf for festivals; Maharil, “Hilhot Tefilla”; Schulhan “Aruh, 
D. H. 490; Tirna, “Seder Hajom”; Mahsor Seph. (Leghorn 1862) f. 166. 
3 It is noteworthy that Consolo (loc. cit.) gives motives for salselet and merhakéfulla for Ruth. 
O* 
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flat except in the Lithuanian mode which has the same scale as the Pentateuchal mode viz. the 
Dorian. The motive groups close (1) on the tonic e, in the Sephardic and Syrian only sof 
pasuq, otherwise however on the third g; (2) preferably on the sub-third d to lead up to the 
close. For this termination is characteristic of both ancient Hebrew and Arabic song. 


5, LAMENTATIONS MODE. 97, 191, Phon. Arch. B. 59. 


The scale is Vigeeds abe um cbs tS 
a = Zz oe 
—— 


the fundamental tone is g#. All the chief accents close on a, and only sof pasuq closes on g¢. 
The Babylonian Lamentations mode has no analogies in Jewish song although some motives are 
reminiscent of the general Lamentations mode as to which more is said in Vol. 4. On the other 
hand there is a similar mode, at any rate so far as the tonality is concerned in the chants of 
the Jacobites in the supplicatory form Bo‘uto, qglo Sbi‘gjg (see notation), also in the chants of 
the Copts in Egypt (Ibid.). 
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6. ESTHER MODE. 109, 110, 182, Phon. Arch. B. No. 60. 

The Babylonian Esther mode is almost the same as that of Ruth, with the addition of 
certain motives from the Song of Songs mode such as the tébir motive. 

In reference to the Esther Mode really two modes may be distinguished, (a) based on the 
minor scale and found among the Yemenites, Persians, Syrians, European Sephardim and at 
Carpentras; (b) on the Doric scale and customary among the Babylonians, Oriental Sephardim 
and Moroccans. Among the latter, mode (a) is also found (4a) also among the Italians (7), (b) for 
the Benedictions. In the Ashkenazic mode 11 both modes (a) and (b) have coalesced. In mode (a) 
the motives are sof pasuq, atnah and segol. In (b) tebir and saqef except that the latter has a 
trailing off to the sub-third ce which is also found in the Italian mode (in the word “medina”). 
Moreover the Ashkenazim have introduced motives from other modes into the Esther mode such 
as rébi‘a talSa and munah-légarme from the Lamentations mode: tal’a gédola, gerSajim, zaqef- 
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gadol, darga and qadmaweéazla are the same motives in all books among the Ashkenazim; zarqa 
is from the High Festivals mode (joressi bifzossi). This originated from the endeavour to make 
the Esther mode as melodiously rich as possible. 


THE ACCENTS OF THE BOOKS OF PSALMS, PROVERS AND JOB. 


These three Books have notoriously an individual accentual system. Although their signs 
are the same as those of the other Books, they have distinct names and functions. Moreover 
there are not so many of them (eight chief and eight subsidiary accents). The grammarians 
have repeatedly attempted to explain their significance! and it appears that they may be divided 
into three categories: 

(a) Chief disjunctives: sillug, olewéjored, and atnah; 
(b) Disjunctives: sinnor, rébi‘a gadol, and Salselet gédola; 
(c) Auxiliary disjunctives: rébi‘a mugras, rébi‘a qaton, déhi, parzer, and légarme. 

‘The intonation, i. e. the modes of the three Books seem among the Ashkenazim to have been 
forgotten. On the other hand the Babylonians as well as the Syrians and Sephardim have 
preserved their modes. 


7. PSALMS MODE. 183. 
The tonal range of this example is 


jee 














a minor third and perfect fourth and is in minor. The descent to a is only for the purpose 
of linking up one verse to the other. The motives may be assigned to the accents as follows 


silluq atnah ‘ole wéjored rébi'a mugras owe légarme 
be ie — Ibe be De 
ee 


Sillug and ‘ole wéjored close on the tonic, atnah on the second, rébi‘a mugraS on the fourth. 
Thus the Babylonian Psalms mode. If we examine the Psalms Modes of other centres we find 
that several modes for the Psalms exist, prevalent now in one, now in another community, 
sometimes in several in common. The Psalm verse, arranged antiphonally, is mostly short and 
divided into two parts? and only a portion of the Psalms have longer verses of several sections. 
The structure of the modes is influenced accordingly. Examples with the exception of 1,3 are 
all of short style. Similarly in the Babylonian example 1835 the verses are all short with the 
exception of verses 1 and 3. The short verses have atnah as a half close of part I; tripartite 
verses have olewéjored as a half close of part I, atnah of part IJ. In the examples cited the 
following Psalm modes may be differentiated: (1) in the (Hypo)dorian scale: 1. 1,2; 2. 2; (2) in 
Poem DUrveianr 1425, Gt odo, 1,09; De Be 2:9 (3) in the Lydian: 1, 3,8; 2.1; 
3. 3, 45 5. 2, 6.; 7.; 8.1. As to the half close, the first mode has at one time the sub- 























1 Cf. Ben-Ascher, “diqduge Hate‘amim” (Leipzig 1879); “Manuel de Lecture” (Paris 1870); “J. Hajug” 
(ed. Nutt, Berlin-London 1870) p. 128ff.; G. Pollak, “Ta‘ame Sélosa Sefarim” (Amsterdam 1859); M. Proviziali, 
"Bésem Qadmon” (Venice 1607); also in “Minhat Saj” (Vienna 1828) Hajug (loc. cit.) also divides the accents 
into three categories according to their musical value as the accents of the other twenty-one books are divided. 
Cf. “Phon. Gesiinge” (loc. cit.) p. 29. 

2 P. Wagner, “Greg. Melodien”, Vol. 3, 1922, p. 75 rightly appreciated this. 
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second (1.1, 2) at another the third above (1. 2); the second mode has the fourth below (1. 4, 6; 
4. 2; 5. 1); the second above (1. 5; 3. 2; 4. 1); the third above (1. 7; 3. 1; 8. 2); the third 
mode has the second above (1. 3, %e the sub-second (3. 4; 5.2; 8.1); the third above (2.1; 6.); 
the sub-third (1. 8; 3. 3). If we compare the Jewish Psalms Modes with the Gregorian the 
sixth Gregorian tone with the half close on the third above is similar to Mode 31; the second 
Gregorian mode with the half close on the third above is like mode 22; mode 3 with half 
close on the second above is comparable to the first Gregorian mode*; mode 2 with the half 
close on the second above is comparable to the third Gregorian mode‘. These comparisons 
could be carried further but it suffices here merely to indicate the relationship of the Jewish 
Psalm Modes to the Gregorian. 


Sixth Gregorian Psalm Tone. 
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Third Tone. 
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The Psalms Modes are recited antiphonally (1.1) and in unison. Although all the examples 
cited are strictly rhythmic several have a directly defined time (1. 6, 8; 3.1); 4.1, 2 and 5.1, 2 
as well as 6, were forced by the arrangers into an arbitrary measure. 


8. PROVERBS MODE. 184, 186. 

Both examples emanate from a Cantor who sang them at different times (also Phon. Arch. 
Berlin). Example 184 is a fifth lower than Example 186 but is in the same scale. The verses 
of Proverbs are like those of the Psalms in two parts. Of 915 verses, 870 are in two parts, 
30 tripartite and only 15 have more parts. The verses of the two examples are with the 
exception of verse 15 in example 186 in two parts. 184 has the notes 


ee 


the third, g, is somewhat lower than in example 186 


= 


1 Wagner, “Greg. Melodien”, Vol. 3, p. 102. 
2 Ibid. p. 97. 3 Ibid. p. 92. 4 Ibid. p. 193, 





























15 


and therefore has a minor character; silluq closes on the tonic (half close); atnah closes on the 


sub-second. The motive 
rere 


serves to give special emphasis. The Proverbs mode is also to be found among the Syrians, 
Sephardim and Moroccans. Ex. 184 resembles the Syrian; Ex. 186 the Oriental Sephardic and the 
Moroccan. Similar to the latter is also the Psalms mode 3 (3. 4; 5. 2; 8. 1) which is to be found 
among the Moroccans and Italians as well as among the Ashkenazim. The Syrian mode differs 








from the Babylonian in the scale which has the minor second and major third below the tonic. 


io SSeS 


In general the intervals of a mode are more likely to change under influence than the mode 
itself. This phenomenon is frequently observed in Oriental song. Thus the mode of the Muezzin 
call to prayer in Egypt and Palestine is chanted in the scale of Maqam Higaz whereas in 














Anatolia it is rendered in the scale of Bajat (minor). 


9. JOB MODE. 185, 187. 

These examples were sung by the same cantor who sang for the Phon. Arch. B. 185 
is a fourth lower than 187. Chapters 1 and 2 as well as the narrative concluding portion 
are accented with the neumes of the 21 Books and these sections are recited in the Prophetic 
mode. The Job mode begins at Chapter 3. The Book of Job contains 1,070 verses of which 
1,000 are in two parts and only about 70, mainly in the narrative sections, are in three and 
four parts. There are two or three verses in five parts. The Job mode has the range of a 


fifth with the major third 
(ooo Seed 


and has one motive closing on the tonic, one on the second, and one rising to the third: 

















silluq ‘ole wéjored atnah rébia mugras 

— = 3 ea eS. 

Sigg le = dueedneS eer Sree 
Ros [2a e2 === ae: fee ej ee = 


“ole wéjored replaces silluq as ceesura of the first section in verses of several parts; atnah 





























serves here also as half close and the motive of rébi‘a mugrasS usually comes before the 
close. The last motive has the dynamic accents, zarqa, pazer, etc. We find the same mode 
among the Syrians, Sephardim, Moroccans and London Sephardim. They recite Job on the 
9 of Ab after Lamentations (qinot). As will be seen from the examples given, the Italian and 
London modes close on the third. 

It is noteworthy that the Job mode is reminiscent of the Gregorian Lamentations! of which 
an example is given here, with the difference that the concluding motive on f is here the 
half close, and the half close motive on g becomes the concluding motive. On the other hand, 
the Job mode possesses points of similarity to the High Festivals Pentateuchal mode of the 
Ashkenazim (cf. Examples). We have repeatedly had occasion to observe that motives and 
modes have been transferred from one Book to another, so the Ashkenazic High Festivals 
mode may be regarded as a transference from the Job mode. The reason is probably the in- 
junction of the Zohar? that on the Day of Atonement during the reading of the portion from 


1 Processionarium, Ed. F. Friiwirth, Romae 1894, 1. nocturno, p. 96. 2 Zohar, Pt. III, Sec. Ahare mot. 
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Leviticus which describes the sudden death of the children of the High Priest Aaron, one 
should shed tears and thus one will be saved from beholding the death of one’s own children. 
For this reason, the Pentateuchal portion on this day is to be recited in a “sad chant” which 
”1, Originally therefore this was intended only for the Day of 
Atonement and we find that R. Jacob Mollin (Mahril) did not approve this ordinance and used 
to recite the portion in the usual way?. Nevertheless it became generally customary and was 
even extended to the New Year festival as this day has acquired the same sanctity as the 
Day of Atonement. The transference seems to have taken place in Italy or the Balkans where 
Ashkenazic communities already existed in the fourteenth and fifteenth centuries and it is 
therefore no mere accident that this injunction is to be found only in the Ashkenazic Mahsorim 
printed there®. The transference was perhaps originally confined to the three portions of Exodus 
read on fast days (wajehal), which among the Oriental Sephardim are sung by the entire 
congregation in this mode in the Selihot. (Cf Examples.) In the Lamentations this seems 
to have been introduced by Jerome‘, who may have heard it in Palestine from his Jewish 
authorities. The Yemenite communities recite the third chapter of Lamentations in the Job 
mode. 


is “different from the ordinary 


10. QINOT MODE. 94, 95, 96, 98, 99, 100—102. 


This mode is in the Aeolian scale or that of Maqam Bajat and rises in Nos. 94—96 to 
the seventh c; Nos. 98—100 are in f minor and rise a fifth to d. In the first group the 
half close is made on the fourth g, in the second group on the sub-second f. No. 101 is in the 
Tefilla mode which is discussed later. It is worthy of mention that the London Sephardim as 
well as the Italians recite the Haftara on the 9 of Ab “asof asifem“ also in the Tefilla mode. 
No. 102 is d minor in 4/, time and consists of three motives 1. 2. 32; 104 is in Dorian 4/, 
and has four motives 1. 2. 3. 4.; 105 in minor has four motives and a prolonged fifth bar; 
100 is to be found also among the Sephardim in 3/, time. 


11. TEFILLA MODE. 25, 26, 27, 29, 44, 45, 46, 50, 59, 61, 62, 63, 64(?), 66, 69, 75, 
80, 82, 86, 89, 92, 188. (The last also in Phon. Arch. B.) 

In the first volume we have already indicated that under ‘Tefilla” are to be understood 
the oldest portions of the Prayer Book which were composed towards the end of the period 
of the Second Temple and in the first centuries after its destruction. The scale of the Tefilla 
mode is a derivation of that of the Pentateuch mode, it is accordingly Hypo-Dorian; in the 
present Greek ecclesiastical terminology it is known as the fourth mode or Mixo-Lydian‘; in 
the Jacobite Church as Qolotlitoyo, “third tone”, which really resembles the Dorian scale. The 
dominant note in the Tefilla mode as in the Pentateuch mode is c; whereas in the ancient 
Greek music b was the dominant®. In Arabic music this scale was regarded as a derivative of 
the Siga and is known as Seer’. 





1 First mentioned in the Ashkenazic Machsor Saloniqui (1520?) then (1550), copied seven years later in the 
Ashk. M. Sabionetta (Cremona 1557—60) and lastly in the M. Hadrat Qodes (Venice 1710). 

2 Mahril, Hilhot Jom Kippur. 

3 Cf. works quoted in Note 3. In the Mahsorim printed in Germany and Prague, as well as those of 
Poland, this ordinance is nowhere to be found. 

4 He translated the Lamentations in Palestine in the fourth century. 

5 Rebours, “Traite de Psaltique” (Jerusalem 1906) p. 100. 

6 Dom. Johner, “Neue Schule des greg. Choralges.”, Pt. II, p. 44. 

7 Kamel Alhulaj, “Musika Sarqije” (Cairo 1906) p. 33; my “Maqamen ete. Siga”. 
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In the Middle Ages the third mode was described as uplifting’. Clement of Alexan- 
dria (150—220) says that the Dorian scale has a soothing effect on the soul and quotes 
Aristoxenos who reports of Terpander that he used the Psalms mode of the Jews and 
Barbarians, which was in the Dorian scale for the purpose of composing a hymn to Zeus in 
this mode?. 

Clement enjoins the church choristers to abolish the heathen Greek chants and introduce the 
Jewish, for only the latter are able to arouse the true spirit of devotion. Augustine (354—430) 
also speaks in the same sense?®. 

As to the fourth original Hypo-Dorian mode it was also asserted in mediaeval times that it 
is well-adapted to a profound devotional spirit and elevates the soul to the Heavenly Father‘. 

This, as well as the other Greek scales, the Phrygian and the Lydian, is not exclusively 
Grecian, but is to be found’ everywhere in Oriental song. As it is not possible for the Arab 
nomads to have learnt their folk-melodies from the Greeks, it must be concluded that the scales 
were a common possession of the Oriental world. Thus the Lydian scale is no other than 
that of the Maqam Rehaw, so called after the town of Edessa, now Urfa5; at the chanting of 
which, according to Arab tradition, “angels as well as devils gathered round to hear”®, for it 
worked on the good as well as the evil spirits. Perhaps this is the reason why Job is recited 
in this scale’. 





1 Johner, loe. cit., p. 4d. 

2 Clement lived in Palestine from the year 202 onwards, i. e. in the time of Jehuda Hannasi. In his work 
“Stromata” Pt. VI, ch. 11, he says: “Of the songs of King David examples are to be found in the Psalms and 
Prophets, the harmony of which resembles the Dorian, as Aristoxenos (354 B. C.) says that the harmony of the 
Barbarians which is staid and stately is very ancient and served Terpander (675 B. C.) as a model for his hymn 
to Zeus, which is likewise in the Dorian harmony”. In his “Paedagogos” Pt. II, c.4, Clement says: “The 
ancient Greeks had a special chant for festivals and social gatherings which resembled the Psalms of the Jews 
and was called Skolion. All the guests used to join in this chant and often they used to circle round the table 
during the chant, usually to the accompaniment of the lyre.” Skolion is really a free chant, improvisation 
(ef. Liibker, “Reallexikon des klass. Altert.”) which had to be composed on the spot by one of those present 
after all the festive songs, he being usually handed a lyre. In the skolion it was permissible to depart from the 
poetic rules, hence probably the name Skolion — crooked, uneven, irregular song. Its content was serious, 
precepts as to mode of life, sagacious apothegms, wise sayings, and hymns to the gods. This mode is well 
suited to the form and content of the Psalms. As we know that the lyre was originally tuned in the Dorian 
scale (cf. Riemann, “Handb. d. Musikg.”, Vol. I, p. 84) we have a further proof that the Psalm mode in ancient 
times had the Dorian scale similar to the Psalm mode 1 discussed above. As the ancient Tefilla is really a 
further development of the Psalms, it has the same mode as well as the same free form to which the disciple 
of R. Johanan ben Zakkaj (Abot II) had already drawn attention. 

3 Cf. Cheyne, “Encycl. Bibl].”, “Music”, 15. Aristotle thinks that only the Dorian scale is able to confer 
tranquillity of soul. 

4 Johner, loc. cit, p. 46. The deep humility seems to be expressed by the diminished fifth e—b} which 
according to Plutarch was invented by Terpander. On the other hand, according to another tradition, it was 
invented by the poetess Sappho (628—568 B.C.): in any case both were under Syrian influence (Riemann, loc. cit., 
p- 61). Indeed in Aleppo the Hypodorian scale is to this day called by the Greeks “Sappho” (cf. T. Gairdner, 
“Source of Oriental Music”, The Moslem World, Yol.VI, No. 4. 

5 Originally the town was called Urha, and it is so named in Syrian literature. The Arabs, however, 
understood the name as Ur-reha, “ur” as the definite article; the Turks changed the name to Urfa. Cf. Encyc. 
Brit. under “Urfa”. 

6 Muhit-il-muhit under “Rehaw”. 

7 According to tradition Pythagoras stayed overnight at this town and is said to have there discovered the 
seventh note or ? flat. He was probably stimulated by the Rehaw mode prevalent in that town in which 


es = a 
7 a = 


the pure fourth, 7 flat, and ¢ reckoned as the seventh of d are specially prominent. But Riemann (loc. cit., Vol. J 
p. 60) furnishes proof that the seventh was already known earlier. 
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Although the scales were the common possession of classic antiquity, their practical appli- 
cation was individual to the various peoples using them. In the Tefilla mode, as already 
mentioned, ¢ is prominent whereas among the Greeks a was the “mese”; moreover the third g 
has the half close. The same features are to be found in Gregorian chants. 

From the examples given it will be sufficiently apparent that the Tefilla mode is prevalent 
in all centres but it appears in various forms. For Jewish song was never fixed and arranged 
by Councils and Decrees: it was instinctively preserved among the people because it was folk- 
song. This led, in many centres, to its being subjected to various liberties and local in- 
fluences. 

a) The mode rises to the third ce and descends to the sub-third f and closes on a; has 
therefore a range of a fifth. In this form it is found among the Yemenites for Sabbath, and 
among the Persians and Moroccans for Sabbaths and Festivals. 

b) Rises to the sixth f, rests on the third c, producing a minor effect, and likewise falls 
to the sub-third. In this form it is prevalent in Babylonia, Syria, Italy, and among the Oriental 
and European Sephardim being used only for the High Festivals; whereas the Ashkenazim sing 
it the whole year with the sub-third as fundamental tone, as in the Pentateuch and Song of 


Songs modes discussed above. 
Some of the examples have been phonographed: Yemen. Phon. Arch. Vienna, Rec. 1167; 


Babyl. Rec. 1604; Seph. Rec. 1677; Syrian Rec. 1606. The Babylonian record yielded 


the scale1 
co bo oe ae ba 


256, 267, 305, 333, 372, 378. 

















The London and Italian mode is in the Dorian scale with pure fifth. The Jacobites have 
a similar mode (Ex. 10) which resembles particularly the Moroccan?; on the other hand in the 
Gregorian Example 11 an identity with group (b) may be discerned ®. 

The difference between the Jewish and Gregorian modes is discernible in the mobile, 
lively rhythm, for, as explained above, prayer was not to be forced into stiff forms but to be 
free heartfelt worship of the Heavenly Father. And “he who recites his prayers according to 
set formula can awaken no mercy”4. This saying from the first century is thus explained in the 
Talmud (Bérahot, 28b): “What is the meaning of ‘set’? When a worshipper cannot introduce anything 
new into his prayers.” On this Rashi comments: “A man who cannot add a word of his own 
in his prayers, but recites his prayers in stereotyped fashion, as yesterday so to-day, as 
to-day so to-morrow”. This view was applied to the chant, to the improvised recitative of 
the mode according to the passing emotion. In this way the Jewish vocal modes have 
preserved their vitality and flexibility. This is, however, also a feature of Oriental song 


in general5. 





1 Cf. “Phon. Gesiinge, ete.” loc. cit. — 

2 From Rapport, etc., “Collection de Chants Orientaux” (Paris 1898), p. 131, No. 172. 

3 The Italian example from Consolo, No. 335; the London example from the above-mentioned Cantor; the 
other examples from direct or phonographic communications. 

4 Berahot ch. IV. Cf. also Graetz-Schefer, “Gesch. d. Juden”, Pt. II, p. 199 and 176 note. 

5 The assertion in the “Realenzyclop. d. alttestamentl. u. christ]. Wissenschaft” and F. Vigouroux, “Dictionnaire 
de la Bible” (Paris 1908', that Jewish song was Hellenised, because according to Flavius Josephus, “Antiq.” 
XV, 8, 1. Herod introduced Greek musicians (Thymelici) into Jerusalem, is superficial. For Josephus reports 
ia the same passage that this, like all the other Greek customs introduced by Herod, aroused the resentment 
of the Jews and apparently soon disappeared. It is noteworthy that Vigouroux somewhat earlier asserted that 


Jewish religious music was of Egyptian origin. 
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No. 64 is the Priestly Benediction. Its motives recall the Pentateuchal mode of the 
Yemenites and the High Festivals mode of the Persians; it also contains echoes of the 
Ashkenazic Pent. mode 188, Phon. Arch. Berlin, 53—54, and closes on the sub-second whereby 
it aquires a minor effect, i. e. it has throughout the Dorian character and only becomes 


minor at the close 
i a 7) o = 22 = = = | 


as appears in Grecian music also. The same effect is also to be found in Jacobite chants 
(Phon. Arch. Berlin, 25, 26—27). 




















12. SELIHOT MODE (a). 28, 30, 31, 35, 40, 41, 43, 47, 52, 55—58, 60, 73, 74, 76, 83, 
84, 85, 90, 93. 

The scale is the same as that of the Qinot; the fourth g is dominant and gives the half 
close. In this mode also other prayers are recited like 52, 58, 60, the concluding motive of 
which resembles that of the Song of Songs mode of the Persians and the Pentateuchal mode 
of the Yemenites. The rhythmic melody 76 is found also among the Syrians and Sephardim, 
as are 83 and 84, 85 and 90. 


13. SELIHOT MODE (b). 18, 36, 37, 39, 65, 68, 77, 88. 
The scale is the same as the Qinot mode (b), also the tonal arrangement mainly in 36, 37, 


39, 81. Most examples are also to be found among the Sephardim. 36 in the latter rite has the 
following form: 


hazan qahal 


e sees Se aoe ats SSS SSS SS 


la-do-naj e - lo-he-nu ha- ra -ha-mim we-ha-se-li-hot. Ki ha-ta-nu lo 























hazan : qahal 


se 


3 
la - do-naj e - lo-he-nu ha-ra-hamim we-ha-se-li hot. Ki ma-rad -nu bo. 
































hazan and qahal 


Ege Sc 


ha -ta - nu su-re nu se-lah la - nu jos - re - nu. 





























in which the conclusion is on f, likewise 37. 65 is to be found also among the Oriental 
Sephardim; the Moroccans have a different melody for this Seliha. 
The Orient. Seph. mode runs: 


3 
ae a a: é a SP = SE 5 pe oz ae r e Bene oz = 
= = ti, 


a-do-naj Sama - ti Sim-a-ha ja-re 
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pos-pal - ti we-nib-hal - ti hen be - a- pe - ha tam-‘i - tes ni, ki ga - dol 
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jom a- do - naj. 


This mode has the effect of the Arabic Bajat-Saba. 

68 is prevalent also among the Syrians, Sephardim, Moroccans, Italians and in the Car- 
pentras rite, as will be seen from the examples given’. ‘77 is also known in the centres 
mentioned with the exception of Carpentras. The scale is Phrygian in Greek fashion, the 
fifth a being dominant and the melody ascending to the octave. It seems therefore that 
its origin is European and it was transplanted to Babylonia by Sephardic cantors. In the 
Babylonian version, it should be remarked, the sixth is always b flat and the fourth g is 
dominant. 

All the examples given consist really of motives only, for the main characteristic of 
Hebrew song is the domination of the motive. The entire creative power of Hebrew music is 
concentrated on the motive. The ancient Hebrew musician, or more correctly, the musical 
genius of the people, used to create merely one motive; within the narrow limits of this 
restricted form was expressed the entire sentiment of the people’s soul; into this form all its 
feelings were poured, and that is why the Hebrew motive has remained so vigorous, so full of 
vitality, so eternally fresh. The ancient Israelites, like the Semitic race generally to-day, saw 
the acme of art in the economy of form, in the faculty of saying much with very little, both 
in poetry and in music. A word, a motive — all else is to be imagined by the hearer. The 
Hebrew eschews variations, extensions, elaborations, commentaries, even when they are by the 
composer himself. The elaborate European art-forms convey nothing to the Semite; to him the 
bare theme gives complete satisfaction. Indeed, to him, elaboration blurs the prime effect of 
the theme. Perhaps this mental characteristic is to be attributed to the spiritual tendency of 
the Jew in general towards concentric unity in his cosmic outlook. This peculiarity has been 
preserved to. this day among the Jewish people in so far as they have remained true to their 
racial instincts. This is also the reason why the simple modes of the Bible and old Prayers 
survive on the lips and in the heart of the nation, whereas all alien products or songs com- 
posed in alien style and form, such as those of Hellenist, Alexandrian and Italian Jews, have 
vanished without leaving a trace. The musical works of a Salomo de Rossi are banished to 
museums and libraries like the works of a Philo. The music of the thymelici has disappeared like 
the philosophy of the Alexandrines, whereas the song of the Bible, like the Bible itself, lives on. 

Apart from the modes the traditional song of the Babylonians includes a number of reci- 
tations which do not properly fit into the modes, so 2, 3, 6 for Sabbaths and Festivals which 
are in the usual minor scale with the close on the 3 f. Similar chants for the same prayers 





1 For Italy from Consolo p. 142; for London Sephardim their Mahsor (New Year) p. 151; for Carpentras, 
loc. cit., No. 20, p. 7. All other examples from direct communication. 
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are found among both Sephardim and Ashkenazim and belong among the latter to the “Magen 
Abot” Mode; they might be compared with the rehaw maqam. 7 is Arabic and also known 
to the Syrians. 8 is similar to the Selihot mode (a). 9 is the ordinary Tefilla mode for week- 
days and is found also among the Yemenites. 

10 consists of two motives one using g-e, the other using f-d; this has no analogy to any 
traditional melody. Nos. 13, 20—23, 32, 34, 54, 78, and 103 belong to the recitative mode 
known in Jewish and Gregorian chants and are similar to the Psalms mode 3 and the 
Rehaw mode as has already been explained above. It is also known among the Yemenites 
(Vol. I, 34, 35). 

14 is likewise in the Rehaw mode. In the Balkans ahot qétana is chanted in a similar 
melody. 53 also may be ascribed to Rehaw. 48 is in the maqam saba in which are chanted 
all the poems and introductions on New Year (qadis, barhu, zghrenu léhajim, mihamoha, 
qéduSa); similarly in Syria all poems at the ceremony of circumcision or those recited on 
Sabbaths and Festivals on which portions of the Pentateuch relating to the history or com- 
mandment of circumcision are read, are chanted in Saba. For Saba means “pure doe’s love” 
which is expressed in the mode by the diminished fourth! and according to Jewish tradition 
the circumcision celebration is the most favourable time for arousing the Divine mercy; this 
act being the covenant which the Patriarch Abraham concluded with the God of Israel. 
Therefore the portion read on the first day of the New Year in which the story of the 
circumcision of Isaac is narrated is chanted in Saba; the portion for the second day which 
describes the sacrifice of Isaac is chanted in Rehaw which comforts and soothes (cf. above 
Tefilla and Job modes); 18, 24, 49 are in Maqam Nawa; 16 is in the Tefilla mode; 72 is in 
Maqam Aug; 106 is in the Hypo-Lydian scale. 

175 is for Psalms 144, 67 which are everywhere chanted at the end of the Sabbath. 
According to Babylonian tradition Psalm 144 is said to be the hymn of the Army of King 
David, and when they sang the verse “Which teacheth my hands to war and my fingers to 
fight” they used to raise their hands on high. Benjamin of Tudela reports of Bagdad that 
“the Rabbi Elazar ben Semah was descended from the prophet Samuel and he and his 
brothers still knew the songs of the Temple”. Similarly R. Pétahja of Regensburg reports 
of Bagdad that “on semi-festivals they chant the traditional songs with instrumental accom- 
paniment as they know the tradition of the use of the instruments ‘asor’ and ‘séminit’.” 
All centres have a similar mode for these Psalms which however was subject to local influences 
to which Israel Hazan of Jerusalem already drew attention over 80 years ago?2. 


EXTRA-SYNAGOGAL SONG. 


As we have already mentioned above, the Babylonian Jews have melodies for extra- 
synagogal prayers, poems, festival songs and occasional songs for weddings, etc. The melodies 
are, with the exception of the folk-songs, of Arabo-Mesopotamian origin. For, as with the 





1 Cf. my “Maqamen etc. Saba”. 

2 “Tjje Hajam” (Leghorn 1855), par. 152, p. 59; “Kérah Sel Romi” (Leghorn 1876), par. 1, p. 4. His assertion, 
however, that only this chant is common to all centres but that the communities have adopted alien chants, 
is justified only in regard to the melodies of the poems and the introductions to the prayers to which theme we 
shall return in detail in subsequent volumes. The Bible modes and the prayer recitatives are the common 
possession of all centres as we have sufficiently indicated. 
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Syrians and Sephardim, no new musical creations are to be noted among the Babylonians. 
Already with the introduction of the metres of Arabic poetry their melodies were also in- 
troduced. The Hebrew poets even composed according to the rhythm of particular melodies 
and indicated the name of the song to the melody (lahan) of which they desired their 
poem sung. This procedure penetrated into Syria, N. Africa, Spain and the Balkans, even 
into the synagogue in spite of the protests of great Rabbis‘. The greatest zealots however 
acquiesced in the occasional songs?. The synagogal songs of the Yemenites and Persians 
remain immune from this practice?. The most distinguished Hebrew poet of the last centuries 
in the Orient, Israel Nagara, composed all his poems to alien melodies! This practice was 
even sanctioned by the Cabalists who regarded it as a direct duty to adapt sacred texts to 
alien profane melodies in order thereby to rescue them from the impure world and invest them 
with a holy character®. 

It remains an open question whether this practice produced stagnation in the creative 
power of Jewish-oriental song or whether stagnation gave rise to the practice. For in th® 
Ashkenazic and chiefly in the East European centres Jewish song has undergone further 
developments, particularly in recent centuries and has produced a rich new creation though 
with many Slavonic and German elements. It is a fact that during the long exile the creative 
genius of the nation was suddenly transferred from one centre to another. At one moment it 
appeared in the Orient, at another in the Occident, now in West Europe, now in the South, now 
in Central Europe or in Eastern Europe. — The collection of melodies 111—164 are all of 
foreign origin. Possible exceptions are the folk tunes 155—156 which are echoes of the 
Psalms mode 3. 

111 — The text of this is well known and according to Zunz® emanated from Spain in 
the thirteenth century; likewise 122 actually from the 12 century’; 129 composed by Mansur- 
Jéhosu‘a, found also among the Yemenites’, also in the Sephardic rite? and in the Aleppo 
prayer-book 1°; 131 by Dawid ben Aharon Husein from North Africa; the Oriental Sephardim 
sing it before the end of the Sabbath; the melody is in the Bajat-Husein; 132 the text is 
generally known and is said to emanate from Italy 1!; 136 by Nagara; 139 found also among the 
Yemenites!2 in the lesser Nawa as the second is at times lowered (a); the melody of 141 is 
likewise known to the Yemenites??. 

144 composed by Elazar Azkari in Safed and printed in his “Sefer Haredim”‘!+ was in- 
troduced by R. Elimeleh of Lizansk among all the Hassidim‘®. 150 also in the Sephardic 





1 Alfassi Resp. 281 says: “A cantor who sings Arabic melodies during the service should be removed 
from office.” 

2M. de Lonsano, “S8te Jadot” (Venice 1628), p. 142. 

3 Cf. Vol. I. 

4 For further information concerning Nagara’s Poems and Melodies see my essay in Haschiloah 
Vol. 37, 1, 2. 

5 “Sir Hadas” (Jerusalem 1888), Introduction. 

6 “Literaturgeschichte d. syn. Poesie” (Berlin 1865) p. 589. 

7 Tbid. p. 495. 

8 Vol. I, No. 181. 

9 Zunz, ibid. p. 579. 

10 Venice 1527, Part II. 

11 Zunz, ibid..p. 485. 

2 Vol. I, No. 165. 

13 Vol. I, Nos. 16—22. 

44 Venice 1601. Ch. 7. 

45 Cf. “Nehora HasSalem”, ed. Warsaw. 
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rite! and Aleppo in the Higaz scale. 152 is also known to the Yemenites. 161 of the 
15 century?, 176 by Salomo ben Gabirol, sung at funerals (Rehaw). 113 by Nagara, in the 
Maqam Rast. 114 by a Bagdadian, Saleh of last century (Bajat); 115 Nagara, in the Bajat- 
Saba scale, modified in the second part to “ASiran; 116 Nagara, generally known (Sasgar). 
117—120 also by Nagara. 121 by Mordehaj “Abadi, Rabbi in Aleppo (about 1860—1880), in 
the Higaz-Kar scale. 123—127 also by Nagara; the last number has a Persian melody. 
137 by Abraham Hajim in the Aug scale. 138 Nagara in Nawa. 140 by Masud Arwah, in 
Bajat-Saba. 145 Nagara; the melody has a European character. 147 by Josef Burla of 
Jerusalem (Bajat-Saba). 148 by the above mentioned Saleh, in the Huseni-Kar-Duga scale. 
151 in honour of the Kohen called to the reading of the Law on Simhat-Tora; also chanted for 
the Lewi, for the Hatan-Tora and Hatan Bresit and Bar-miswa and bridegroom on the first 
Sabbath after marriage. 153—156 sung with great fervour on Simhat-Tora. 157 by the last 
Chief Rabbi of Bagdad, Josef Hajjim (cf. above); Kiri = Kyrie (Greek). 160 by Nagara. 162 by 
Abitur or Ebjatar and known in the Orient. 164 in the Maqam Isphahan. 189—194 sung 
for me by Mrs. Flora (Farha) Sassoon in London; they are from Bagdad and are sung in India. 


THE MOTIVES. 
A STUDY. 


We have commented on the melodies of the Bible one by one, pointed out their character- 
istics, and analysed them as regards the elements of their motives. Now we shall attempt to 
penetrate to the very essence of the motives, so as to trace their connection with the soul of 
the nation of which they are the product. For every national music, or at least national (folk-) 
song, has certain peculiarities perceived by the hearer; when hearing a characteristic German, 
Slay, Italian, or Spanish tune we notice very strongly marked differences. Now what is the 
essence of these characteristics? 

The answer to this question is generally: it is the spirit of the folk-song that is character- 
istically different with each nation. But the song is expressed in tones which are combined to 
motives, to intervals and tone-groups, therefore the peculiarity of the national songs must be 
sought in the form of the motives, in certain intervals that occur frequently, and are thus 
typical. It is these motives and intervals which express the national spirit and characterise the 
song of each nation. 

In looking closer at the folk-songs of a race the members of which are living in the 
same natural surroundings, the same climate and the same conditions of life on one hand, 
and at the songs of several nations of one race on the other hand which have been separated 
and exist under different conditions of climate and modes of living, we shall find that certain 
phrases, intervals and motives characterise each special nation, and thus express the national 
genius. The tonal elements provide the material for this music. The rhythmical handling deter- 


mines its form and its specific emotional character. 





1 Zunz p. 590. 
2 Zunz p. 506. 
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Primitive melodic expression is partly an imitation of the sounds of nature; to this category 


: . a. a ask 
belongs the Scandinavian cry of fer . = = b—e zi that expresses the 
e-e yoh 


howling of a sea-storm; the Arabic call of encouragement to the donkey —— 
ee 


which imitates the animal’s braying; the Russian raftsmen on the Volga tug at their ropes with 
A 
the cry of === ; the drivers in Russia as well as in the East encourage their horses 
rT IE I ae 
with a call imitating the sound of the whip: F $ 2 f = 4). But in some of these 



































primitive cries or calls there is already an individual expression suggestive of the temper of the 


people, such as the Negro dance tune Fa __ eee yee a or the alternating song of the 
eo ¢ ~% ¢ ea 















































a. b. 

stonemasons in Palestine: fe 2 | + = i, a. being sung by one half of the workmen, 
3 

b. by the other; or the song of the Arab haulers: | e ae 7 4 4 fi. The last- 





kam lei- ley wkam youm 
named tunes depend on the bodily movement of the worker for their rhythm, a very ancient 
association. Thus the Mishna (Jer. Kerith 6a) says: When pounding the spice for incense, the 
workman keeps saying “Hadéq heteb heteb hadéq” (pound well), in iambic metre, “for the use 
of the voice or tune is very good for the pounding”. 
When the Volga raftsmen tug their ropes to the tune of E they sing f, d 


when preparing the rope, g at the tug and d when letting go. 

Even these motives which have their source in manual work show some characteristics 
due to climatic peculiarities and the mode of life, with a clearly perceptible local colouring. 
The motives expressing the temper and feelings ot the people are still more original. These 
latter are also compounded of a few notes only, their originality lies in their combination and rhythm. 

The originality of German, Slav, Romanic, Semitic-Oriental, Mongolic-Oriental, Chinese, and 
other kinds of music is well known and easily perceived. 

This race-music has more subdivisions. The German comprises the German proper, the 
Scandinavian, and the English music, which latter however also contains Celtic elements. The 
Slav can be subdivided into the Russian proper, the Ruthenian, the Czech etc. Wherein lies the ori- 
ginality of this national music? We have no other material for our studies than the tones and 
intervals. From these we must find out the peculiarities of the national song, so as to compare 
it with the soul of the people. Here we must mention that by national (or folk-)song we 
always mean tunes of which the composer is unknown, so that in a way the people itself is 
the composer. For when the artist is known, the production is not a national one, but the 
product of a compatriot which at best has some national characteristics, but is on the whole 
individual. Artistic music must be excluded from our speculations, as it is always composed 
of foreign as well as national elements; for the artist, be he ever so national, must yet be in- 
fluenced by the international, cosmopolitan nature of modern music, having assimilated divers 
types of music in such a way that his works must have an international or rather a mixed 
character. 

The Hebrew melodies of the Bible and the old prayers, however, are purely national song. 


PENTATONIC ELEMENTS. 


Riemann has lately drawn our attention to the pentatonic elements in the music of the 
ancient races‘. Aristoxenos has already called the pentatonics “archaika”. These tunes without 
semitones, extant in the folk-songs of the Chinese, the Irish, the Scotch, the Scandinavians, and 
in the Gregorian liturgy, are also to be found in ancient Hebrew music. 








































































































ae ss o res. —<—f —— A p Sg OS — 
(io oo ees SS tS ees as ae 
fe o> Pi ee orxando_— r aS con anima eee 
as to 
(Gee Sion tensea Sees a See ae 
dim. e calando { mf» 
7 eaeer a | eee ree ee eee ere eeee 
—— rinforxando eae 8 Sf p dim. e rit. = 
[ease e:Ssere Size a seetes Ses F re Sele 
Trish 















































Scotch. Trish. 


ee ee 


The following motives which often appear in Scotch and Irish folk-songs seem to be remains 

















of pentatonic music also: 


: eee eS See ae 


Pe Se ese te ee 


eae aeea aes eee eae Cees tare eee 


Glo-ri-a in ex-celsis De-o Et in terrapaxho-mi-ni-bus bonaevolun-ta-tis Lau- damus te. 

































































There are, however, mixed motives as well as purely pentatonic ones, where the semitone- 
interval appears as a passing-note; see the Swedish example above. 





1 Folkloristische Tonalitiitsstudien, Leipzig 1916, Kap. 1. 
2 Ibid. — The pentatonic examples given here are mostly taken from this work. 
Il 4 
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Greek writers tell us that Olympos (8 century B. C.) heard pentatonic music in Asia; 
the songs in the temples of ancient Greece are also said to have been pentatonic!. But as Ter- 
pander of Syria tells us that the tunes of the barbarias for the psalms were based on the Doric 
mode (cp. the Tefilla-tune given above), we may assume that the Syrian nations recognized the 
semitone-interval at a very early period, that is, in the 8 century. 

Hebrew song contains no purely pentatonic tunes, only motives probably handed down from 
very ancient times and interpolated in later tetrachordial melodies. The following motives are 
such pentatonic elements: the end motive of the Yemenite Pentateuch mode and the Persian 


6 Sa 4H, 


the end motives of the Ashkenazic Prophet mode: 
5 Saal x 
SS 
of the Moroccan mode to the Song of Songs, ol | the Rath mode: ss), the 


z ae 

mode of the Priests Blessing: F os & ee £ 2 #1, the Seliha mode: ia > a5 == 
‘yé-ba - re-hé-ha. -“h - bor 

r a = = + = fj, the Ashkenazic Esther mode: 3H which also appears as an 


-, Za 
end motive in the mode of the Great Feastdays ee with the Yemenites and 
Persians (with the second as passing-note): ) fee eee ere =e =H, in the recitation of the 


zi 
Talmud: pee = “ 4H. 


On the whole, however, the melodies of the Bible and of the old prayers are tetrachordal. 


mode to the Song of Songs: 


























































































































TETRACHORDAL MELODIES. 


The pentatonic stage is a primitive one in the musical history of the nations, while the 
semitone is a higher degree of development, marking the individual character of a tune. All the 
civilised nations of Western Asia had discovered it, as we know by Terpander’s coming across 
it in Asia Minor and Syria as well as in Greece. 

The range is not five-toned, but four-toned now, a tetrachord; the position of the semi- 
tone is the essential point: whether in the first interval, a two whole tones following (!/.—1—1), 
or in the second interval (1—‘/.—1), or in the third ( —1/s). 

' These tetrachords express the national Gk oe felt very differently by the diffe- 
rent nations. 

Aristotle says of the Doric mode that it has a calming effect on the hearer, while the 
mediaeval writers on music declare it to be of a rousing, exciting nature. The people of Central 
Europe feel the minor tetrachord to be melancholy and saddening, while the Romanic and Slav 
peoples have no such feeling. For the Semitic Oriental the minor tetrachord is the very base of all 





! Riemann, Handbuch der Musikgeschichte, Teil I', S. 51. 
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song. The Higaz tetrachord with the augmented second in the second interval (1'/—2t':—3'/-—4) 
sounds strangely wild and melancholy to Western and Central Europeans, and yet it is the basse 
of many songs with Oriental nations and such as once came from the Orient. 

In Hebrew music the Doric tetrachord is used for texts of an elevated and inspired, or of 
a lyrie nature. Thus the Pentateuch, Ruth, the Song of Songs, part of the Psalms and 
hymnic prayers are composed in the Doric tetrachord; the first interval with the semitone ex- 
pressing lyring feeling, the two others with the whole tones standing for grandeur and subli- 
mity. The sentimental texts however, with their very human outbreaks of feeling, both of joy 
and of grief, use the minor tetrachord for their melodies. The Prophets, the Lamentations, the 
Prayers of Penance are accordingly composed in the Phrygian scale. 

The Lydian tetrachord with the major intervals, generally described as the hard, strong, gay 
aud merry key, is used by the Hebrews in composing texts which are anything but merry, such 
as the lamentations of Job, the third chapter of the Lamentations, and the Confession of Sins 
on fastdays. 

The essential structure of the Bible melodies is tetrachordal; so much will be clear from 
the examples from different Jewish centres given here. Their range is limited to a fourth, as 
the tunes of the Pentateuch, the Prophets, of Ruth, Esther, and of the Lamentations plainly 
show. Sometimes we find the combined forms of two tetrachords: d—g—c in the Prophets, the 
Lamentations, and Esther. In the tune of the Pentateuch the range of the motives is a fourth as- 
cending, and only a third descending: ff—h and f#—d. The fifth never shows, neither does the 
octave as a concluding interval. It may even be said that none of the tunes make use of the 
range of the octave in the modern sense, in any of its motives, For though some of them, such 
as the Syrian and Sephardic Pentateuch melodies, encompass an octave, yet these are only 
to be regarded as passages in short grace-notes, and even then they are not properly octaves 
(f#—f#), but only a sixth (f#—d—f#—d). 

We may therefore suppose that the tunes or their motives were composed at a time when the 
complete eight-toned scale with the octave close was yet unknown in Syria. We know, however, 
that at the time of Alexander’s conquest of Asia the Greeks had already fully developed their 
system of eight intervals, with three authentic modes, each with its derivative hypo and hyper 
modes, so that we must either date the Hebrew melodies from before that time, or assume that 
they developed uninfluenced by Greek music. 


CHARACTER OF THE MOTIVES. 


Melodies are composed of motives. They are developments and variations of motives. The 
motives themselves are characteristic tone-intervals. When closely analysed, all the melodies of 
a nation, be they ever so numerous, can be reduced to a few motives, and these to a few 
intervals. For the spirit of the people creates only tone progressions combined to motives — either 
motives standing by themselves, and gradually pieced together to form tunes, or such as at first 
only appear in emphatic and poetic speech as accented phrases or cadences, and are little 
by little used in song. 

When listening to national music, we soon notice steps and intervals, phrases and 
motives, which are characteristic and often repeated. Almost every folk-song shows such tonal 


characteristics. 
4* 
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Another characteristic is the rhythm, the value of the single notes as well as the different 
bar-measures. 

These two characteristics, tonality and rhythm, give to a national music its original quality 
they express the character of the nation. 

If we examine from this point of view one of the richest stores of folk-music, that of the 
Germans, we find that its originality lies in the following intervals and motives: 


ik 


Se a AES 
(oS a eS a ee 


German folk-music is composed in the major key, and usually stresses the third, sixth, and 












































seventh. The use of suspensions, such as those exemplified in motives 4 to 9, is marked. This 
arises from the peculiar stress laid in spoken German upon the penultimate syllable, particularly 
in verbal forms and in dissyllabic substantives. Such penultimate accents, where they occur in 
the final word of a phrase or sentence are rather inconvenient in singing. For, where the final 
note is set to the last syllable, the natural tendency is to shift the musical accent to this note, 
which is contrary to the usage of speech; or the final note is made to serve for two syllables, 
for the accented and the unaccented syllable, which causes a cumulation of syllables and a 
weakening of the melodic line, as in 


SSS ad + Sa ey 


The use of the suspension, however, preserves the accent on the penultima and the last note 



































falls to the last syllable without losing its final character. 


SS | 


Some of these motives seem to have their origin in harmony, such as 11, 12, 13, 15—18. Others 

















concluding with the third have probably been taken over from Gregorian music, particularly 


from the third tone, such as 
= 


We must not conclude that these motives never crop up in the song of other nations; but 

















there they are rare, accidental, while here they appear continuously and consistently. They 
are the very flesh and blood of German national song, and no folk-song is without some of them. 

The rhythm of German folk-song is generally 4/4, 2/4, 3/4, 3/3, but rarely the gently swaying 
measure of §/g, 

These characteristics suffice to determine the German national character as expressed in song. 

When we examine the traditional melodies of the Hebrew Bible modes, we find motives and 
progressions not to be met in any other national music. The rhythm is free, not pressed into bars, 
quite in accordance with the nature of the Beduin-Oriental who brooks no fetters or limitations. 
The tunes must be regarded as composed of such motives as grew from concluding formulas; 
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such are very clearly preserved in the Yemenite and Persian melodies. In the course of further 
development motives for the beginning of the phrase and for the preparation of the conclusion 
were invented. The richer in motives a tune is, the later it has been composed. 


The characteristic concluding motives of the Phrygian tetrachord 


en. Aad sate eee ee 


are to be found in the tunes of all the national centres. The motives for the beginning (with 




















ascending intervals) are 
6 ee SSS See re 


those preparing the conclusion (with descending intervals) are 


SS 


Combining these three kinds of motives, we can construct at will a melodic phrase that will 









































bear the Hebrew stamp and will sound equally familiar to all Jewish centres. For example: 
SSS aS a SS 
SS Sa 
SS SS a Se The motive Fee ed 


is typical for Hebrew song and is often found in later creations, as in Kol Nidreh and in the 


well-known song of Rabbi Shneor Salman nr as well as in “Benei hechala”. 


All these motives also appear in modern Jewish folk-song, Hebrew and Yiddish, the minor key 































































































being characteristic of the Jew, as the maqam Bayat is characteristic of the Arab. 


The characteristic motives of the Doric tetrachord are also divided into motives of con- 
clusion, of beginning, and of preparation for the conclusion. The conclusions are: 


(2 ee 
The beginnings with rising tendency are: 


Gacleo-rks lee l- eS: Gao 


The preparatory motives are: 


6 Giles han dea aed 
































di 


qi 















































From these we can construct phrases such as: 
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geet rE bevel rE gecsseeseeseeri oe erresrreese| 


In the Lydian or rather the Rehaw tetrachord in Job and other places we have the concluding motives 


= Sle SoStSSie oss a, the beginnings roa z cere zi 


and the preparatory motives 
2 see ee 
Se 
We can combine them to - 


SS 


These are elements of Hebrew popular song and its original characteristics. 


The rhythmic forms are ie ape SE 6, Es ne Jee, 8 e'6 NS Ape np Edt 


regular bars are unknown in Hebrew song, eid the numerous grace-notes give it life and 





































































































make it supple; it is full of temperament and spirit, suggestive of the smell of earth and of 
human feelings. It is certainly in strong contrast to the spirit of ecclesiasticism, of mortification 
and penance, of ascetisism and renunciation. 


In ancient Greek song the rhythm was determined by the syllables, and it is the same in 
Hebrew song, with this difference: that accented and toneless stand for long and short. The 
long vowels are long in song only when they bear the word accent; in that case they often 
serve for a whole figure. The triplet is frequent, as follows from the nature of the Hebrew 
language, where an accented syllable is often followed by two toneless ones, e. g. shir ha-shi- 
rim a-sher li-shlo-moh. In the group shir ha-shi accented and toneless syllables are equal in 


—— 


“eee ~~“ 
length, the three forming a triplet, while in rim a the syllable rim has two thirds of the triplet, 


the toneless a however only one third (. 5 a ), while sher li-shlo is again a triplet with three 
notes (- “ ‘) Here the triplets are dactylic, but we also find anapests in this form: id 6, d 8, 


— ' : 
and amphibrachic forms in triplets: ode, d , af or in syncopes De an There are plenty 


of instances in the volume for all these forms. Great diversity of binary and triple measure 
is effected by penultimate and antepenultimate accent, or by penultimate accent with pause (per- 
fect or imperfect cadence). 


THE ARAMAIC-SPEAKING JEWS’. 


In the North-Western portions of Mesopotamia and on the East bank of the Tigris there 
are Jews dwelling in the towns and villages who speak the so-called neo-Syrian dialect. This 





1 Pull details in my essay in “Haschiloah” Vol. 29. 
2 “A Dictionary of the Dialects of Vernacular Syrian” (Oxford 1901). 
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idiom is really a jargon composed of Persian, Kurdish, Turkish, Arabic and Hebrew elements 
with a basis, however, which has remained Aramaic. This idiom is likewise spoken by the 
local Christians (Nestorians). who according to Maclean? number 100,000 souls. The Jewish 
dialect, however, differs from the Christian in its Hebrew vocabulary. Before the war the 
number of these Jews amounted to about 10,000%. Their settlement is in the district from 
Mossul to Zachu about 30 miles North thereof and eastwards in the Urmia province which is 
called by the Jews “Little Persia”. In Urmia there were before the war about 500 Aramaic- 
speaking Jews. In Sene 400; Sabulak 200; Saugbulak 200; Arbil 1504; Baschkalan 200; 
Karmanschah 200; Karkuq 200. Mossul contains 500 families only some of whom are 
Aramaic speaking. Others are to be found in Salmas, Rewendus, Bigar, Aschenu, Alkus, 
Muhamad-Schah, Zachu, Gizir, Sundur, Kerwan-sera, Negda, Sina, Van, Vane, Bukan, Sekiz, 
Salanduz, Mjanduv, Nakade, Shuni. 

The Aramaic language prevalent during 2000 years in Mesopotamia and Syria was sup- 
pressed by Islam. It is true that Eldad Hadani reports that “The Babylonians used the 
Aramaic language for study” but Benjamin of Tudela declares that “In Babylonia Arabic is 
spoken and only in the distant regions of Persia and Madaj is Targum still spoken”. Petahja 
of Regensburg reports similarly. These Aramaic-speaking Jews are undoubtedly the direct 
descendants of the old Babylonians of Talmudic times. Their pronunciation of Hebrew is the 
same as that of the Babylonians. Their synagogal songs are also similar. Many of them still 
follow agriculture. In Jerusalem there are about 15 families including a “scholar” who taught 
me their language and pronunciation as well as their song. I have taken phonographic records 
of several of the songs and the melodies given in the collection all are due to him. He came 
from Sabulak on Lake Urmia and his pronunciation, which I give here, is therefore the Urmia 


pronunciation. 
CONSONANTS. 
x spirit. lenis; interchangeable with ™ as termination in writing. 
oe Bs 
= labial; interchangeable with 1 in writing: ,8an — MINN ,RIIM — NWN NA — A 


yaw — aw ,RaT — NF. 
5} in Persian and Kurdish words for P ,>. 
3 Arab. or Turk. ¢. 
5 sometimes like German ch. 
5 hard d; in some districts like Arab. 3. 
an German h; Arab. ». 


i) French z. 

n In Kurdish and Turkish spoken idiom like 3: ,n1n — “1D , AIM — AMD NON — mm ND 
xo — NOD Na — NAD {NAW — w2wsD; in the Arab. speaking districts 
like ¢. 

ro like m: ya0 — NOM. 

. interchangeable with & ,877 — 87S (Samaritans); is sometimes initially dropped 


<osqae soba gre 








3 In the time of Benjamin of Tudela their number was much larger. He reports that “25,000 Israelites 
live in the approaches of Madaj who originate from the first exile and speak Targum”. 
4 According to Jewish tradition this is the Biblical town “Ressen”. 





5 interchangeable with.1, 3. 
oh hee mM, 0, 8. 
bs | likes: HoN— Dy ,Apinxs — prny. Is often dropped entirely: JA9& — FAW , RIAN — AW. 
B p- 
) f; also like B: 995" — Bnd” ,m2DD — mpd. 
x sometimes like Arab. ; in other districts like s. 
P like 5; also like 3, 5, Hh — ¢, 9. 
9 sharp r. 
wv ,w s without marked difference; in several districts like ’T. 
n pron. in several districts like Engl. th; in others like ’d or 7. 
VOWELS. 


a; a; . e-+i as in Lithuania. 
=i; 305) = On 2 on open). 
. mob. = 8. quies. (also initially). — > (terminally) = u, as in 125 = libeu, 1717 = jemau. 


Qs. Fi 


1" = (a) for the 34 person »,, &, in Old Aramaic; (b) conjunctive particle >,, 1,, a8 in 
aan Tan = mam) PANY IIT PS == TIM D9. 

Initial & is dropped: 73772 = >57aN. 

m (in the conjugation) instead of “1. 

Religious and abstract ideas have been taken over from the Hebrew as is the case in 
Judeo-German and Judeo-Spanish, as “75M ,pysY ,NAD , Aya , wa Wha mn ten ,oon. 

As mentioned above the traditional song of the Aramaic-speaking Jews is analogous to 
the Babylonian. In the collection Nos. 165—174 are given as examples of their song. 168, 
169, by Nagara, the latter in alternate measures of 2/, and 3/, and a period of seven bars, 
three in section 1 and four in section 2. 170, by Nagara, in Maqam Rehaw, has a ten-bar 
period and each section of five bars. 170, 172 by the above-mentioned Aram. “scholar” Jaaqob 
Mizrahi, the first in Bajat-Saba and mixed time 4/, and */,; the latter 5/, and 4/,, is of Persian 
character. 173 and 174 by the same, who claims to have composed the melodies himself. 


NOTE: The Arabic music will be dealt with fully in the fourth volume which will contain 
an explanation of the various scales and modes referred to above. 
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I Intonations of the Pentateuch MVNA MII 


Intonationen des Pentateuchs 


1. Babylonian -:3 Babylonisch. 
= Pt ae S: 


Exod. 18.1-2 mow 









































wé- Sa-ha-tu hap-pa - sah. Ul_qah-tem a.fud-dat 6 . 











K A SS N 
S7 Bas De Hj 
"tear" We T] 











A a vu v vu . 
zob ut-bat_tem baddam a- Ser bassaf  we-hig-gatem 









































we. at tem lo té_.sé_u iSmip-pe-tahbét6 ‘ad bo - ger. 


2. Persian o‘ptp  Persisch 












































pa>6 PJ 
Va_jik.ro mu-Se Jé-hol zik-né —_ jis-ro-él va-ju-mer 4-1é6-hem, 
St 
2 Sa 
[ ig” 4 
mis-hu u-kéhu lo- hem tsun le_ miS-pé-hu-té-hem vé.8a_-hétu ha-_po-sah. 























en 
Ul_-kahtem a.guidat 6_ zuv ut_val -tem badam a-Ser ba- sof 



























zs 
ve - hi- ga_ tem el ha.mas_kuf vé-el Ste ha_mé-zu- zut 
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Bucharisch 


9353 


3. Bokharian 
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Lithauische Intonation des Hohenliedes 


16. Lithuanian Intonation of the Song of Songs 
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Comparative table of accents motifs in the intoning of the Pentateuch. 
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Vergleichende Tabelle der Accentmotive des Pentateuchs 
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II Intonations of the Prophets, D°X237 Ai 


Intonationen der Propheten 


1. Jemenite (Pentateuch) (ssn) x0: Jemenitisch 
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7. Carpentraz 
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Comparative table of accents motifs in the intoning of the Prophets. 
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